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“Orange County Pumk Rock**** 


-The New Tour From O.C.’s Summerjack- 


Sept08 Coconut Teaszer Hollywood, CA 

Sept14 — Unfazed Phoenix, AZ 

Sept 15 Insurgo Albuquerque, NM 

Sept17 _ El Pistolero Tulsa, OK 

Sept 18 Sound Stage Conway, AR 

Sept19 — The Splash Mobile, AL 

Sept20 The Midtown Orlando, FL 

Sept 21 The Refuge St. Petersburg, FL 

Sept 22 Voodoo Lounge Jacksonville, FL 

Sept24 1“ Capitol Skatepark York, PA 

Sept 26 Knickerbocker’s Lincoln, NE 

Sept27 15" Street Tavern Denver, CO 

Sept 28 Nex Stage Theatre Ketchum, ID 

Sept 29 — Sotano Boise, ID 

Oct 26 924 Gilman Berkeley, CA 
Have you seen them yet? 


www.summerjack.com 
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683 SOUTH MAIN ST. CORONA CALIFORNIA 
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ASAMHAIN {UNHOLY PASSION} 
REDIRECTION {A POLYVINYL SAMPLER} 


SAMHAIN {FINAL DESCENT) 
a{SAMHAIN {INITIUM) 


SAMHAIN {NOVEMBER COMING FIRE) 
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PLEASE MAKE CHECKS PAYABLE TO SKRATCH. 
FOREIGN ORDERS SEND $31. 
ALLOW 4-6 WEEKS FOR DELIVERY OF GOODS. 
SEND CASH/MONEY ORDER PAYABLE TO: 


Haley, 


PMB 123 17300 17TH ST. SUITE J. 
TUSTIN, CA 92780 
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A blast of punk rock fury, 3 sledge-hammer bang of tribal grindcore with the uplift 
of the group's chant soaring over the top; the soundtrack of Perea pre 
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Seventh Generation Records 
PO. Box 5164 
San Pedra, CA 90733-5184 
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‘NOISE-NOISE-NOISE: 
1505 MESA VERDE DR. EAST 


COSTA MESA, CA 92626 
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JOHN SWEENEY 
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ANARCHY ALICIA 
NADIA BACON 
JIMBO GRAY 

CINDY HARDY 
STEVE JENNINGS 
TED KUBLER 

MATT KUHLEN 
MIKE M 

BJ PAPAS 

CHAD SENGSTOCK 
MAGGIE ST. THOMAS 
ALEXA WILDER 
MARK WHITAKER 
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ADVERTISING 
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BILL ADAMS 
NINA JOHNSON 
JAMES MARTINEZ 
SCOTT PRESANT 
BEE TRAN 

KAYTE TURNER 


SEMI-LITERATE 
COPY EDITOR: 


WENDY TURNELLO 


SLOPPY 
INEFFICIENT 
DISTRI IN: 
JOHANN’S FACE 
ASHLEY HENN 
ART HOLLAND 
IBEX 

LEVEL 1 

LYNDSEY 

JEFF KRAMER 
JIMBO GRAY 
MINDY MOLISEE 
MONKEY 

RED SESSIONS 
RUNNING LATE 
UP YOURS MARKETING 
WEDGEKASE 


contacts: 


scott: multitasker (scott@skratchmagazine.com) 


bill: adman (bill@skratchmagazine.com) 


james: publicity/press (james@skratchmagazine.com) 
kayte: adgirl/street team (kayte@skratchmagazine.com) 
bee: ad girl/comp band queen(skratchchick@hotmail.com) 
will: graphix prodigy (rudiguy@aol.com) 

wendy: proofreader (wternullo@yahoo.com) 

submit band’s showdates: (reviewshows@hotmail.com) 





cover art by shepard fairey 
www.blkmrkt.com 


100,000 readers monthiy 


for advertising call 714 543-1411 or 714 543-1414 


Ads due: Ist of every month. Submissions due: 28th of every month 
hmagazine.com for ad rates or distro list 


WHERE IS SKRATCH? nesiues next to your toiten 
CA, NY, NJ, AZ, NV, TX, CT, CO, IL, FL, PA, UT, MA 


Kaley 
~_ PMB 123 
17300 17th St. Suite J 


Tustin, CA 92780 
714 543-1411 © 714 543-1414 


send samples/ submissions (include SASE) 


need advertising rates/send letters to: 
scott@skratchmagazine.com 
www.skratchmagazine.com 
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Order Catalog $2.00 

sofacto@earthliink.ne 
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favorite quote from our Ccrapbox: 


“..the rest of the magazine is basically you being a jerk to your readership.” 





re: the girly issue.... 


scratch puts out an issue about girls. Result: 

Salivating teens and men alike... Do girls like this really exist??? 

Obviously they do. These women will provide spank bank material for many a 
young pre-pubescent teen...Good job on exposing the women of music and sports. 
1 thing was missing however....contact numbers and e-mail addresses...! talked to 
my friend Linda Jemison and she said that it was the first interview that she had 
been quoted word for word... and was totally stoked on the article...! hope the doll 
hut goes into good hands. great issue...it is nice to see the focus directed to the 
women that work so hard in male dominated area to get some recognition...keep 
up the good work cheers! 


wn Joby J. Ford ::.. 
Art Director 
Vagrant Records 
ph. 323.302.0100 
fx: 323.302.0111 
www.vagrant.com 


To: "'scott@skratchmagazine.com" 
Subject: 
Date: Wed, Jun 27, 2001, 11:14 AM 


Hey how you doing? | picked up a damped, stepped on multiple times copy of the 
April 2001 issue outside a skate shop on South St. in Philly on a day trip from 
Jersey. Great magazine you got. Had to get past the West Coast slant, but that 
should be expected. 


Thanks 
Joe 


Joe, 

It takes a huge work force to give the magazine the “stepped on” look. Fifty grown 
men to be exact with large shoe sizes and bad breath I'll have you know, Our pro- 
duction team call it stage 4. But, why your copy was damped is beyond me. The 
“teather acetate” coating should battle such weather conditions you face back east. 


| really did not know of this West Coast slant you infer upon us. It could've been 
the sun in your eyes. We are down with the New Jack Swing. 


Sincerely, 
Scott, skratch 


Seventeen Magazine 
PMB 23 

17300 17th St, Ste J 
Tustin, CA 92780 


Dear Seventeen Magazine, 


| really love Seventeen Magazine! | just have a couple of question | wanted to ask 
you. 


1.How much would it cost to put a full-page ad in your 
magazine that reads "Punk Rock Sucks?" 


2.How much would it cost to rent a billboard right outside 
of your window that says "Punk Rock Sucks"? 


3.How much would it cost to run a 30 second commercial 





during Must See TV that would say “Punk Rock Sucks" 
over and over? 


4. How much would it cost to have the phrase "Punk Rock 
Sucks" officially added to the American flag? 


5.How much would it cost to have NASA use a system of 
laser beams to project the words "Punk Rock Sucks" onto 
the moon every night for one month? 


Thanks for your help! 


Cordially, 
Arthur J. Neenuts 
President and Co-Founder 


Mr. Neenuts, 


I'm glad you like our magazine. | hope you enjoyed our recent articles “Tell him you 
can’t go swimming today” and “| have many mouth sores.” We at Seventeen take 
pride in our work and appreciate any feedback from our readers. This talk about 
punk rock confuses me. My daughter does like Blink-182 and I think they're rather 
cute little boys myself. By the way, when you make sexual references like “the 
moon”, | find it demeaning. 


Thank you, 
Scosha, Seventeen Magazine 


To: scott @skratchmagazine.com 
Subject: Magazine inquiry 
Date: Wed, May 30, 2001, 2:55 PM 


Scott, 


Hey, how goes it? | run a Las Vegas based online fanzine called TOPmusic 
Magazine. | love your guys magazine and concider it extremely inspiring! We are 
currently trying to get the zine printed but we're not sure how to go about it. Would 
you mind if | asked how your magazine is published? We hope to distribute at a 
couple small stores in town. | hope you can help us out =) Thanks! 


Kelly Matview 
TOPmusic Magazine 


Kelly Matview 

Editor-In-Chief 

TOPmusic Magazine 
http://www.musichq.net/topmusic.html 


Kelly, 


This gigantic machine press spurts ink onto newsprint paper, the pages get cut, 
collated..meanwhile, four color gloss sheets get printed upon, then folded and sta- 
pled. Finally, the gloss sheets are transported to the printing house and bindedto- 
gether with newsprint pages. 


Sincerely, 
Scott, skratch 


Hey Skratch, 


Chris from Section M again... You should let your advertisers know that, because of 
your girl issue you gave Michael (Houghton), | went out and bought the following 
CDs at amazon.com: 


@ F-Minus @ The Eyeliners 
Applicators 
Just thought you'd like to know... 


@ Betty Blowtorch @ Fabulous Disaster @#The 


Chris www.sectionm.com 
scott. 


well, for one please take me off your e-mailing list. 


about your magazine, your content is based almost entirely off of ads and bands 
that have no relevance to punk rock in my opinion. the rest of the magazine is basi- 
cally you being a jerk to your readership. the only article that i enjoyed in the four 
years that you've sent me your magazine was one about california school dress 
codes. 


take care. 

joe 

www.microcosmpublishing.com 

stickers / buttons / zines & books / records / more! 


From: "ang !" 
Date: Fri, 31 Aug 2001 15:41:25 -0700 


so, i was thinking outlod the other day and i thought "hey, this st. teamer thing 
sounds rather interesting" so i decided to email you. anyway, you don't have to live 
in the los angeles area do you? cause if you do, that would be crappy. so yeah, 
get back to me cause i want in. My young brother asked me what happens after 
we die. | told him we get buried under a bunch of dirt and worms eat our bodies. | 
guess | should have told him the truth-that most of us go to Hell and burn eternal- 
ly... 


Ang, 


To be a street team kid for Skratch you cannot be so deep, man. Most of us do not 
go to hell. | know | certainly won't, I’m not good with directions. 


Sincerely, 
Scott, skratch 


From: Ben 
Subject: Late afirmative action response! 
Date: Tue, Aug 7, 2001, 3:47 PM 


Open Letter, in response to Mark Jefferson's Response in issue #57 to Samantha 
Hughes' Affirmative Action article in Scratch August 2000; 


It's funny how | can find an old copy of a really cool magazine and read it for the 
first time after over a year of it being published and feel this was made yesterday. 
Maybe this response will seem a bit late, but regardless this theme is seemingly 
timeless due to the fact that some things never change, including the generally 
white cop-out in the face of righting some of the injustices of American history. 


Mark, maybe you can't understand this, because | assume you are white, which is 
ok, but trying to coax minorities into shutting up and suppressing the backlash of 
ongoing racial discrimination in our society is not only naive, but simply unhealthy. 
The moment we all shut up and just ignore historical fact because you want us to 
will only shove this negative energy into another sector of our lives, be it political- 
ly, artistically, or even violently. So please be happy that guys like Rage Against 
The Machine are only talking for now, because | can take you to ground zero of the 
L.A. Riots and show you how mercilessly the disenfranchised can voice their opin- 
ions when told to shut up and get on with it. 


I'd hardly call Affirmative Action a form of punishment for the descendants of the 
white ruling class, but rather a half-assed attempt at delaying a full-on assault of 
the twisted racist amerikkkan values this powerful government was built upon. In 
fact, Affirmative Action wouldn't exist if it weren't for the tangled web of a racist soci- 
ety that the white man created in the first place. Your claim that making statements 
like the ones Rage made are unfair. | beg to differ. | feel that letting you coexist with 
us (minorities) is fair enough. In other words, be thankful we havent done to your 


people what your people have done to us. IN fact, their statements are not a justi- 
fication of racism, but rather an affirmation of the distrust they and many others 
have for the establishment and its unjust system. I'm sorry if the perpetrators hap- 
pened to be white. They could have been black, I'd STILL hate on ‘em! 


Affirmative Action is theoretically justified. Unfortunately, it's 

enforcement is flawed. And the powers that be like it this way. Minority employ- 
ee=cheaper labor=higher profits, or haven't you heard? we get paid only a fraction 
of what our white counterparts get for doing the same tasks. Hell, you can keep me 
the fuck OUT of that kind of system! 


My stepdad is a black man working at CalTrans and | see him studying for hours 
and hours at night, preparing for his exams to be promoted to supervisor. In his 
defense | can tell you right now that his getting into CalTrans had nothing to do with 
his color. By the way he aced the test. Of course he was passed over and the pro- 
motion was given to a white man who didn't even take the test. Surprise!! 


Yeah pendulums do swing back and forth. It's a force of nature. And so are things 
like justice, vindication, and of course, animosity in the face of your oppressor. The 
day you and others of your color begin to show that same animosity and distrust 
towards our oppressors, will mark the beginning of the end of a need for things like 
Affirmative Action. But then again, why would you join the oppressed minorities in 
the struggle if you are reaping the benefits of the actions of your forefathers? And 
if you aren't, you're stupid. 


| would gladly partake in the economic feeding frenzy in America if it were’ truly 
accessible to me (bring on the SUVs and DOT COMs!). But because I've been 
turned away at key points in my life by the establishment (back in the ‘80s it was 
alot harder to get into college) | had no other choice but to go into business for 
myself. So stop crying, get on the ball and get yours! Just stay outta my way. And 
if you get to the top, pull up a brotha so we can start righting the wrongs in this soci- 
ety. Because leveling the playing field can only begin at the top of the mound. 
Anything else would just be digging yourself into a hole. The man knows this and 
this is exactly why he doesn't want any of us to reach his ranks. Because he knows 
the first thing we would do is start spreading the power around a bit, making it 
much harder for such a privileged race to excel under fairer conditions (a country 
without the racist power structure). Good god man!! Haven't you ever wondered 
why historically all the major holders of power in this country look alike? It's 
because their ascent to power depended heavily on their looks! White, male, cer- 
tain age, religion, etc. Not because of superiority, but because they wanted a sta- 
tus quo they could control. Now look at the results! Institutionalized racism! 


So in my opinion, affirmative action 1S needed, but the laws should be changed so 
that its more effective. 


Peace, 


BenOne, Fontana, CA 


www.skratchmagazine.com 


sucked then and sucks even 
more now. log on morons. 





EMAIL LETTERS: 
scott@skratchmagazine.com 
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NEW HARDCORE FROM BRIDGE NINE RECORDS / OCTOBER 2001 


AVAILABLE AT RECORD STORES EVERYWHERE 
OCTOBER 2nd, 2001. 
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BRIDGE NINE Want to buy online? Go to www.Jumberjack-online.com for credit card orders. Send $2 fora CD ETAL Clm mercitlere |} 

















GRAND OPENING!!! 


pre, 0.C.'s newest independent record store... 


fe Che Pitate 
SZ Kecott Compapy 


Carrying cd's and records in 
Punk/Hardcore/Hip Hop/Metal/Ska/Rockabilly 
and lots more 

























check out live in-store performances by 
Throwdown, the Icarus Line, Hours of Operation, 
Eighteen Visions, Grave For the Fireflies, Neon 
ing Kong, the Alleged Gunman, It's Time To Rock, 
Bleeding Through, Avenged Sevenfold and more 
for info/directions call us @ 714-775-4675 





the Pirate Company 
16535 Brookhurst Street 
Fountain Valley, CA 92708 
Open 11 to midnight every day 


"By The Kids, For The Kids" 
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Doomsday Device Cell Block 5 Cell Block 5 The Process ISR Record Sampler 


We want to hear your music...send us your Self Released CD's or Demos 


INDUSTRIAL STRENGTH RECORDS e 


2824 Regatta Blvd. « Richmond CA 94804 EMail 
www.industrialstrengthrec.com ADDRESS 


1-800-404-4571 fx: (510) 439-1555 . 


CREDIT CARD # 
Deap KENNEDY CASSETTES $3 50 WE ACCEPT VISA, MASTERCARD, DISCOVER CARD AND AMERICAN EXPRESS 


Fuut LenctH CD's 
(Aut Deap Kennevy CD's inctupes FREE sampter 2001) 


SPECIAL! Buy ANY INDUSTRIAL STRENGTH ITEM AND RECEIVE A FREE SAMPLER 2001 


SPECIAL! puy ANY 2 INDUSTRIAL STRENGTH ITEMS AND RECEIVE YOUR CHOICE OF FREE 
DEAD KENNEDY CASSETTE (WHILE SUPPLIES LAST) *CASSETTES AVAILABLE: FRANKENCHRIST, 
Beprime For Democracy, Ptastic SuRGERY DisAstERS. 


SHIPPING: $1.50 Ist ITEM, $1.00 EACH ADDITIONAL ITEM (NO POSTAGE FOR 2001 SAmpLER) NOTE: IF YOU ARE ORDERING MORE ITEMS THAN FORM 


INDUSTRIAL STRENGTH IS PROUD TO ANNOUNCE THE OPENING OF OUR NEW STATE OF THE ART DESIGN SOM) LEASE AGE SE ARITE EET OE BARE 
AND SCREEN PRINTING DEPARTMENT. CALL FOR INFO OR FLYER 1-888-300-9787 





So You Call These FLowers 
CD/EP 
"Powerful girl/guy vocals 
mixed with driving 
melody, a perfect post 
hardcore/Indie rock mix 
ala Texas is the Reason, 
Seaweed and Samiam." 


Releases from Fury 66 and The Fire Sermon coming soon, 










THE NEW ALBUM OUT NOW 


GLODAL A 60-00 


ries Di 
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www. joestrummer. com 
www.hall-cat.com 


Hellcat Records 2798 Sunset Blvd. Los Angeles, CA 90025 Manufactured and distributed by Epitaph. 











by Marcia Taylor 


“Violence is the Minotuar; those who 
survive it spend their lives threading 
its maze, looking for the exit.” 

- Richard Rhodes 


What causes people to become violent 
criminals? . The subject sells big-time. 
Take, for example, the popularity of 
movies like SILENCE OF THE LAMBS, 
HANNIBAL, SEVEN, THE CELL, KISS THE 
GIRLS, ad infinitum. Most of these 
movies focus on the tortured mind of 
the “serial killer.” However, the majori- 
ty of our violent killers aren't “serial 
killers” in the sense that these movies 
present, nor are they prone to acts 
that are nearly so photogenic and dra- 
matic, Rather, they are people who kill 
people randomly, sometimes during the 
commission of other crimes, some- 
times as part of a peer group affiliation 
(gangs), sometimes in a public, dra- 
matic way, as in the school shootings. 


Often it is blamed on mental illness or 
ethnic and economic factors. Or we 
hear constant references to the perpe- 
trator having “just snapped,” acting 
“with no apparent motive,” or “acting 


out deep, unconscious emotional 
needs.” 


Recently, while browsing the “True 
Crime” section of my local Borders, | 
came across a book called WHY THEY 
KILL by Richard Rhodes. In it, Rhodes, a 
Pulitzer Prize winning writer of nonfic- 
tion, tells the story of a criminologist 
named Lonnie Athens, whose interest 
in violence was sparked by his own 
father, who was extremely violent 
towards his wife and two sons. Athens’ 
work was ignored by his fellow acade- 
mics due to the kind of political bullshit 
that goes on at colleges. In addition to 
describing Athens’ struggle for recogni- 
tion and acceptance of his theories, 
Rhodes also presents those theories, 
which | believe offer an extremely sen- 
sible, all-encompassing explanation of 


how and why people become violent 
criminals. 


In defining what he considered to be 
violent crime, Athens restricted it to 
incidents in which the victim was killed 
or needed serious medical attention, or 
was substantially sexually violated, 
either under the threat of or the actual 
infliction of physical injury. Athens did 
his research by spending many years 
interviewing violent criminals in correc- 
tion facilities in California, Virginia and 
the Midwest. He conducted detailed 
interviews with male and female 
inmates who had agreed to participate 
in his studies and who had nothing to 


WHY THEY 





vidlent subjugation, personal horrifica- 
tion and violent coaching. These all 
involve people undergoing cruel treat- 
ment at the hands of others who are 
part of their most intimate life - family 
members or members of any group to 
which the subject belongs and spends 
time with on a daily basis, which Athens 
calls the “primary group”. Violent sub- 
jugation involves a member of the pri- 
mary group using or threatening vio- 
lence until the subject submits to his or 
her will, in which case there is an end to 
the beating. Worse is retaliatory subju- 
gation, in which the victim is beaten 
past the point of submission, basically 
until the subjugator feels like stopping. 
In both these kinds of violence, the vic- 
tim is left with feelings of humiliation, 
tage and desire for revenge, with recur- 
ring fantasies of the latter. 


In stage two, personal horrification, the 
subject isn't beaten, rather, he wit- 
nesses another member of the primary 
group being violently subjugated. It 
creates a double bind in which the sub- 
ject is afraid to aid the victim because 
failure could trigger worse violence to 
both of them. Therefore, the subject is 
left with all the negative feelings 
described above, with the addition of 
self-loathing for not intervening, and 
often blames himself more than the 
actual person doing the beating. 

The third component of brutalization, 
violent coaching, occurs when mem- 
bers of the primary group encourage 
the subject to behave in a violent way, 
often telling them that it is the ONLY 
acceptable way to respond to certain 
situations or that it is a “personal 
responsibility” to behave violently. This 
can be accomplished by having the 
“coach” brag about his or her own vio- 
lent acts, ridicule the subject for not 
acting violently, haranguing the subject 
ceaselessly or threatening the subject 


with physical harm if he/she doesn't 
behave violently. 


Athens doesn't put a time frame on the 
brutalization process, “although most 
people who complete the process, 
males in particular, do so by early ado- 
lescence,” he says. Women generally 


don't complete the process until later 
in their lives. 


When brutalization is complete, the vic- 
tim is obviously a troubled soul, left 
with enduring feelings of rage, power- 
lessness and humiliation. The victim 
decides that he needs to find a way to 
stop being brutalized and enters the 
stage called “belligerency,” which is the 
decision to act violently to end his 
oppression. This brings us to the third 
stage of brutalization - violent perfor- 








RAPE 
5/30/01 
by Marcia Taylor 


When most of us think about rape, we general- 
ly think of it as a crime that one individual com- 
mits against another. We also generally think of 
it as a sex crime, which it is in the sense that it 
usually involves at least one person's reproduc- 
tive organs. But by labeling it a sex crime, we 
also imply that it is a crime that results from 
sexual desire. And that is wrong. Rape is a 
crime that involves far more than a simple 
release of sexual tension for the perpetrator. 
Rape is an act of terrorism that is meant to 
shatter the victim's soul and to give a sense of 
power to the perpetrator. In order to illustrate 
this, let's look at the many different ways that 
being raped violates an individual. 


First and most obviously, it damages the victim 
physically. | won't go into too much graphic 
detail, because most of you reading this are 
mature enough to understand the mechanics of 
penetration. But there are particular circum- 
stances in which injury is extreme. One is when 
the victim is a child. Another, is rape by object. 
An example of that is what happened to Haitian 
immigrant Albert Loumia at the hands of the 
New York City Police Department. He was 
raped with a plunger handle, nearly died, and 
had to have a portion of his lower intestinal tract 
removed. The subject of rape by object brings 
up a very good point. Obviously, if the perpetra- 
tor is using an inanimate object with which to 
penetrate his or her victim, release of the per- 
petrator's sexual tension is not the object of the 
assault. It is done simply to demoralize and 
degrade its victim. Repeated rape and/or rape 
by more than one perpetrator causes a great 
deal of physical damage, too. Finally, remem- 
ber that rape is MEANT to hurt physically. 


How does rape violate an individual otherwise? 
First, it destroys the victim's sense of personal 
safety in the same way any other kinds of vio- 
lent assault do. Personal safety is a lot like red 
lights and stop signs. Each time we drive 
through an intersection where there is a red 
light or a stop sign blocking the traffic that is 
going against us, we operate on the belief that 
our fellow motorists aren't going to violate those 
signals. After all, WE don't violate the signals. 
So when someone is assaulted, it violates his 
or her ability to trust others. It also destroys the 
victim's trust in his or her own ability to judge 
either a situation or a person. It violates the 
sense that there is order or justice in the world, 
because it is a bad thing happening to a person 


who would most likely never behave 
in that way. Last, it leaves terrible 
memories that can reoccur at any 
time, especially in intimate, positive 
sexual interaction, destroying a very 
precious part of human experience. 

Because of this, institutionalized 
rape has become a tool for control- 
ling people on a large scale. There 
are many historical examples. Rape 
has been used as a conscious strat- 
egy by invading and/or conquering 
armies to degrade and demoralize 
the local population; take for exam- 
ple the mass rape of Bosnian Muslim 
women by Serbian soldiers during the last 
decade. Of course, they also intended to 
impregnate the women so that they would bear 
non-Muslim children. Another historical exam- 
ple of mass rape occurred during the Japanese 
invasion and seizure of Nanking, China (which 
is why it's referred to as “the Rape of Nanking’). 
Even when rape is not used as an official 
wartime strategy, it often occurs spontaneously; 
American atrocities in Vietnam and Russian 
atrocities in Germany at the end of World War II 
are examples of this. Finally, wartime rape is 
not specifically a crime against women. | read 
an account by an Armenian woman whose 
father was raped in front of his family by Turkish 
soldiers during the Armenian genocide early in 
the 20th century. 


Currently, rape-is used in many countries as a 
tool for interrogating both men and women, 
whether it's in the more traditional sense of 
penetration or simply applying electroshock to 
sexual organs and/or internally. Also, police 
forces in some countries rape women who are 
arrested and/or detained. Needless to say, 
where these forms of rape are practiced, there 
are few, if any, consequences for the perpetra- 
tors. 


In America, the most widespread use of rape as 
a tool of intimidation and control can be found 
throughout our corrections system. Jean Harris, 
who was imprisoned in the 1980s and has writ- 
ten about her experiences, describes an inci- 
dent where an inmate couldn't find her jewelry. 
She and several other inmates donned rubber 
gloves and searched several other inmates 
vaginally and anally. The corrections staff didn't 
just ignore the incident; they provided the rub- 
ber gloves with full knowledge of what the 
inmates planned to do with them. In many 
women's prisons, corrections officers force the 
inmates to perform sexual acts with them, and 
the inmates have no almost no recourse to stop 
this. In four states, if the act is discovered, the 
inmate can be criminally charged for it whether 
it was consensual or not. 


Men raping men is a subject which was simply 
not talked about in the past. Now, of course, 
being someone's “bitch” is frequently the sub- 
ject of jokes. Perhaps its because it's anything 
but a joke. Rape is a constant part of life in cor- 
rection facilities for males, both juvenile and 
adult. It is used in a variety of ways, but the 
intent is always the same - to break the victim's 
spirit and to reduce him to a position of little or 
no self-respect or power. At the same time, the 
perpetrator accrues respect, even if it is simply 


“Rape is an act of terrorism that is meant to shatter the victim's 
soul and to give a sense of power to the perpetrator.” 


through fear. 


It is one of the ways in which prison staff uses 
inter-inmate violence to control the prison pop- 
ulation. As any member of a corrections staff 
could tell you, “if they're busy fighting each 
other, they won't have time to fight us.” There 
are documented instances of prisoners who are 
uncooperative with staff being deliberately put 
in a cell with a rapist and left there for several 
days, during which time he is beaten and raped 
repeatedly “to improve his attitude” and make 
him more “cooperative” with the correction offi- 
cers, 


Rape is also part of the jail economy and social 
order. Those who suck cock or are penetrated, 
generally have lower status and may be pimped 
out for commodities, which accrue to their “pro- 
tector’, who also has sex with them, but may 
keep them from being raped by even more 
men. They also generally assume the lower 
status role of “woman” or “bitch,” so that they 
are responsible for their protector's laundry, 
mail and menial chores, thus mirroring sex 
roles in heterosexual society outside of prison. 
Obviously, the person who has his chores done 
for him and gets money from the labor of others 
has higher social status in or out of prison. As 
you might imagine, rape victims in men's pris- 
ons have little or no recourse to protection or 
justice from the corrections staff. 


Throughout history, the stigma attached to rape 
victims was so inescapably negative that peo- 
ple were expected to kill themselves rather than 
submit to rape or to kill themselves afterwards. 
Even now, when it has become less fashion- 
able to blame the victim, rape can almost kill by 
damaging people in ways that take a great deal 
of time, professional help and conscious, unre- 
lenting effort to restore. Some victims don't 
choose to go that route. Rather, they turn 
around and become the predator, trying to take 
back the power they lost. We all know the sta- 
tistics about the correlation between being an 
abused child and later becoming an abuser. 


There's a scene in the movie AMERICAN ME, 
which sums this up. Edward James Olmos 
plays a character who rises to power as a 
prison gang leader. When he is first sent to a 
juvenile facility, he is sexually assaulted by 
another inmate, whom he kills. One of the tools 
he and his partners use to obtain and consoli- 
date their power in prison is rape. Later, when 
he is out, he and his wife are having an argu- 
ment. She says something that angers him. He 
says, “If you were a man, I'd kill you.” She 
responds. “You probably would. Or you'd just 
fuck me in the ass.” 


Remember, it's not about sex; it's about power. 


Note: If you are interested in reading more 
about this subject, some books you might read 
are: LOCKDOWN AMERICA: POLICE & PRIS- 
ONS IN THE AGE OF CRISIS by Christian 
Parenti, AGAINST OUR WILLS: MEN, WOMEN 
& RAPE by Susan Brownmiller, and PRISON 
STORIES by Jean Harris. You can also get a lot 
of information on the subject from Amnesty 
International. And stay out of jail. 
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don't have any plans to put that out on anything 


in the US for the time being. 
answered this, but I'll ask anyway. How 


do you rate Steal This Record amongst 
everything the Suicide Machines have 


done? 
DAN: | think it's the best thing we've ever done. 


SKRATCH: Will the Americans get to 
DAN: Maybe later on if it ends up appearing on 
some sort of compilation. But right now, no. We 
SKRATCH: You've already kind of 


song we picked to be a bonus track on the 
hear it ever? 


DAN: Again, that's a really great song, but it's a 
Japanese release of the record. 
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ent sorts of bands because of that, That's the one thing that's really kept 
me interested in this band over the years is that we've done different things 
and not every single one of our records sound exactly the same as the next 
one, Our records don't just sound like one big song with breaks in 
between. 


SKRATCH: This album takes a more political stance. As an 
artist are you worried that by having an album filled with 
social commentary, you may turn people off of your music? 
DAN: Being overly political is not our goal. | would never classify us as a 
political band. Political is a very strong word and | would never look at 
this band as being like that. A social commentary band, yeah | would def- 
initely look at the band like that. We've always done that on all of our 


we decided to put it on the record and we put it on as the fourth track. 
It just came out really fucking good. We've known Toby for a long 


time now. Jay's really good friends with him, so we just kind of asked 
DAN: No. He hasn't lived in New York for about a year | think. Him 


and his wife. 
band does. That’s’all | can say. I'm not trying to sound negative. 


We're at the point with doing what we do to where it kinda comes 


Machines, but this is the refined sound. If you don't like this record 
then you don't like what this band is really all about and what this 


him. Toby lives out in Los Angeles. That's where we record all our 
DAN: These songs are honest songs and this is the real Suicide 
Machines. All the Suicide Machines records are the real Suicide 


records, so Jay asked him to come down and he did it. 


leave people with Steal This Record? 
down to are you with us or aren't ya. We've been doing this for a long 


SKRATCH: What's the overall impression you want to 
time. This is our fourth record and even before we got on Hollywood 


SKRATCH: So he’s not in New York anymore? 


out of their area and getting big unless you get really lucky like we did. 
We got really lucky. We were in the right place at the right time. It hap- 
pened for us and established us as a national touring band. How easily it 
could've been different ya know. If we were in the wrong place at the wrong 
time, it probably wouldn't have happened for us. There's a band called 
PT's Revenge that's pretty good. There's a couple other bands here and 
there. You're not going to find as many punk rock bands in Detroit as you 
do on the West Coast like in LA or San Francisco. There's just not as many 
musicians, 


SKRATCH: Since the break up of Telegraph has Derek 
approached you to try and get back in the band. 

DAN: Nooo. As a matter of fact, | just saw Derek a couple of nights ago 
because | went to see Hot Water Music and the Alkaline Trio, He's playing 
with Alkaline Trio now. That's like his new band. He joined up. He's actu- 
ally in the band. 


SKRATCH: Oh, ok. | knew their new drummer was from 
Detroit, but | didn't know it was Derek. 

DAN: Yeah. He's not just temporary. He's a permanent member. It's a good 
gig for him and he played really good. It was the second show of the Plea 
for Peace tour and all the bands were still a little shaky, but they sounded 
good. Derek actually came back and played. He left the band at the end of 
1997 and he actually came back and did a Japanese tour with us in 1998 
because the drummer we got after him didn't work out and that was before 
we got the guy we have now, Ryan. So, we needed him to come back and 
do the tour with us and he did. He never approached us about it. 


SKRATCH: So, even when Destruction by Definition came 
out, why do you rarely play the "Van's Song" live? 
DAN: That's not true. We do play that song a lot live. 


SKRATCH: I've seen you live five times and I've only heard 
it once, and that's when you played with the Pilfers. 

DAN: That's one of those songs that we do play a lot live, but it's not every 
single show, There are a lot of songs that we always play. . that are always 
in the set. There's some that we'll play half the time and the "Van's Song" 
kind of falls into that category. We were playing it on that tour with the 
Pilfers for sure because Vinny was on the tour too so we got him to play 
the trombone. 


SKRATCH: Do you have any dirt on the rest of the band that 
no one knows, but would want to know? 
DAN: If | did, | wouldn't tell you. 


SKRATCH: In your ten year history, how has the band 
changed? 
DAN: The band has changed immensely in ten years. When we first start- 


records. We've had our silly songs here and there, but we've also had a 
lot of songs that are taking a look at the world and making a commentary 
on the state of society. There's nothing different about that. But, if people 
are turned off of us because of that, then that just tells me those people 
are afraid to take a look at what's going on in the world, And with the sorry 
state of popular music right now, there needs to be more bands talking 
about things that are real. You can write a love song so many times and 
SO many ways before it's just old. 


SKRATCH: What new track on Steal This Record closely 
states how you personally believe? 

DAN: Basically anything | wrote. It's something that | believe in, otherwise 
| wouldn't have written it. That's kind of the direction this record took. 
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late too well to the live environment. 
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ed out, there were no bands around the 
Detroit area. That was in the early nineties. 
There were a couple of bands still around 
that were popular in the eighties. Around 
that time, the state of music was really bad, 
kind of like it is right now, at least for rock 
and punk. A lot of kids wanted to be rap- 
pers because of Vanilla Ice and MC 
Hammer, Seriously, that's kind of right 
around the time the hair bands were 
completely dying out and nobody even 
knew what the fuck ska was. | mean we 
don't do ska hardly at all anymore, but 
we had our time where we did do it 
and nobody knew what the hell it was. 
| remember me and Jay were listening 
to Operation Ivy back in the early 
nineties and nobody had any fucking 
clue what that band was all about. They 
had never played here. They had 
already broken up. They were from San 
Francisco. It was like "ska, what the fuck is 
that?" You know, like the Specials. "The 
Specials? Who's that?" Most younger peo- 
ple had no clue because that was ten years 
before. Everything was kind of new and open 

back then, We weren't that good at the time. We were still trying to figure 
out what we wanted to do musically. Then all of a sudden Nirvana just 
exploded and all those Seattle bands, That just made music good again 
because it was like a rock and people writing their own songs and not giv- 
ing a fuck about image. And that just made everything good for punk too 
because then it was Green Day and then Rancid and it was really good for 
a long time. Now, it's back to where it was in the eighties and early nineties 
before all that stuff happened. Back to really, really bad R & B pop and 
hip-hop type of stuff that's not that good. | mean there's a lot of good hip- 
hop, but there's a lot of bad shit too. Whatever the radio and television and 
big media is pumping in a twelve-year-old's head, that's all he knows. 
He's not gonna go out to alternative record stores and try to find different 
types of bands unless he's an unusual kid. There are kids like that, but the 
majority of them aren't. They're listening to the fucking Backstreet Boys or 
Christina Aguilera. It's a shame, ya know. 
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SKRATCH: What are the ultimate highs and lows you've 
experienced in the band? 

DAN: The music business is kind of like that. You get really high highs 
and you get really low lows. There have been a lot of great things that have 
happened to us. Getting signed to a major label was a big deal for us 
because it kind of like established us, like | said before, as a national act. 
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COME DOWN 
BECAUSE 
THAT'S THE 
NATURE OF 
THE BUSINESS. 
IF YOU SELLA 
MILLION 
RECORDS 
THEN ALL OF 
A SUDDEN 


COMPLETE 
MB, YOU'RE 


Everything on this record is brutally honest. There's nothing fake about the 
lyrics or the songs on the entire album and that's the biggest reason why 
| think this is the best Suicide Machines record. They're all really honest 
songs. Me and Jay and Royce all wrote songs on this record and they're 
all coming from what we really believe in. Except the R.E.M. song because 
we didn't write that. 


SKRATCH: Which segways into my next question. How did 
you decide to cover the track and how did you hook up with 
Toby as a guest vocalist? 

DAN; Well, it's a great song first of all. That song was originally done. ..we 
decided to do it for a movie, which we had an offer for, but it ended up not 
working out and it didn't get in the movie, But it just came out so well that 












doing and keep positive. 


punk scene? 
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EY We ended up selling 250,000 records in the US on our first 
record because we were in the right place in the right time 
when that kind of music was happening. So that was a great 
thing right there, Getting on a label and actually having the 
Money to make good records with a good producer. We've 
gotten to play with a lot of great fucking bands and have 
played a lot of big shows. We've gotten to play with some 
bands we grew up with and regard as our mentors and our 
heroes, Like the Descendents. We did a whole tour with 
them in 1997. That was huge. And like 7 Seconds. We've 
done shows with them. We've done a tour with Suicidal 
Tendencies. All those bands, | thought those guys were 
Gods when | was a kid and just ending up getting a chance 
to play with them and meet those guys was huge. We've 
done a couple of tours with No Doubt and played in huge 
arenas. How often do you get a chance to do that? We 
played in front of 10,000 people in Denver at Red Rocks. 
Realistically that probably will never happen and we've been 
eally fortunate. We've got a lot of gratitude for what's hap- 
pened for us. Lows...there's a lot of stuff. When you have 
a bad show it's a low. It sucks. When members have to leave 
the band for whatever reason, that's a low. We've never 
kicked anybody out of the band really. We've asked people 
to leave, but that’s always a low. You never want to do that 
to somebody. It's kind of heart wrenching, There's a lot of 

other stuff, but we like to try and concentrate on the positive 
things rather then the negative. 
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SKRATCH: Do you have any regrets then? 

DAN: Well, things kind of happen like they happen. | wish the band could 
have done a little bit better with our first record. | think the potential was 
there to do more with it, but we didn't. Everything happens for a reason. 
What's really hard is propping yourself up really big. Bands that get real- 
ly big really quick always suffer the most when they come down because 
that's the nature of the business. If you sell a million records then all of a 
sudden your next record is a complete bomb, you're finished. You're 
through. Nobody gives a fuck about you anymore and it can happen with- 
in a month's time, You're huge. Everybody will do anything you want 
because you're big...you're sitting on a huge record. Then your next 
record comes out and nothing happens. ..nobody will do anything for you. 
That's hard to take. When you get up real high it's hard to come down. 
Luckily, | don't really have any regrets, Everything happens for a reason. 
You've got to take the good with the bad. 


SKRATCH: So are you all into wrestling, or is that just 
Royce? 

DAN: Well, | don't know. Jay is into it to. | watch it once in a while. I'm not 
a big fan. | think Royce is the only guy that's a big fan of it. 


SKRATCH: Are you still active and involved in the local Michigan scene? 
DAN: As far as active goes, what do you mean by that? 


SKRATCH: Like going to shows...helping people out. 

DAN: Of course. We've always helped bands in the Detroit scene. We've had every single fucking little band there 
is in Michigan play with us in a show, We've always done that. Yeah, | still go to shows. | don't go to every single 
show. | just went to one the other day. 


SKRATCH: Do you get recognized a lot, or do the fans leave you alone? 

DAN: Yeah, | do. It's not that bad. I'm not some sort of a rock star. Kids around here are used to seeing us at shows 
once in a while. You get kids coming up to you and saying “When are you guys gonna play around here again,” or 
“When's you record coming out?" That's about it. Nobody's gonna bug ya. It's not like you're a pop star or a rock 
star. Not as much, because you're in a punk band. 


SKRATCH: If you were a pair of underwear, who's would you want to be and why? 

DAN: A pair of underwear? Probably like Paul McCartney's because maybe | could get some of his fucking good 
vibe man. His good chi for song writing. If | wore a pair of his clothes, or maybe | can shake hands with the guy 
maybe he could give me some of that creative energy he has because that guy's like my God. 


SKRATCH: Why's that? 
DAN: Because it's fucking Paul McCartney man. The guy's awesome. To me, probably the best songwriter ever. Well, 
him or John Lennon. One of the two. 


SKRATCH: That probably answers my next question too. If you could meet and talk to anyone, 
who would you want to meet? 

DAN: Yeah, that would definitely be Paul McCartney. | almost did too, We were in the studio recording this record 
and he was in there, but he 
left two days before we 
started. That kind of sucked. 
Just meeting any of the 
Beatles, | met Ringo one 
time and that was surreal. | 
just said hi to him and he 
said hi. Those guys are big- 
ger than life. | don't like to 
look at people like that, but 
shit it's the Beatles. Those 
guys are borderline reli- 
gious icons. 





















SKRATCH: It says on the 

profile on your website that your personal theme song is "We Can Work it Out" by the Beatles. 
So, are you the peace keeper in the band? 
DAN: | wouldn't say the peace keeper. | think everybody does their part to keep the peace, or at least try to. It's like 
a family. Everything's not always great and fun times and all that kind of stuff. | think a lot of people don't realize 
that about bands. | mean now they do because of all the Behind the Music things. It's not always true that bands 
are the best of friends just because they're in a band together. Realistically, we are all friends, but we don't always 
hang out with each other and we don't always get along, but that's reality. The big thing is being in a band and hav- 
ing almost exactly the same members you've had for almost ten years. That's really, really hard to do, Especially if 
you start out as young kids. That's one thing I've always thought about this band. Me and Jay have been together 
for over ten years and we're stil! doing it. 


SKRATCH: Was Royce in the original line-up? 

DAN: No, he wasn't in the original line-up. He joined up after the band had-been together for about three years. He's 
been on all the major label records we've made so he's kind of like an original member, but he's not a real origi- 
nal member...even though he's been with us for seven and a half years. 


SKRATCH: How many licks does it take to get to the center of a Tootsie Roll Pop? 
DAN: | don't know man. You'll have to ask the owl. 


SKRATCH: Do you have any last words to the fans, critics, anything? Do you want to plug the 
album? 

DAN: Like | said, | just hope everybody digs this record because we put our heart and soul into this record. The 
music is honest. The lyrics are honest. This is the Suicide Machines and this is the refined sound. You get a little 
bit of everything from the other records on this record and it's rocking and it kicks ass! We like it a lot. | hope any- 
body that picks it up likes it as much as we do, We're going to rock out this record live. We're not going to play 
every single song, but we're going to play most of them. 


SKRATCH: Well, you've already got two fans of it because my girlfriend and | love it. 

DAN: Cool man. I've gotten a lot of great feedback on it, and it's not just lip service either. It's people saying this 
is a really great record. What | look for in a record for it to be a great record it's gotta be honest. It's gotta be hon- 
est man. There can't be anything fake about it. | mean it's got to sound real to me and the lyrics have got to mean 
something. They've got to be coming from the heart. If they are a love song or whatever, it's gotta to be real. If | 
look at that as being what makes a good record, then this is the greatest record we've ever made. 


For more information on the Suicide Machines, make sure to hit up www.hollywoodrecords.com and www.the- 
suicdemachines.com 
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INTERVIEW BY: 


THUS 


Thursday Interview with Geoff Rickly, 
vocalist 


Hailing from the hard-core haven, New 
Jersey, is a band which one may not 
even consider as being hard-core. The 
typical indications are there; the label, 
the influences, a couple breakdowns 
here and there, but Thursday are any- 
thing but typical. Thursday’s music pro- 
vokes so much more in the sometimes 
tired sounds of hard-core. This unique 
approach to such a set genre of music 
caught much attention from the very 
label that has brought us records from 
hard-core legends, such as Earth Crisis, 
Hatebreed, and Shelter- Victory Records. 
“Full Collapse", the latest Thursday 
release on Victory, is a “hard-core 
meets rock" masterpiece; solid and sin- 
cere. Infested with melodic vocals and 
layered with raspy screams and driving 
guitars, Thursday truly has created a 
perfect combination that leaves the lis- 
tener in awe (of course with the word 
"amazing" siroagiag at the 

end of their tongue). 

With a debut album 
under their belts, 
("Waiting out on 
Eyeball Records), tons of 
hope and enthusiasm 
and an intense passion 
to play their hearts out, 
Thursday will undoubt- 
edly receive the atten- 
tion they deserve. The 


Band is: Geoff Rickly 
(vocals), Steve Pedula 
(guitar), Tim Payne 
(bass), Tom Keely pat 
tar), Tucker ule 
(drums). 


Skratch: It's only fair 
to start off by askin 
about the name o 
the band. | read in an 
interview, with 
Basement-Life, that 
the name represents 
@ transition? What 
kind of transition 
does this mean for 
ou and/or the band? 
nd out of all the 
days in the week, 
why Thursday? Friday 
and Saturday are appar- 
sony much better days. 
Geoff: The name, Thursday, is based on 
the idea of transition. In our society, 
there is a division of people’s lives into 
time spent on themselves (what we con- 
sider the weekend: Friday-Sunday), and 
time spend working for others (the 
“work-week" Mon-Thurs). Thursday is 
the day that represents a transition 
between these two. In this transition, 
there is a rare opportunity for reflec- 
tion. One of the idealistic (probabil 
naive) hopes that we had for our band, 
when we started, was to be able to have 
music that stems out of, and lives in 
that moment of honest reflection that 
comes from the transition between liv- 
ing for others and living for yourself. 


Skratch: How does this transition 
relate to the music? There are 
obviously many transitions in your 
music itself, from raw raspy vocals 
to gentile and soothing tulls, but 
beyond that, how does Thursday 
(the band itself) represent a tran- 
sition in your life? 


ae 


Geoff: Personally, the band represents a 
transition in my life, in being able to 
strive for something. When | was young, 
! was lucky to find music that changed 
my life positively. | think Thursday may 
be my chance to make the natural tran- 
sition into being someone that is able to 
reciprocate that. If we are ever able to 
affect one person, in the same way that 
music has affected me, then | will be 
extremely happy. 


Skratch: The band was started not 
too long, in 1998, if I'm not mistak- 
en. There must have been a lot of 
change, difficulty and struggle 
Thursday and its members have had 
to overcome. The majority of peo- 
ple, especially bands, face difficult 
times, but songs such as 
“Understanding a Car Crash" and 
"Paris in Flames", express an hon- 
est struggle that almost seem 
unimaginable. What types of life 
occurrences have been of assis- 





tance to the overwhelming emotion 
displayed in your lyrics and music 
together? 

Geoff: The song “Understanding in a Car 
Crash" is about something that hap- 
pened when | was 16. One of my best 
friends was killed in a car accident. Her 
best girl friend was driving and was also 
seriously injured. They had gotten into 
this accident after meeting me for 
lunch. Three hours later, | saw the wreck 
on the way home from school. | spend 
the next month in the hospital with the 
driver (who was also a good friend of 
mine). For the first time, | think we both 
had a real understanding of mortality. 
The song "Paris in Flames" is a response 
to a ocumentary called “Paris is 
Burning", which looks at the life of 
minority transsexuals/transvestites in 
Harlem. | have a good friend that plays 
in a hard-core band that inspired me so 
much who told me that the only thing 
harder than being a black punk rocker, is 
being @ gay, black punk rocker. That 
song is for him. The song is a call to burn 
down the restrictive prejudices in our 
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society (which are represented by the 
city of Paris), and to build our own 
ideals, 


Skratch: What kind of response, if 
any, Were you trying to get from 
the lyrics? They sre presented In a 
very sincere and heartfelt manner, 
which are often lacking in a lot of 
the music now and days. 

Geoff: | hope that when people read the 
lyrics, they know they are sincere. Even 
if someone thinks that the lyrics are 
awful, or that the content is stupid. |! 
hope they acknowledge that, at least, 
it's an honest attempt to express our 
lives and experiences. 


Skratch: The lyrics also hold a 
sense of darkness and loss, which 
seem somewhat reminiscent of Joy 
Division-esque lyrics; dark, somber 
and almost dismal. Would this com- 
parison be appropriate here? 
Geoff: | am very influenced uricalty bY 
vou Division. On our firs 
ecord we had a song 
called “lan Curtis". My 
first love and | used to 
love Joy Division. “lan 
Curtis" was about our 
connection to someone 
who had decided to 
take his own life and in 
retrospect, what said 
about our relationship. 
The name of the album, 
“Full Collapse", does 
almost seem ironic, in 
the sense that Thursda 
uniquely comes throug 
shedding light and hope 
at the end of each song. 
The title “Full Collapse" 
is both sincere and 
self-reflectively con- 
tradictory. This record 
refers to the feeling 


that everything is 
wrong and falling 
apart. It references a 


very difficult period in 
all of our lives but it 
also refers to the col- 
lapse of all our hang- 
ups, and of all the 
things in our lives that 
had been holding us back 

from pursuing this band 
fully. It represents a kind of letting go, 
in which all of us decided to put every- 
thing into our music. 


Skratch: Would you say that when 
it comes down to it, the band and 
its members are actually opti- 
mistic? 

Geoff: | definitely think we are an opti- 
mistic band. Even the songs that deal 
with the loss of human life are meant to 
serve os a celebration of the life and 
love that we all share with each other 
and other people. It is hard to not be 
optimistic when you have an outlet to 
express yourself and a vehicle to meet 
ie oT people, who are participating 
in that. 


Skratch: While on the topic of opti- 
mism and hope, what does Thursda 
hope to be doing in the future 
More touring in support of the new 
album, just released on Victory? 
Geoff: We hope to be touring a lot more, 
hopefully meeting a lot of new people 
and other bands. We just hope that we 
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continue to be able to make music and to 
stay involved in everything being a band 
affords us. 





Skratch: Being on vie Records, 
does Thursday ever feel like the odd 
man out, amongst such hard-core 
units as Hatebreed and Earth Crisis? 
Does Thursday's music ever appear 
as awkwardly thrown into the 
“hard-core” genre and its labels, or 
do the listeners take the music as 
being what It Is- great music? 

Geoff: We often feel like the odd man out 
wherever we are, but we all love hard- 
core and punk music and we are so excit- 
ed to be given a chance to contribute to it 


all. 
ba Skratch: There are eputeset many 
i influences that float around in your 
'e sound thet range from punk, 6 Ia 
eajbed Brains (the mellow and fiuid 
guitars and drums in the latter part 
Biof your album) to later indie rock- 
Ish/post-hard-core type stuff, sim- 
@iliiar to Hot Water Music (i.e., the 
raspy/screamy background vocals) 
to new wave or an almost 88's 


sound. How wide does the band's 

Bea musical influences range? 
Geoff: We all have a pretty wide range of 
MW influences, from Miles Davis to Bad Brains 
mito Godspeed you Black Emperor, Fugazi. 
Others are bands, like Drowningman, God 
a Forbid or U2 and The Cure. We all love all 
a types of music, and have definitely been 
listening to it all for a long time. All these 
genres have their own aspects that are 
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so powerful; it's hard to not be affected 
by them all. nN 


Skratch: More and more bands ore 
miking, blending and meshing the 
different genres of music around. 
People also seem more accepting of 
this sort of thing. Take for example 
Warped Tour; the line up continues 
to vary each ear. What do you 
think of this? What about the huge 
hip-hop craze? 

Geoff: The Warped Tour is obviously 
responding by booking such artists as 
Jurassic 5 ae cee tour) and Kool Keith 
on this year. Mixing genres is fine, as 
long as it isn't part of some contrived 
marketing plot to “cross over’. | think 
that genres ar each other is just a 
natural sign of growth and change...there 
are just so many types of music out there 
that it is almost impossible to not be 
influenced in one way or another. The 
mindset in which bands simply reference 
themselves and songs that they have 
already written, within the confines of 
one singular genre, just seems like a 
self-defeatist mentality. 


Skratch: How have large shows and 
concerts, such as The Warped Tour 
and CMJ, helped Thursday and bands 
alike? 

Geoff: It has given us a chance to meet so 
many new people, and it has been great. 
It is great to see these industry figures 
that support the expansion of the musical 
community. To think that via the Warped 
Tour or the CMJ festivals, we can reach 
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people whom otherwise would never be 
exposed to hard-core music, is great. 


Skratch: Any members of Thursday 


that support a drug free life or 
strongly believe in anything politi- 
cal or social? Any anti-Bushes? 


Come on spill the details 

Geoff: Is there such a thing as “Pro- 
Bush"? Or is that synonymous with Anti- 
Human? 


Skratch: All right, that’s oneness 
serious talk... ee. down to the 
Important stuff. hat was your 
favorite cartoon growing up? 

Geoff: Danger-mouse, Thunder Cats, and 
GI Joe----Homestarrunner.com 


Skratch: Favorite thing to do on a 
Saturday See ne. 
Geoff: Cartoons! What else? 


Skratch: Favorite breakfast? 
Geoff: Dunkie Donie(that's code) 


Skratch: The most annoying sound? 
Geoff: The Brown Noise. 


parerens The ltast thing you'd like to 
sa 

Geoff: Thank you so much for being so 
positive and supportive. It is wonderful 
to do an interview with a publication you 
respect and with someone who is gen- 
uinely interested. Thanks! 
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VICTIMS FAMILY 

APOCALICIOUS 

It’s been a long time, but the the leg- 
endary VICTIMS FAMILY are back! 
Since 1984, VICTIMS FAMILY has made 
an indelible mark in the indie/punk 
scene with their mad tempo changes, 
and satirical yet poignant lyrics. 
“Apocalicious” takes off where they 
left off before, bringing the band to 
new musical heights. It’s louder, 
tighter, rawer and faster. With new 
drummer David Gleza ex-MY NAME, 
the band sounds smoother and even 
more intense. 


VIRUS 266 LP: $9.00 / CD: $12.00 
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PIVE NEW RELEASES TO SATISFY THE MEMBRANE. 
FLESHIES 


FLESHIES 

KILL THE DREAMER’S DREAM 

FLESHIES, an Oakland, CA foursome, crank 
out the good ‘ol rock n° roll! Drunken, crazy, 
loud punk rock that they hold dear to their 
lil’ hearts and now it’s your turn to check 
out what all the buzz is about. 


virus 264 LP: $9.00 | CD: $12.00 


THE PHANTOM LIMBS 

APPLIED IGNORANCE 

Like a carnival sideshow, THE PHANTOM 
LIMBS thrive equally on the awe and anxiety 


| of the crowd. Their music is a swirling amal- 
q gam of old school punk rock, deathrock, and 


no wave. Do not miss this release! 
vinUS 263 LP: $9.00 | CD: $12.00 


RATOS DE PORAO 

GUERRA CIVIL CANIBAL 

Sheer unmitigated power. In their usual 
politically charged manner, R.D.P. assault 
you on every level with punishing songs 
sung in Portuguese. Includes covers of HALF 
JAPANESE and SEPULTURA songs. 


VinUs 265 10” EP: $7.00 | CD EP: $9.00 


THE FLAMING STARS 

ONE LONELY NIGHT/DAYS LIKE THIS 

Carving out a sultry, mysterious world with 
their sound, The FLAMING STARS have a 
caustic sophistication at a constant tug-of- 
war with the deep-down sleaze 'n' roll 
straight from the bar room floor. 


ims 2677” EP: $3.50 Game: 
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INTERVIEW BY: DAVID OSTIGUY 


SKRATOH! Give me a run down on the band. 

TIM! Wes and I started the band. Wes is our singer and I play gui- 
tar. We started in November ot 1999 right when my band was break- 
ing up. We had a few line-ups and released our first 7 inch in 
September of 2000. Then we recorded another 7 inch and recorded 
our album for Equal Vision titled Background liusic. We also just 
got back from our first U.S. tour. We were on the road for 9 weeks 
and things have been going absolutely amazing. 


SKRATOH! Who were you on the road with? 

TIM: We were supposed to have done a week with Nerve Agents, but 
they cancelled their west coast dates, so we did west coast with 
Over liy Dead Body and a few dates with Carry On. 


SKRATOH! Exactly where are you guys from? 

TIM: We all live in Boston. I've lived in Boston for 3 years, but 
I'm originally from Maine. Wes is from all around. His dad is in 
the Navy, so he's a Navy kid. Wes and I met in High School and 
we've been doing bands ever since. Our drummer is from the 
Philadelphia area. Our other guitarist is from Boston and our 
bassist is from Conneticut. 


SKRATOH! Describe American Nightmare's sound to those who haven't 
heard you yet. 

TIM: Fast, heavy, throaty vocals. Our vocals are heartielt and 
more inspired than your "stabbed in the back, some guy proke 
straight edge" thing. We don't sing about that shit. 


SKRATOH: Oan people still get your 7 inch records? 
TIM: The first vinyl is long gone, but the CD has been repressed 
a few times. 


SKRATOH! How can someone get your new OD? 

Iki: Caroline and Red are our distributors. They can also call 
888-EVREDGE and they can also check it out at equalvision.com. 
There's a ton of places online. 


SKRATOH! What are some of the best shows that you have played? 
MIM! In Philadelphia, Berkeley and Gilman were some amazing shows. 
In the west coast and the east coast, all the shows have been no 
complaints whatsoever. Wes gets a little sketchy when we go to 
the lbiidwest. Kids from the Midwest are into totally different 
stuff. 


SKRATOH! How did you get the band name American Nightmare? 

TIM: Actually I hate our name. There's so many American this and 
American that. It's so played out. But we were thinking of some- 
thing catchy. It's also a lisfits song too, so it's easy to remem- 
per. A lot of people have asked us, does American Nightmare 
describe your sound? No, we just thought it was catchy and basi- 
cally it's a tribute to The Misfits. 


SKRATOH! What CD's have you been jamming? 
TIM: I just bought the new Travis the other day. Also I've been 
listening to the new AFI, and At The Drive In. 


SKRATOH: What does American Nightmare write there lyrics about? 
You have a song called Postmark My Compass. What is that all 
about? 

TIM: Wes does all the lyrics, so I don't want to misquote hin. 
Basically he writes about life and relationships. Some people 
think our, lyrics are emo, but he tries to shy away from your usual 
hardcore dumbass lyrics. Basically he writes about lite and expe~ 
riences. I know it's a general answer. (laughs) 


SKRATOH! Why did you name your new album Background Music? 

TIM! There is a lyric in the second to last song on the record 
where it ties in with the title Background liusic. We thought it 
was catchy. 


SKRATOH! How long can Wes scream until he loses his voice? 

TIM: (Laughs) Our live shows, he's always out of breath and we 
also play much faster live than on the album. When we're record= 
ing, he's always losing his voice. It's a constant problem. Our 
live show is usually only 20 minutes. Hopefully he won't have to 
have throat surgery like Karth Crisis or Pantera. 


SKRATOH! Does he do anything to help his voice? 
TIM: Nope, we're just a punk rock band. 


SKRATOH! Ok, let's wrap this up. Any last shout outs? 

TIM: I thank you a lot David. I've been reading Skratch the last 
couple of years. It's an awesome magazine. I'd also like to thank 
Brett trom Hitlist. Every kid in San Francisco and Gilman. Also 
to the kids in L.A. and San Diego, you've been super cool to us. 
We'll be back in Southern California in late September. 
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SKRATCH: What do you like about being in 
the Nerve Agents, Dante? 

DANTE: I like being in the band because 
there's pretty much no limitations. We do 
Bay Area band the Nerve Agents just whatever we want musically. I was ina 
released a third record, THE BUTTERFLY couple of bands before that which were 
COLLECTION, on Hellcat. The band combines shooting for a certain musical style. But 
its melodic hardcore sound with more tra- I just wanted to experiment. 

ditional vocals (the singer doesn't do 

that growling thing), which gives the SKRATCH: Is there anything else you'd 
band a different sound. Currently touring like to say about the band? 

to promote the record, the guys spoke to DANTE: Yeah. In a lot of interviews, peo- 
me from their van in Virginia as they hur- ple have been comparing us with AFI, say- 
tled southward to Florida, where they 


ing we have an influence from them. 
would meet up with TSOL for some shows. 
The Nerve Agents 


We 
love ‘em to death, but we're not influ- 
are Andy Outbreak on enced by them. I'm trying to figure out 
drums, Eric Ozenne on vocals, Zac “the what 
Butcher" Hunter on guitar, 


the relationship is that people 
Timmy Stardust see. Tim, 
on guitar and vocals, 


our guitar player, lives with 
and Dante Sigona on’ them. 
bass and piano. 


SKRATCH: Do you think it's the make-up 
SKRATCH: So how long have the Nerve Agents thing? 
been a band? 


DANTE: Maybe, but they wear a lot of 
ANDY: Three or four years - since ‘98 or make-up, and we just wear eye make-up. 
OOK. The people who are saying that need to 
listen to the music. 
SKRATCH: 


Are you all from the Bay Area? I 
know you have that New Jersey’ song on the SKRATCH: Okay, 
new record, so I thought you might have else? 

some members from the East Coast. DANTE: Okay, here's Tim Stardust. 
ANDY: No, we're all from the Bay Area. The 

New Jersey song is a tribute to that whole SKRATCH: So Tim, what do you like 
scene. The kids are pretty nice. about the Nerve Agents? 


can I talk to someone 


TIM: I like being able to make music, 
SKRATCH:. How did you all get together to especially live. When we're on tour, 
form the Nerve Agents? we're hanging out with friends we 
ANDY: Our guitar player, Jim, and I were in never get to see. Most of all, I like 
a band called Model Americans. Eric was being able to make records and get 
singing in another band. When these bands feedback on our music. We've gotten 
broke up, we just wanted to play together for good feedback and bad feedback. It's 
fun. Our bass player was a good friend, and kind of cool to hear what people 
then he joined the band. Zac came from like and don't like about it. 
Furious 66. We've had several guitar players. 
SKRATCH: Do you have any comments 
SKRATCH: I think the band has a unique sound. about the band's sound? 
Tell me some of your influences. TIM: Well, I feel really positive 
ANDY: We all listen to a lot of different about it. All: of the best bands in 
stuff, from Morrissey to Death in June. As far the world - not to say that we are 
as our sound, we try to do whatever sounds one of them - take things from 
good to us. other bands and combine them in a 
different way. Some of the bands 
SKRATCH: What kind of audience does the band that we are 
draw, is it mostly younger fans? 
ANDY: 


compared to, well, 
it's just weird - for example, 

It's just weird, they're all over the Black Flag. I can kind of under- 

stand that. But AFI, I. just can't 

figure out. In one review, we were 

SKRATCH: I know you guys are out touring a lot. described as 

What bands do you especially like to play with? 


place. 


“a mix between Black 
Flag and TSOL.” That was kind of 
ANDY; We just finished playing on the Agnostic cool, because they're so differ- 
Front and Business ‘tour. That was awesome! ent from each other. I'm. so 
Those guys are really nice. We're about to meet excited- to play with TSOL. We're 
up with TSOL, which should be really awesome. giant fans of theirs. We were 
The Explosion, the Bad Form from New Jersey and going to do a cover of one of 
No Justice toured with us, too. their songs, but then they got 
back together, so we didn't see 

SKRATCH: Do you think there's any kind of theme the point. 

that connects the Nerve Agents' songs? 


ERIC: In a way. We're all kind of into old hor- 
ror movies - spooky stuff, ghosts. That kind of 


SKRATCH: We'll thanks for taking 
r C the time to talk. I hope the 
imagery is interesting to all. of us. We started rest of the tour is good for 
out to be.a fun; goof around band, playing what you. Tell TSOL that we miss them 
we liked, But the whole gore/horror thing has back in OC. 
stuck around, 


TIM: - Twill. 
SKRATCH: Since you're all there in 


the van, could 
I talk to some of the other guys? ' 
ERIC: Sure. Here's Dante. 
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WITH ARZU D2 AND DAVE/SAMMY - BY: SNOTTY SCOTTY - PHOTOS BY: Tf D KUBLER 


THEY'VE GOT A NAME THAT SOUNDS LIKE A HIGH-SCHOOL SPORTS TEAM. THEY WEAR JUMPSUITS AND BEEHIVE WIGS ONSTAGE. THEY HAVE BRIGHT 
DAY-GLO ALBUM ART, AND THEY STILL ROCK LIKE IT'S NOBODY'S BUSINESS. THE SELBY TIGERS HAVE RECEIVED A LOT OF FAVORABLE PRESS, AND 
THEY DESERVE EVERY BIT OF IT. THEY'VE RECENTLY BEEN ON TOUR WITH ROCKET FROM THE CRYPT AND CHARGERS STREET GANG, AND THAT'S 
THE SHOW | CAUGHT IN PHILLY. BEFORE THE GIG, WE WERE LOOKING FOR A PLACE WHERE WE COULD Un Peh NWN mee mia ne Ain es Olen 
TOO MUCH NOISE, SO WE WANDERED INTO THE SOUTH STREET STARBUCKS. AFTER SOME TECHNICAL DIFFICULTIES WITH THE TAPE RECORDER, WE 
WERE ABOUT READY TO START THE INTERVIEW FOR THE THIRD TIME, WHEN DAVE (AKA SAMMY. IT GETS CONFUSING, BUT JUST REMEMBER THAT SAM 
& DAVE ARE ONE AND THE SAME) SETS OFF THE FIRE ALARM BY ACCIDENT. WE ALL CRACKED UP LAUGHING AND TOOK OFF DOWN THE STREET AS 
THE STARBUCKS EMPTIED OUT AND THE MANAGER LOOKED LIKE HE WAS ABOUT TO SHIT HIMSELF. SO, JUST TO GIVE YOU SOME OF THE CONTEXT, 
THIS 1S WHERE OUR HEADS WERE AT WHEN WE FINALLY FOUND A STOOP IN AN ALLEY BEHIND THE PHILADELI TO SIT DOWN AND DO THE INTERVIEW. 





SKRATCH: So, once again [laughter], you're ARZU. 
ARZU D2: I'm Arzu. | play guitar, | sing sometimes. 
DAVE: I'm Dave/Sammy. | play bass and, uh, point atthings. 


SKRATCH: Very cool. Do you often set off fire alarms? 
DAVE: No, only when I'm talking to my uncle (who just got out of the hospital) 
and | back into them[laughter]..My poor uncle! 


SKRATCH: So, do you guys hate doing interviews? 
ARZU&DAVE: No. 


SKRATCH: You've never got any real pricks asking crazyquestions? 
ARZU: Everyone's been pretty nice. 

DAVE: Yeah, | can't think of any really bad situations. Some people don't. One 
member of our band really does not. He's not here. [laughter] 

ARZU: My ex-roommate actually had to end an interview 

one time. "This interview is OVER!" That was kind of 

weird. They were like an all female band and he 

started being kind of crude, or something. | don'tknow 

what happened. 


SKRATCH: Does St. Paul have an insecurity complex inregards to 
Minneapolis? 

DAVE: Completely, a huge one. 

ARZU: | wouldn't say that it's insecurity. It's just that the cities are really differ- 
ent and it's not insecurity as much as we want Minneapolis to realize that St. 
Paul isn't that far away from it. There's such a problem with people coming over 
from Minneapolis and it's only 5-10 minutes away. That's the only thing that mat- 
ters, except how Minneapolis views St. Paul. There's serious St. Paul pride. 
DAVE: A lot of it has to do with the fact that, historically, St. Paul was the more 
significant city. St. Paul was the much larger city. Minneapolis was a cow town. 
A lot of Minneapolis wasn't incorporated or paved until the turn of the century, 
and then, after WWII, Minneapolis had become the big city. St. Paul made some 
extremely bad decisions as far as urban renewal went in the '60s which has 
turned their downtown into a bit of a ghost-town. It's changing a little bit now. 
So, | think, in a larger cultural sense, there's a lot of like, "We were contenders!" 
You know? They've kind of lost and downtown Minneapolis is kind of the place. 
I've lived in both cities. | live in Minneapolis now and the rest of the band lives 
in St. Paul. | think, yeah, Minneapolis needs to get over it a little bit. 


SKRATCH: That sounds a lot how people in Philadelphia feel about New 
York. "We were the biggest city when you were farmland!" You guys have 
the multiple vocal thing going on, with the male-female tandem. Do you 
feel you get a lot of unfair comparisons to bands like X or B52s. Is it more 
of a surface thing? 

ARZU: It doesn't really bother me because | like all the bands you just men- 
tioned. Whatever, it's fine. As long as it's not something that | completely hate. 
It's gonna happen, it's just expected. 

DAVE: Yeah, | think it's interesting. | think, if anything, it shows that when you're 
within a band, the band has obviously influenced you, though you don't think 
directly on your music and maybe it comes outa little bit more. | don't really see 
the X thing, but obviously people do. It is a band that all of us like and all of us 
listen to a lot. Somewhere it's affectedus. 


SKRATCH: You don't ever get Fleetwood Mac do you? 
ARZU: No! 

DAVE: Early Fleetwood Mac would be okay. 

ARZU: Yeah, Fleetwood Mac is fine. 


SKRATCH: Green Manalishi? 
DAVE: Manalishi Green is fine with me. Peter Green's Fleetwood Mac, those 
first four records are amazing. 


SKRATCH: I've only headed Corrosion Of Conformity'scover of that song. 
DAVE: They're insane, they're so good. 


SKRATCH: Now, | haven't seen you guys play yet, so what's your deal 
live? I've heard something about audience participation. What's your goal 
when you getonstage? 

ARZU: | don't know if there's audience participation. We'd welcome it. Normally 
people just kind of stand there. If we're lucky they'll dance. 


SKRATCH: OK. That's just something I've heard about you guys. 

DAVE: | think a lot of it's a reaction to this sort-of Minneapolis rock mote, which 
| think has seeped into most of the country, that sort of stands there. And then 
| think it was sort of a reaction to all of us seeing bands over the last couple of 
years that were really intense, but just kind of stood in one place. Whether peo- 
ple want to call it shoe-gazing or whatever. Some of those bands were great 


bands, but at the same time, when you go to see a live show, | think for all of 
us, going to see live music was this fun experience and it was a show. So, | think 
to go out of the way to try and do some of that. ARZU, Nate and | all get dressed 
up. | literally become a different character. | have a character onstage. We're not 
doing rocket science, we're not doing stuff that hasn't been done a lot before, 
but it should be fun. You know, you should laugh at yourselves, you should 
Tilo 


SKRATCH: You guys released your first records right? 
ARZU: Two CD EPs that we did. 


SKRATCH: Now that you're on Hopeless do you feel that you've lost any 
control or that this whole band thing has gotten bigger than you? How 
does that change theway you guys operate? ‘ 

DAVE: | feel like it frees us up. | wasn't there for the first record; | just recorded 
the first record. | wasn't in the band. I've run labels before. It's hard. | have 
incredible amounts of respect for people thatdo it. 

ARZU: | like it. It's nice to have more distribution. It's nice to go to a place and 
people have heard you. Before, if we hadn't been to that town yet and someone 
had bought our CD there's no way they would know whowe were. 


SKRATCH: What's so hot about Selby Avenue? 

ARZU: It's a street that we've all lived on at one point. Only one person lives on 
it now. Two of us just moved off of it recently. We just like the sound of it | guess. 
At one point we were going to be the Selbys. The drummer Dave and | came 
up with the name because we actually started the band before anyone. We real- 
ly like the Tigers in there too. 


LG rel a Haale (Leg 

ARZU: We both were just thinking of tigers and | think it's also because with a 
name like that we sounded like a little kids sports team or the neighborhood, if 
you fought against some other street or something. 


SKRATCH: The Ducky Boys versus the Selby Tigers? 

ARZU: Yes, exactly. Or | could name all these streets in St. Paul but they would- 
n't mean anything. | think we just liked how it sounded, but nobody else knows 
what it is, so we get Shelby, Shelbyville. .. 

DAVE: On the bill tonight it's Shelby Tigers. 

DAVE: | mean, | think a little bit, it hearkens back to something romantic. Selby, 
it's where you live, you know...Community, carve out that space. 


4c Uke Maelo m ola mee Melee CMe Sm mel N CoM (cel i1) 
in terms of the St. Paul scene? 
ARZU: Music-wise? 


SKRATCH: Yeah, or in general. 

ARZU: Yeah. Well, Minneapolis and St. Paul... like, half of our friends' bands 
are from Minneapolis and half are from St. Paul. It's the same thing. The cities 
touch. In general, the music scene there is supportive. There are definitely dif- 
ferent cliques and things, but | like it. There're some really goodbands. 

DAVE: Yeah, it's cool. It's nice. It's diverse, but it's a small enough place that 
people are prettysupportive of groups. 


SKRATCH: How about the album, "Charm City." Where did you guys get 
the name for the album? Where's the songwriting coming from? 

ARZU: We were throwing around all these names and we couldn't agree on 
anything. Then | watched a John Waters. documentary at the Walker Arts 
Center. | went home, and | was looking through my John Waters book and there 
was a picture of this billboard that said "Welcome to Baltimore, You're Charm 
City!" and | was like, "I love that!" We love John Waters so much. | mean, | wear 
beehive wigs and stuff. | think | really would love to be in a John Waters movie. 
It's homage to John Waters, but, at the same time, | would love St. Paul to be 
Charm City. So, we're sort of trying to take over the name. Because nobody in 
Baltimore... some people know about it. | guess they kind of know, but they 
don't really care that they're the Charm City. They think it's kind of stupid. It's 
like a 'SOsthing. 

DAVE: | like Baltimore! Our shows there have beenlike, whew! 

ARZU: The second one was okay. The first one was just so horrible and | was 
so excited to go to Baltimore, but the second one was kind of fun. 

DAVE: We got some good John Waters stories. He stilllives there in town. 


SKRATCH: Yeah, Baltimore's a cool town. People compare the spirit of 
your music to 1970s punk rock bands, but they don't necessarily compare 
the sound of your music to those bands. Is that something you con- 
sciously think about, or is that something that others have projected onto 
what you guys do? 

DAVE: | think that's all stuff we like. | think that whole ‘77 punk becomes kind of 
cliché because, if you really want to break it down... Do you wanna say Ike 











Turner? I've heard some people argue that some of his early singles were the 
first punk rock records. That, and like, ‘57, and there's so much stuff in the late 
‘60s that's arguably punk rock. Obviously, all the New York City shit from ‘73 and 
‘74. | mean, | see what people are getting at. | had a conversation with John 
Reiss [aka Speedo from RFTC] yesterday and we were just talking about how 
English punk recordings from the late '70s have a diversity and a quality to them 
that | really like a lot. When we went to record the record, when were thinking 
about it sound-wise, from my standpoint, because | engineered it with another 
guy, we were really shooting for those kind of sounds, specifically the bass and 
the drum sounds, to really have a ‘70s sounding record. We all love that stuff. 
It's not like we sit down and say we're gonna try and do a song that sounds like 
this... | mean, the one time that Nate and | tried to write like [simulates distort- 
ed guitar sound], basically a Billy Childish song, we wound up writing the 
most... kind of like... | don't know, '80s, sort of like emo-ish song we have on 
our record. | guess that's what happens when we try to do something. It just sort 
of ends up backwards. 


SKRATCH: So are you guys heading in an emo-ishdirection? [laughter] 
ARZU: NO! | don't know why you threw the emo in there. | don't think there's 
anything... 

Py ASS iow 

ARZU: Oh jumpsuits? | thought you were talking about geometry. No, no emo 
mentioned in this interview. 


SKRATCH: Do you get that a lot? 

DAVE: We had this weird early thing... 

ARZU: The first record we did, and | don't really know why. |. think it was just 
because that was all there was coming out of the mid-west at that point. It was 
horrible. It was a horrible time for us to be a band. We'd put on these shows and 
the kids were not havingit. 

DAVE: Oh man, we had a couple of shows where, Nate hadn't quite gotten into 
dressing up, but ARZU and | would be onstage and it would be like these pret- 
ty big emo shows and it would just be like..."Huh?" These kids just did not want 
to hear pretty straight up rock n’ roll from a woman in a wig and a guy with a 
moustache. It was just like two people dancing and 250 people with, literally, 
this confused... "Huh?" That's finewith me. 


SKRATCH: How much does Garrison Keillor and National Public Radio in 
general influence Minnesota? 

DAVE: Well, part of the Selby Tigers name came from Dave the drummer lis- 
tening to a news story on the Tamil Tigers in Sri Lanka. He said, "God it was like 
they were describing a baseball team." That's kind of what got him going. My 
girlfriend works for Minnesota Public Radio. | love Garrison Keillor. 


SKRATCH: My Mom listens to him religiously. Every NPR show I hear is 
produced by Minnesota Public Radio. 

DAVE: They're huge. They're becoming this behemoth. They're a weird organi- 
zation. As a non-profit, they're taking advantage of some of this stuff that Rupert 
Murdoch drafted into legislation about being able to basically have monopoly 
controls on markets and letting people own multiple stations in one market. 
They're doing that and they're trying to buy the Johns Hopkins station in 
Baltimore. They bought a station in Pomona, California. They own stations in 
South Dakota, lowa and Michigan, including pretty much every public radio sta- 
tion in Minnesota. They're income from syndication is not that far away from 
National Public Radio and they're fully intending to expand. 


SKRATCH: Wow, | had no idea. | love public radiothough. 
DAVE: You have a really good public radio station herein Philadelphia. 


SKRATCH: People tend to equate Minnesota with "the land of public 
radio." You have the third party Governor and you're seen as being a very 
progressive place. Is there a reason for that perception ofMinnesota? 

DAVE: | think there are cultural reasons for it. It is an incredibly homogenous 
population. It hasn't dealt with any substantial non-white immigration until the 
last ten years. It's still, as far as | know, one of the most incredibly white states 
in the country. |, at least, believe that race plays a significant part in people's 
willingness to go out on a limb with social programs. That's entirely me. I'm not 
speaking for the band, but | think that people are more willing to allocate gov- 
ernment money if it's going to help what they see as "their kind.” They're com- 
fortable with expensive welfare programs, agricultural programs and public 
health support if it's largely going to white people. It's easier for Minnesota to be 
seen as socially progressive in the same way that it's easy to see Sweden as 
being socially progressive, when, in fact, Sweden is incredibly socially conser- 
vative. But, because they have a largely homogenous population... That's my 
belief and | do think that there's some more social consciousness, but | also 
think that, to a degree, it's somewhat superficial. Then again, people are willing 
to do things, like elect a former pro-wrestler to Governor, who, and | can't 
believe I'm saying this, is not a bad Governor. In some ways, he's one of the 


most outspoken public officials in the 
state for gay rights and a woman's right to choose. 


SKRATCH: He's a populist. With all the contradictionthat name ere oe 
DAVE: Yeah, totally, and the Populist Party was hugein Minnesota. 


SKRATCH: What do you think of the current state of the American politi- 
cal system? Do you think we're screwed? 

ARZU: | just want to let Sammy answer all these, because you love talking 
about it. 

DAVE: Well, what do you think ARZU? I'll answer afteryou. 

ARZU: Just with George Bush and stuff? | don't know, I think I'd rather have you 
answer Sam. 

DAVE: | think things are pretty fucked up. | think that | lean towards legal 
aspects similar to the French legal system rather than the English legal system. 
! can't tell whether | think a Parliamentary system would be better or not. | think 
that most of the population of America is not represented. | come from a family 
of, as long as they've been in the United States, lifelong party machine 
Democrats. They immigrated to this country in the teens and the twenties and 
were part of the Democratic machine. Two years ago | was home for Christmas 
and | heard my Dad refer to Teddy Kennedy as one of this country's most under- 
rated legislators. My Mom, who's not an American citizen, is reading Geraldine 
Ferarro's autobiography. That said, | think that the Democratic Party has 
become largely indistinguishable from the Republican Party. | don't think that 
representative politics is functioning properly in this country. | think that the 
Green Party under Ralph Nader, though it's interesting and | think there needs 
to be more action, there was some really scary subtext to them as far as pro- 
tectionism and anti-immigration law. | don't know. We're in a bad way. | don't 
know if it feels more tense in cities like Philadelphia where | think there's more 
of a flashpoint from a cultural, racial and economic standpoint than the mid- 
west, where it's a little more drawn out and right now | really think it's being 
played out in rural areas. I've lived in Minnesota for eleven years, and I've been 
out of the twin cities a handful of times. | have honestly no idea what life is like 
in rural southwestern Minnesota. That is where, | don't know, | think it'sjust a 
ridiculous mess. 


SKRATCH: I'd have to agree with you. Okay, "I'm not the droid you're look- 
ing for." Do you get a lot ofreaction to those lyrics? 

ARZU: Sometimes. Some people are like, "Star Wars, yeah, | totally get that!" 
You know, we were watching Star Wars and it was like, "Oh we should write a 
song with that in it!" It's a song about conformity, but it's from Star Wars. So we 
get it from both ways. Some people think it's about a boy, and I'm like, "NO, it's- 
not about a boy!" 


SKRATCH: Why did you choose droids and Star Wars to talk about con- 
formity? Could you expand upon that 

alittle bit? 

ARZU: It's kind of the same as, we have this other song from a robot's per- 
spective. Well, for robots, it's about working at a job where you have to be this 
machine, mindless, just like nothing you enjoy very much. For droid, it's just, | 
keep saying, "Dare to be different." I've never felt like I've completely fit in to 
anywhere, not that I'm calling everybody else a droid or a robot, but I've just 
never really fit in. So, I'm NOT the droid you're looking for. 


SKRATCH: What's your favorite Star Wars movie, andwhy? 

ARZU: The first one, meaning part four, not part one. Just because that was one 
of the first movies | got to see. | think | was like four when it came out. My par- 
ents never took us to see anything, but they took us to see that. That was prob- 
ably the first movie | ever got to see, so of course it's special to me. 

DAVE: The Empire Strikes Back is my favorite Star 

Warsmovie. 

ARZU: Yep. 

DAVE: | love that one. 


CoP NEC HE ee Mer eM Melle me (RT 

ARZU: Yeah, that is true, isn't it? 

DAVE: | haven't seen it in a long time and there were all the awesome snow 
fights and Lando Callrissean. 

ARZU: The second one scared me a little too much Ithink. 


SKRATCH: The bad guys win! 

ARZU: Yeah! And because there was that snow monster in 

the beginning and that really scared me when | was little. Then, when Han gets 
frozen, it's just like,"Noooo!" 


SKRATCH: | think Empire was the first movie | ever saw. Shit, well that 
kind of wraps it all up. 
DAVE: Awesome! 
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LESS THAN JAKE 


INTERVIEW BY: ROBERT R. YATES 








After forming in 1992 as a power-pop trio with a heavy punk influence and a fixa- 
tion with Pez candy, Less Than Jake metamorphosed into a ska-inspired punk band 
based in Gainesville, Florida. Vocalist and guitarist Chris, drummer Vinnie, and 
bassist Shaun were the first members of the group. After Shaun became the group's 
roadie, however, Chris replaced him. During 1993-94, the group added saxophone 
players Jessica and Aaron plus trombone player Buddy. Less Than Jake is undoubt- 
edly the most prolific ska-punk band in the whole goddamn world! These Gainesville 
tockers have been at it for nearly ten years! tess Than Jake is known best for their 
wild live performances and unending tour schedule. We caught with the band at one 
of their stops on the Vans Warped Tour 2001. Let's hear a little from LTJ: 


SKRATCH: So how long have guys been doing the Warped Tour? 
LTJ: We have done at least a little piece of it over the last 5 years. Last year we only 
played 5 stops, this year we are doing a few more shows. You can say we have been 
all around the Warped Tour. 


SKRATCH: How many more years do plan on doing the Warped Tour? 
LTJ: We don't really know. | think it would be really great if we started up with anoth- 
er festival like OzzFest or something. But | really don't know what our options are at 
the moment. You will probably see us at the Warped Tour again; it's hard not to play 
on the tour. We are friends with all the bands and it's real easy, We only play a half 
an hour at a time. 


SKRATCH: So you get along with all the other bands on the tour? 
LTJ: As long as there is enough beer. But then again we don't get along so well if 
there is too much beer. 


SKRATCH: What are your favorite bands on the tour? 

LTJ: | think they are all great bands this year but | am really into the "Bouncing 
Souls,” They are an amazing band. We have been touring with them for years and 
they have really grown as a band, They put on a great show and | love their sound. 
Other then that | would have to say “Me First and the Gimme Gimmes" are a great 
band. We have done over 150 shows with the guys from “Pennywise” so it is hard 
for me not to say that the guys from “Pennywise” rock! There has not been a day on 
the tour where | have not checked out those 3 bands. 


SKRATCH: So do all you guys hang out then? 
LTJ: Yeah at the end of day we usually all get together and have a fire and just hang- 
out, It is very cool, very mellow, 


SKRATCH: So how did you guys get your name? 

LTJ: What band are we in again? Oh yeah, Less Than Jake. We got the name from 
our drummer Vinnie's parents bulldog Jake. His parents would go out to dinner and 
bring back food just for the oF. Vinnie had to give up his spot on the couch for the 
dog. So everything was less than Jake, and so are we. It is also a phrase; ‘every- 
thing is Jake’ is a term the 1920s gangsters used to sare that everything was 
cool, no problems. So Less Than Jake implies that something is wrong or uncool. 


SKRATCH: How did the band all meet? 

LTJ: From single's ads mostly. We all were going to the University of Florida and 
there was this singles meet — kind of message board there. It's kind of sad 
feally. The ad was something like: ‘Desperate top seeking matching bottom’ and | 
just called immediately. 


SKRATCH: There have been a lot of changes in the bands line up. 
Who has been in the band and who is in it now? 
LTJ: We have been “officially” together since January 1993, but Vinnie and me 
released two demos as LTJ in 1992 with Shaun, ex-roadie, on bass. Shaun left to 
go to New York, | moved to Gainesville, we had a different bass player for a month 
or two, and then vee Roger. After that we got Jessica on sax then Buddy on trom- 
bone. Jessica moved away and didn’t get up to G-ville much so we got Derron to 
play baritone sax. After Jessica left the band entirely, we got Lars from Skankin‘ 
ickle, who filled in on one tour. Pete from Slapstick came down after that and joined 
up to play trombone. So the line up now is: 


Chris- guitar, vocals 
Roger- bass, vocals 


Vinnie - drums, lyrics 
Buddy- trombone 
Derron -baritone sax 
Pete-trombone 


SKRATCH: Where is the band originally from? 

LTJ: We are all originally from our mothers but before that | think we were just one 
of our dad's sick wet perverted dreams and before that | don’t think we were even 
thought of. But originally Vinnie grew up in Jersey, Buddy and Chris grew up in 
Florida. We all really did not meet until we were around 18. | was 19 when the band 
really started going. We are now based in Gainesville, Florida. 


SKRATCH: You guys did a song on the Scream 2 soundtrack. How 
did that come about? 

LTJ: They just called us out of the blue. Wes Craven's daughter or niece maybe real- 
ly likes our band so he put us on the soundtrack. We had written a song just for the 
movie but they were like, "Maybe you should do a cover song” & we were like 
“What the hell” and did “I Think | Love You" by the Partridge Family, But we had a 
great time doing it. 


SKRATCH: What is the deal with Pez? 

LTJ: Vinnie and Roger both collect them, and both have Pez influenced tattoos. Their 
love for Pez creeps into some songs but mostly doesn't get into actual songs any- 
more. To simplify it, Pez dispenses sugar, and it's collectible. They always say the 
only thing that would make it better is if was dispensed nicotine or caffeine. So if 
the Pez people are reading this "Where are the Less Than Jake Pez dispensers"? 


SKRATCH: Are all your shows all ages? 
LTJ: Every show we do we want everyone to come, no matter what the age? It seems 
the all age’s shows have so much more energy. 


SKRATCH: Do you allow people to tape your shows? 

LTJ: Yes. Here's the deal...some clubs have there own policies about taping and can 
be real dumb asses about you bringing your stuff in. So make sure you don’t get 
Caught bringing it in because at that point they'll probably keep it for the show or 
forever. You can record audio, but NEVER from the soundboard! You can use your 
video camera or regular camera. No problem. Please send us copies of EVERY- 
THING you record; it would be cool as hell of ~ My main problem in all this is 
people selling bootlegs for outrageous prices. Please don't sell them, Only trade and 
me me the sellers by buying crappy sounding third generation dub copies for 
15 bucks. 


LTJ is now on FAT Wreck Chords and have a NEW! Album in stores now entitled 
‘Borders & Boundaries’ 


For more info on the band check out 
www. lessthanjake.com and www.fatwreck.com 
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THROWRAG 
INTERVIEW 


Throwrag is one of my ; 
favorite local bands, especial- nt 
ly when it. comes to seeing a live performance. 
These six guys, Captain Tae-Bo on vocals, King 
Taco Pearl (the bastard son of Cousin Minnie Pearl) 
on rhythm guitar, Jacko on washboard, Boss O on 
lead guitar, Gusto on drums, and Franco on bass fi 
really work themselves and the crowd into a sweaty, 
booty-shaking, feel good state of being. Captain 
Tae-Bo’s antics, in particular, are most incendiary 
and amusing, although perhaps not for the faint of 
eC MCCLURE 
which combines swamp boogie, rock éni roll and 
punk. You won't hear anyone else like them round 
these parts. Captain Tae-Bo let his alter ego, Sean, 
enjoy the spotlight for this interview. 


SKRATCH: So how long has Throw Rag been 
around? 

SEAN: It’s ea UKM ert A LUMO omer rer Y Pi (oes 
up, although we've been playing in some form or 
other for about eight years. But it’s the last three 


years that are the ones that we’re counting. 


SKRATCH: I understand that you guys live 
pretty far from each other. Doesnit that make it 
difficult to stay together as a band? 

SEAN: We have one guy in Echo Park, two ‘in 
Long Beach and two in Costa Mesa. I’m in Palm 
Nyaa 


SKRATCH: So how did you all get together? 
SEAN: At one point, all of us lived in Costa Mesa 
or Long Beach. We practice in downtown LA. Now 
I just drive into Costa Mesa and catch a ride with 
one of those guys to practice. 


SKRATCH: Why do you live out in Palm 
Ry ur tes 
SEAN: I was raised out here in the desert. 


SKRATCH: On ts website and on the CD cover, 

there’s a picture of a group of old time folks with 

musical instruments, and it says that it’s your 

family. So you’re descended from musicians? 

SEAN: Just my Uncle Milt. I think the other people 
were just sitting with him. 


INTERVIEW BY: 
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SKRATCH: Was he a professional musician? 
SEAN: He played guitar and harmonica, I think just 
for fun. I heard he recorded a record, but live never 
seen it. That’s an old picture, from the *20s I think. 
My family homesteaded in Palm Springs. My 
grandma was the first non-native born out here. At 
that time, lots of people were passing through, but 


no one was stopping. 


SKRATCH: I guess its vacation potential had not 
been realized. How did your family manage to 
stick it out?’ 

SEAN: My great-grandfather drilled wells for 


water, and they ran a cactus nursery and shipped 


cactus all over the country. 


SKRATCH: So what’s all this I hear about the 
band being from the Salton Sea? 

SEAN: Oh, we were from Catalina for awhile, then 
the Salton Sea. You could say we moved from 
LOHAN Hm Om Eom rT Cy aN tere 


SKRATCH: So tell me about the Captain. How 
long has he been around and how did you con- 
ceive of this fascinating persona? 

SEAN: The Captain is a fairly new guy. He’s been 
PTC? about three years. He just felt right. I 
didn’t know which direction to go in. I mean, I’m 


MARCIA TAYLOR 


already in my 30’s and a punk rocker; I don’t 

want to be wearing bondage pants and creepers 
when I’m 35, although that may be cool for other 
bands. So the polyester clothes and the white shoes 
just seemed like the next logical step. And you see 


people like the Captain, you know. 


SKRATCH: That’s true, especially in beach 
towns! And everyone calls them “skipper” or 
“capin”. How long have you been involved in 
bands, and did you always have a band persona? 
SEAN: I’ve been singing in bands since I was fif- 
teen, and I’m 34 now. That’s nineteen years, hard to 
believe! When I started, | was into punk rock, and 
CTO MUO UT eer aT eR TN eT Rey 
could do it, so I did. Maybe it was getting the-atten- 
tion. But from the start, I saw that I was good at 
entertaining people. There’s always been some 
sort of theme or personality behind whatever's 
been going on, That's half the fun. Big just makes 
sense; it’s rock ‘n’ roll; Te et to be enter- 
PET 


SKRATCH: I saw you at the Galaxy Show over, 
Memorial Day weekend. That whole show was 
just amazing, wasn’t it? The energy level and 
MERCER TET y oh 

SEAN: Yeah, it was. We'd played three shows that 
weekend, and | kind of thought that the Sunday 
show was going to be the least of them. But I 
thought it was the best of all. 


SKRATCH: And your guitar player had techni- 
cal difficulties, but you totally kept it going. 

SEAN: Yeah. Craig stepped up, the guy who plays 
the. washboard. That was really nice of him. That 
was just like us, we've got this great show PUT 


the best yet, and we have technical difficulties! 


SKRATCH: You referred to a show you'd done 
out in Morongo Valley. -- that sounded pretty 
interesting. Tell me about it. 

SEAN: We played a show Pat at my family’s ranch. 
There were eight bands that played for about 200- 
300 people. We all camped out. It was Vieng 
uneventful, except for some weird acid activity and 
some biker activity, But they were just having a 
good time and didn’t bother anyone else. It really 
went well for an event with that number of people 
tee elo : 


SKRATCH: So are all the guys in the band into 
the whole Throwrag swamp trash schtick? 





SEAN: Yeah. We play every weekend, so it 
feels. pretty natural, In fact, it’s not really a 


schtick: it feels completely normal. 


SKRATCH; One of the things I like most about 
Throwrag is how good you guys play; you're 
really good musicians. 

SEAN; Thanks. When we started the band. it was 
never going to be about that, But it turned out that 
all the guys are really good. Pat, our lead guitar 
player, is SO good. | mean, when he’s playing in the 
studio, | just have to stop and smile, its so good. 
And that's how he makes everyone who hears him 
feel. The worst thing about the band is that every- 
one in it is really obsessive. [ was 

thinking about that. the other day fi 

CMC arab enti eay. UICC mm Ou LDR Ba 

personalities in the band, itis real- 

WF U KC COS t ut Corr Mort rr Cees tL Gn 


itr 


SKRATCH: Do all six of you 
Reet Con a Unto ea 

SEAN: No, } inostly do the 
lyrics: TH call Pat and Ieave 
lyric ideas on his: answering 
machine. Then” he brings 
Peer em ere atom peed Comme ae | 
pick out the one T like, Pat and 


AJ write the guitar parts. 


SKRATCH: I've heard other musicians say that 
your lyrics are really poetic, which is kind of a 
contrast with the Captainis personality. What do 
you think of that? 


SEAN: It’s really. nice to hear that! 


SKRATCH: One of the things I also like best 
about your band is the dirty swamp boogie 
sound, kind of like Credence’s “Suzy Q”, for 
example, or Bo Didley. Were you influenced by 
that kind of music? 
SEAN: It’s funny you should say “swamp”. because 
the Captain was’ first’ conceived of as “swamp 
pimp”. Growing up, I listened to Kiss, 
Sex. Pistols, 


disco, Devo, the 


‘\T DON aatenN\| 


“BONDAGE PAN 


Havolinas, and | thought it would be cool to 

sound like them. Now Fd say our sound is from 
everything we've been exposed to. And thatis the 
key to Throwrag. We're open to playing anything 
we write. It doesn't have to fit into a mold or be a 
certain kind of music. [tis just good music. | think 
because of that our music will stand the test of ime 
We might not be huge, but we'll always be listened 


te 


What is the band working on now? 

SEAN: We have a record that will be done in July 
It's self-financed, and we plan to get it out to every- 
TOMTOM a eC TORO GILES M TOUS Aco 
hope to tour and spread itso that people can see it 
Because we've figured out that seeing us live is the 


Bet a red | 


ANT TO BE WEAR across best. 


TS AND (og 58) oe 


WHEN IM 35...” 


AYIXC es O11e1 | i eae) a DULL 


rock, so I rejected a lot of 


music that L now really 
like, including rock ‘nN 
oie 
my favorite bands, too. 
At the 
MU irKonwar ture Eire gs 


band 


beginning of 
Pr toary 


called the 


TSOL was. one).of 


Any other comments before we finish? 

SEAN: My idea of what our band is supposed to do 
is to provide 45 minutes of good music so that peo- 
ple can have a good time and forget about all the 
URSIN eer Mot me ACC POC OM LEN CCUD Rn Li) Deracth am cols 
people to be able to have a.good time. We're not 
spreading any big message or trying to change the 


world. 


“Also features guest appearances by 
AFI’s Davey Havok and 
Rancid’s Lars Frederiksen & Matt Freeman 
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CR eC Cm COR OR OPAC Ren CT RTL 
a MKS CIO CO Od eh more than the average punk rock experience. 
TERE en aOR mM CCR CE CM RCH aCe CRG eit 

Tae ea CORSA CRC TOMA ACT CROAT Tae CRRA an ah Cri 
aE 


NVAUOA A Oe CR Re CRN CR CRT CR mama aL ORAL CRT 
erore their pussy ass touring drummer decided it would be more fun to quit the tour Eran 
come back home to his boyfriend). Some of the things Devon said were UCU 
FU RU OCR ORR CCC CECA Rta ac AMI LLU 

CU aR CO Me MCC MT aCe ae T 


Te Rem RTO Eg 
DEVON: It's going all pel CRS Rm OCA m UM eL ASAT CCC 


YC AMER ala aM a CMe ACR CLM CT Ca it 
MG ae A i. Hebe leo yt fe Ha fo. yaa pe . {aries ae 


earthy/raw transition. 


aOR CMR ULUR Sea Kater A CSS TTT a 


we Cus yoy Cana ive songs for the new album, in lieu of the 
eMC MCT URACIL OUR Toe Te 
UA a eC mms Ce MLM RTE CCRT OE 
PUCCIO 
CCM Cee eT RO Ce Re Eo ace ae ce CTC 
tite TL Aa get cece Bi A aL At f 


Cee LT how | teel...it's perfect. There's no rack, or 
y 


jam. It's just words. Pennywise is real p 
INTERVIEW BY: STEVE MCCALL RR COCTIICR CORUM LEACM A COL AED 


PHOTO COURTESY OF: WWW.OSKER.COM OUT TROLL TLC 
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tried to write a political song it would 


CT MAR TRR MICRO CALM ORL 
Uae rea MO ROLM em ORCC TS 


Ct (Arp g aa 
MUR aCe 
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song Sa i AA RC Le Oa 


RCI oteC MeCN 


ORCC TUT 
iltions Hf pen ce on COLT 


with this shit that MTV plays. A small percentage of the ae C MeN em TRA RSs 


SKRATCH: I've noticed your website is having problems with shit talkers etc... How do TT 


ignorant people? 
HALON ie ae is the biggest joke in the world. 


MC UOC Ra Bae eR 


A ee RRC Ruta OLRM LR RMR Ct Ca 


d 


Was pre 


ee 
a Ay quit, and we also let some drummers go. We are looking for someone who acts the 


same way and is fun to hang out with. 


A OL RB UCR TCT eg ) rep for b 


to the soundtrack, Hi Cima a Te 


DEVON: | know that 


ts on that wi 


CO RA Ase COCR CEL CRD 
aT arg 
TO MR ACC tO A eC RT TASTE 


emotions. Hopetully in a couple of years there will be an Osker tribute album with Ozma on it | hate 


Or a 
aeerm Cae CMTE a foynd Cala alec h 


CR UM CTRA ROR RCC KS EMRE 


Ts wae CMa a a ga ae 


COLMA 
nothing matters. I'm an aver- 
mT ee 


AER ee ee ATC MOOT CRC cl Tat 
DEVON: na Mi Bereta ki ae rat ! fale is ot ihe Cy mi eee LY 
pissed when the dinosaurs in Jurassic Park 3 started tal ee 


SKRATCH: So what lies ahead for Osker? 


AMARC eae ACU ata ARTCC RCH oR 
other stutf, but | think | can only write generic pop punk SUES fe TOC As ; 
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BLUS ONE 


New to Asian Man Records are the Plus Ones. Hailing from the East Bay, this 
4 piece power pop band have been rocking the bay area scene for the last few 
years. They have done one national tour with the Donnas and have an ep out 


on coldfront records. Coming to stores on August 14th are 3 new songs from 
the Plus Ones. This will be part of a split with the Travoltas. It is cleverly 
titled "GOING DUTCH"... You can mailorder it from Asian Man for $5 bucks or 
go to your friendly neighborhood punk rock store and buy it there. It is now 
July 2001 and the band will begin working on their full.length release due 
out early next year. So check the band out if you haven't before and get 
ready for the Plus Ones to start touring everywhere.http://www.plusones.net 


Check out the entire asian man catalog online 
at http://www.asianmanrecords.com We now take 
credit card orders online or call us at (408) 
395-0662 and order direct. Record stores, get 
in touch if you need promo from us. If you do 
not have a computer, send a SASE envelope to 
the asianman address and we will send you a 

catalog right away. This ad was made w/out a 
computer.Cut & Paste! Took over 2 HRS though!. 
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909-946-8904 DOWNTOWN UPLAND 


Stainless Steel 

Lucite 
Niobium/Titanium 

Gold uC 
Organics, such as woo 
bone, horn, and other 
materials. 


we moved down the 
street from our old 
location ! 





GBH & BILLYCLUB 
6 song split 


TONGUE 
13 song cd 


THE HELLIONS 
13 song cd 


BILLYCLUB 
6 song ep 


BIS MG 0) Ae VAC: 
ME | iin iO) to) 
12 song 3-way split 


PR MCU 
PACERS SCG 
eM ae Oe GD g 
distros! 


www.hellorecords.com 
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interview by: robot scott 


The Adjustments Interview 


Skratch: Is this Clay? 
Clay: Yeah. 


Skratch: How's it going? 
Clay: Good. Good. 


Skratch: You're a teacher aren't you? 
Clay: I'm just a substitute. 


Skratch: Do the kids like you? 
Clay: Yeah, the kids like me. They have no choice dude. 


pi Really? Do you substitute at one school or 
many 

Clay: In Pasadena and La Canada High School. It's 
cool. Pasadena is like life threatening situations every 
day and La Canada is like, what kind of In N Out burg- 
er do | wanna have for lunch cuz the truck's there kind 
of thing. 


Skratch: Really? What do you like better? 

Clay: | like the kids in Pasadena cuz they. know what's 
going on, they're not scared of their parents and stuff 
like that. The La Canada kids are a lot easier to control, 
they take a lot less effort for a whole period or whatev- 
i 


Skratch: What kind of kid were you? 

Clay: The type that would screw around just hates 
until someone started paying attention and then I'd 
quickly bail out. | just never got caught (laughs). 


Skratch: Were you a good student? 
Clay: Yeah, on and off | was really good and then at 
times, | could really give a shit. 


Skratch: That's weird that you'd become a teacher 
but back in school, at pols: you didn't give a shit. 
Clay: Don't use the word teacher so loosely, I'm a sub. 


Skratch: Ok. But that's a step closer to a teacher, 


photos courtesy of www.theadjustments.com 


right? 

Clay: nla 
exactly. So, it's kind 
of fitting, | guess. 


Skratch: Do you want to be a 
teacher? 
Clay: No! No! No! 


Skratch: So, you like substituting and that's it? 
Clay: No, | don't even like that! I'm in a rock band man! 


Skratch: Yeah, | heard you're in this outfit called The 
Adjustments. 
Clay: It's quite an outfit. 


Skratch: (laughs) 
Clay: Three different sizes. 


Skratch: Now, tell me about the days, you guys have 
been around, like, I'm gonna take a guess, about 
eight years? 

Clay: Sure, divided by two. 


Skratch: Divided by two? But you guys were doing 
stuff before then... 

Clay: A couple of guys were in this cabaret outfit that 
performed at vaudeville stuff. Called Janitors Against 
Bla el Ulla 


Skratch: It's two of you that were from that band 
right? 
Clay: Two of us, yes. 


Skratch: What's the difference of being Janitors ver- 
sus The Adjustments? 
Clay: | was never in that circus act. 


Skratch: What about the guys though? 
Clay: | don't know. You gotta ask them. 


Skratch: You don't talk to them about stuff like that? 
Clay: Pretty much when The Adjustments started, we've 


been a forward thinking organization. 


Skratch: Good. 
Clay: W e're all about going around the next corner and 
what we want to do next and stuff like that. 


Skratch: With all the touring, you guys are all pretty 
much best friends right? 

Clay: Oh yeah, we love each other so much, we hate 
each other. We never had a choice in that. | didn't know 
any of the guys before | joined. Now, | have four broth- 
ers | can't get rid of. 


Skratch: (laughs) Would you say that you guys tour 
about 75 percent of the year? 

Clay: Last year we did a third of the year, we did about 
four months and that was actually our first year of heavy 
touring. We did one mini tour and one big tour. We kind 
turned our tails and sold the van and then sold a lot of 
shit. We just wrote and wrote. We played a lot locally. B 
watching bands like, Warsaw and Monkey, who we real- 
ly admire, just really take care of business and get them- 
selves out on the road and make money and make it all 
happen, | was like, Hey! | could do that for us. 


Skratch: Didn't that turn around time kinda happen 
about a year ago for you when you decided we're 
gonna get a booking agent and take things a little 
more seriously? 
Clay: Yeah, a little bit. A year and a half/two years. It was 
me who started it. I've been booking all the local stuff 
and all that crap and | figured all | need is a couple of 
arti numbers and a couple of referrals. Through 
jonkey and Warsaw and few other really great bands, 
' stinger got to put together a really great route for us 
through the southwest. 


Skratch: Would it be safe to say that you kind of 
have a little bit of a business perspective as far as, 
when you need to get shit done? 

Clay: Without a doubt! All of our capital thus far has 
come out of basically two members. When you're 
putting your own money on the line and doing some side 





and I'm 

spending all my 

money on the band, | 

want them to be worth while 

(the band). We've been all 

about creating opportunity for 

ourselves ya know, so I'm not 

bitter about it all since we've 

made things happen and we're 
willing to make sacrifices. 


Skratch: That's cool. 
Clay: Yeah, every year and every 
month and every day, we have new 
ideas and we come up with a more solid 
idea of what we wanna do and how we 
wanna make this happen and we're defi- 
nitely career minded people. 


Skratch: Average age for you guys is what, 26? 
Clay: No, the two youngest in the band bring it down to 
about 23 1/2. It goes from 22-27. 


Skratch: Are you on the 27 end? 
Clay: | just turned 26. 


Skratch: Ok. So, you guys kind of consider yourself 
a rock-n-roll sort of... 

Clay: Yeah, just a rock-n-roll outfit. Ya know, those of 
your gentle readers who remember us from way back in 
the day, ya know when if was under fifty pages but it 
was still a rockin’ fuckin’ magazine. Those people may 
EW Meol aS) eed some ska/punk shows back in the 
day. We only did that for about a year. 


Skratch: Well, you still have a little bit of the ska 
cues 

Clay: We definitely have the horns and the influence, ya 
know, our rock-n-roll is really wide ranging. | don't know 
if you've listened to the latest album. 


Stee tH (cL 

Clay: There's a little bit of everything in it. We've written 
so many kids of songs. In our history and on stage, we 
a ise punk, jazz, des ae rock n roll, bossanova, ska, 
rock steady, and sub. We've played so many styles of 
music. So, we've never just been this or that. 


Skratch: You like not putting a label on it basically? 
Clay: No. We've definitely had our ideas and our songs 
are coming more into a focus for us. Now we're really 
psyched with a lot of the piano lead rock that we're 
doing. A lot of the mid temp, Steely Dan-ish, Elvis 
Costello-ish type stuff. We're really stoked on that. The 
older we get and the more into this we get. We're really 
starting to have a good focus. We really wanna repre- 
sent something truly unique. 


Skratch: | see. What would be the goals of the band 
five years from now? 

cay Fuckin’ limos, helicopters and pads in the 
Hollywood Hills! 


Skratch: Does that include bikini girls by 
your side? 

Clay: Dude! That's a prerequisite. | see us 
making music man and | see up playing 

as a group, having success. | don't 

care what level. | just want to be able 

to pay my bills and shit. 


Skratch: You're pretty much 
happy being on the road? 
LOEW Mieco ALP leanar- 19°) aN 7i Ua) 
the road but when you're trying 
elevate you career, you've gotta 
have people on your side. Ya 
know, bank rolling it out of your 
pockets just doesn't work after a 
while. When you're on the road, 
you can't make money at home. 
Lie LUM Comma lol Metre LdUare Mare) gl=) ae i 
home then how ya gonna get all 
the money to get back out on the 
road again. 


A) eCPM Me oie (or UU 
you guys not playing the 
Orange County scene in a 


know, | I've 
pushing 
Reaction for about a 

ear now and old John, 

guess he has a short 
term. memory. But 
John's a good guy and 
he's been real good. | 
think he's just got a handful 
actually. He's still trying to run Vegas 
and he's got Chain Reaction. | don't even 
know if he's listened to our new album. | think he 
thinks we're still a ska/punk band. 


Skratch: Sometimes, it's hard to get people to 
change their mind set. 
Clay: Yeah, for sure. 


pcr You guys have faced some howling guard 
(ey, 

Clay: Yeah, our whole neighbor was kind of a ghetto 
palace, up on top of this hill... 


Skratch: Where exactly is that? 

Clay: Highland Park, toward East LA. It's right next to 
Pasadena. Ya know the shit sort of drains to the bottom. 
Aetna, nightly helicopters all over the place. Gunshots 
nightly. 


Skratch: How edt) did you live over there? 
Clay: 2 years. That's where we moved after we stopped 
LOTT tale 


Skratch: How often do you practice bass? A few 
hours day? 

Clay: | wish | did. | wish | could. | try to do as many side 
jobs as possible and | spend about 40 hours a week 
booking, managing and doing the publicity and radio 
and talking to fools like you. We have two full band 
practices a week and | spend probably, about 3-4 out- 
side band practice playing my bass. And I've got a gui- 
tar around that I pick up least once a day and | bang out 
some tune or solo. 


Skratch: That's great! Did you kind of grow up with 
music with your family? 

Clay: Oh, | grew up with certain types of music. My par- 
ents were huge Buffet fans. Jimmy Buffet. | grew up in 
south Florida on boats all the time. 


Skratch: So, that's why you're kind of weird, huh? 
Clay: (chuckles) I'm used to being on the sea. It's this 
land stuff that's killing me. 


Setassig (laughs) | though your equilibrium was a 
bli a 
Clay: Yeah, a lot of Jimmy Buffet and my dad used to 


take me to a lot of Bluegrass shows. | still love 
Bluegrass. AND the Rocky Horror Picture Show, that 
was my parent's absolute favorite movie. They'd have 
parties where everyone would show up as the different 
characters and booze it up all night. 


Skratch: Wow! You were born in 74/75? 
Clay: 75. 


Skratch: You were 18 when you came here 
(California)? 

Clay: Yeah, | came out here to go to school. And after | 
finished school, | was all ready to surf and go places 
where they didn't speak English and shit. And these 
guys were putting on a show at my school, The Janitors, 
they were booked for the show but ea were breakin 
up and they said hey! Why don't you play bass, just fill 
in for the show kind of thing, ya know. Play these four 
shows. And! said yeah! Four years later, I'm on the 
phone talking to yo yo Scott Skratch! (laughs) 


Skratch: That's pretty cool. 

Clay: I've never second-guessed it, bro, and nobody in 
the band has. | told you earlier. We're the original five 
members and we'll go 'til we stop, ya know. 


Skratch: Do you think that kind of environment 
effected you guys, that it kind of iia Vel Melis 
PCM UMMM lite Mao 

Clay: Oh yeah! Without a doubt! We have also grown 
older and shit but we went through a lot in those two 
years in that house. We lost some people that were 
close to us, found some people that became close to us. 
It's just this narrow madness of getting older and when 
you're not pulling that much, three of us are college 
graduates. I've got friends that are pulling six figures 
and when you're scarping ss and there's the question of 
where's this going. Not like, I'm NOT going to play 
music but Wow! Where might this end up, kind of thing. 


Skratch: What are your thoughts about that? With 
friends that are making the cash? 

Le AY) vege felt very, very lucky to be able to do 
this. To be able to play music and be able to have a 
band and to like the four guys in the band, and to record 
and to tour. | feel blessed. Everything | dreamed about 
when | was a kid. 


Skratch: So, , you've always wanted to be in a 
band? 

Clay: Always (enthusiastically) Always! From the 
moment I picked up a guitar, it's been a total dream. 


Skratch: You're probably the controlling type of guy, 
sort of where you're kind of leading the pack and 
controlling the situation? 

Clay: | kind of push and pull. I'm very driven and I've 
never doubted the chemistry and the song writing abili- 
ty of some of the guys in the band. The musicianship 
level is really astounding. It's not like everyone was this 
good when we got together but everyone has really 
grown, ALOT, in this band. The song writing has grown, 
the playing has grown. The ability to communicate on 
stage and to put on a show has grown. | watched that 
and I'm not gonna sit around on it and be like, I'm gonna 
wait ‘til someone knocks down our down and hands us 
a record contract. I've been very driven and | wanna 
give us the opportunity and | wanted to put us on tour. | 
made the decision that | want to book a tour so I've 
booked five of them so far. 


Skratch: That's great. | would go so far as to say 
that your music and the song writing are rather 
sophisticated, would you agree with that? 

Clay: Definitely. More sophisticated than anything | can 
come up with. (laughs) 


Skratch: Do you think that sometimes that kind of 
ets overlooked or under-appreciated? 
lay: However there's not that many people looking at 
it. We're not running a nationwide campaign with the 
release of the album, although | wish we could. 
We play to an older audience 
as opposed to a younger one. 
Which makes it a little more 
likely for them to take it in, 
a lot people that grew up 
on classic rock which is 
anyone from 21 and older, 
maybe 23 and older. You 
couldn't escape classic 
role aA Aol] Cm Ke) 
ing up. ‘I think, we have a 
lot of elements in there like 
that. 1 don't wanna say 
overlooked, we're just not 
being looked at enough 
where it could be appreciat- 
ed or talked about or any- 
Lilie 


Skratch: You feel that 
needs to be through a 
label? 

Clay: A label or a publicity 
agent. ‘It's really hard to get 
anyone to listen to anything 
that's not on a label. We have 








our own independent label but we don't have any hard 
distribution. They usually need to see a name next to 
the record label. (laughs) That's just the way people 
work. Ya know, we're looking forward to the future and 
we're really forward to our next album. We're starting to 
fall in line and with some industry operators that might 
be able to help us out and get our records on the shelf 
and stuff like that. We're going on tour with this album 
and we're promoting the shit 


out of it but | don't think there will be another pressing of 
Burden of Lunacy. | think what you'll see is a new 
Ue Peo LM e-em MUU Umel male dm (orl 


Skratch: Where are you guys going to be touring 
and how long? 

Clay: We'll be out for a month in October. We'll be doing 
Arizona, New Mexico, Texas for at least a week, looking 
like nine days. Oklahoma, Colorado, Kansas, Utah, 
Nevada, the bay area, and anyone can check out the 
tour dates on www.theadjustments.com. We'll be play- 
ing a lot of daytime/ college shows at a lot of the col- 
leges. A handful, 6 or 7, out of 30 dates, of ages shows. 
We're just trying to get back into the all ages. 


Skratch: You're going to be doing thirty dates in that 
period of time? 

Clay: Yeah. 30 dates in 31 days. It's a party once you're 
done with your set. We're doing a lot work, a lot of col- 
lege shows and we're starting a new stream team and 
it's a really informal kind of thing where you get into the 
shows for free and get some kind of cool stuff that 
nobody else really has. Our first full-length album 
Everybody Must Get Cloned is completely out of pint 
and we have a limited number of copies that reside 
under the bed here at y house so he first, x-number of 
people that sign up for the street team, are gonna get a 
signed copy of that album. We're sending email and 
we're getting great responses. 


Skratch: How would some go about getting on the 
street team? 
Clay: Just email us. 


Skratch: What would the address be? 
Clay: theadjustments @ hotmail.com 


Skratch: Now, if you don't mind, I'd like to play a lit- 
tle word association with you. Is that ok? 
Clay: Sure. 


Skratch: A little game, I'm gonna mention a word 
and you have to say the first thing that comes to 
mind. 

Clay: Ok. 


Skratch: Wants. 
Lol ea cl cre [om 


CC CHa aM =) ag 
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Skratch: (haha) Truth. T 
Clay: Farce. 


Skratch: Love. 
Clay: Lust. 


Skratch: Music. 
Clay: Rock. 


i 
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Skratch: the Adjustments. 
Clay: Suck. 


Eo) Ce) Col t=) 4 
Clay: Rules. 


Skratch: now, I've got to make up stuff! 
Clay: (laughs) 


Skratch: Black widow spider. 
Clay: Eminent death. 


Skratch: (chuckles) That's 
pretty good. | like the 
black widow spider 
one the best. 

Clay: Skratch. 


Skratch: Crap. Oh 
was that me!?! 
Clay: Yeah. Crap? 
(laughs) I'm not 
going to second 
guess it dude. 
Don't you like 
how | turn the 
tables on you 
every once ina 
while? (haha) 


Skratch: 1 
like that. It's 
really exciting. 
Who would be the 
number one person 
you would want to inter- 
view. Honestly, anybody in 
the world? 
Clay: The whole process of an inter- 
view although I've played it really straight 
today Scott, the whole process is kind of funny because 
you never really know under what pretenses you're 
going in under. Are they going to answer the questions 
as you were asking them? Are they going to answer the 
question under what the record label told them to say. 
I'd like to talk to John McCray of Cake. 


Skratch: Oh, ok. 
Clay: We're real big Cake fans, in the band. 


Skratch: | think we're running an interview with that 
band actually. 

Clay: Give them a shout out from the ADJ. They're not 
going to know who the fuck we are but yeah, we're 
huge, huge Cake fans. 


Skratch: That's kind of a weird band to be into, don't 
you think? 

Clay: That's not too weird, when you think about it. 
They've got a trumpet player, we've got a trumpet play- 
er. They're a self-produced band, even to this day they 
do all their own productions. We just admire their song 
writing a lot. They're very clever. Their ss ag always 
rl off as the dumb one liners but their albums are... 

Ela 


Skratch: What would be the top five bands you're 
into, just off the top of your head? 

Clay: My top five, Flaming Lips, Grateful Dead from the 
Mars Hotel, Ry Cooder-Chicken Skin Music, classic 
album, Forty Ounces to Freedom... 


aig (sarcastically): That's that Sublime band 
isn't it 

Clay: Yeah, there's something magical about trios. 
Be Cl 

Clay: Yeah, that's a good example of that. | 

don't know which Bob Marley album 


but GODDAMNIT, | like 
that guy! Oh! 
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Mine, Dinosaur Jr. 


Skratch: Good Album. No one pulls out the 
Dinosaur Jr. 

Clay: That album changed my life at 14, going into high 
school. It's fucking amazing. AND the Adjustments, 
Everybody Must Get Cloned. 


Skratch: Is that you favorite? 

Clay: It's a great one. It was a real great period of time 
in our growth. We were barely together a year. It was 
just a fun album. It just reminds me of fun times. 


Skratch: So you still like it? 

Clay: Some of our stuff | don't particularly like, I'm not in 
love with the way it was recorded or the way it came out 
but it was really just a time capsule of what we're were 
going through. It's a mix of our energy at that point in 
ts 


Skratch: | know, some musicians think about their 
first album as, they sucked back then. 
Clay: Oh! I'm not saying, we didn't suck! (cracks up) 


Skratch: I'm not saying you did suck. 

Clay: | have a good ear and | like to use it but fuck it, you 
did what you did and you've done what you've done and 
at the end of the day, you have a beer. It's just the way 
it goes. You pick ue your fucking instrument and punch 
ct _— funny little song and that's just the best part 
about life. 


Skratch: That's cool. What would be your number 
two love after music? 

Clay: You mean besides my girlfriend, who supercedes 
all of my love? 


SCHAUER MM amet Celta 
friend would be number 2? 
Clay: No! My girlfriend is number 1 dude! 


Skratch: So, music is two? 

Clay: | don't really rank things in 1's and 2's, | grew up 
playing sports so | don't do that anymore. There's sev- 
eral things that are my passion in my life and that would 
be my girlfriend, my band, and surfing. 


Skratch: Very nice. 
Clay: The important thing is that they give back to me as 
much as | give back to them. 


Skratch: Was there anything you else want to say 
about the band? You're going to touring in October. 
Clay: In October, come see a rock n roll circus in affect! 
| want to give a shout out to Warsaw, Monkey and Cake 
and Blue Meanies -RIP! 


Skratch: So, people can check out the tour dates on 

www.theadjustments.com? 

Clay: Yeah, and we've got some new songs up there 

that haven't been released and some videos, from back 

in the day, from years ago. Some fun stuff. We just 

want people to enjoy our music and come and have a 
good time, have a beer, whatever. 


Skratch: | appreciate you spend- 

we UU a 

lay: Yeah, thanks a lot. You 

guys were the first people to 

ever interview us and now 
you're the third! 


Skratch: Well, hopeful- 
ly, we'll be the 52nd, 
cuz you'll have so 
CECA oe 
Clay: Yeah. Well, | 
hope you aiehd Tae 
the album 


Skratch: No prob- 
ry 
A N oA =y 
A Skratch: Bye. 
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Put a reign on the hormones, teenage girls. 
Put on your best tight-fitting vintage shirt, 
TAC CeCe CUS aN COLT CUO UCR Le 
record labels. Four Panel Kid is 
onstage and on the record with a freshly 
recorded EP, and with Alexa Wilder on what 
makes them tick. With a passionate, Fa 
clean edginess that is reminiscent of a 
Fugazi/Jawbreaker hybrid (only true fans of 
said bands know what an extreme compli- 
ment | am currently bestowing), it is no 
(LOTT UE ae eT ee (BC  TL Sse(0] Loca 
household name. And with their unani- 
mous sincere kindness and genuine humil- 
ity, it is no doubt that they deserve all the 
success that is inevitably to come... 


SKRATCH: Give me your name and 
ey role in the band please, fellas: 
SMU CUOC Sar MONARO ULC AL 
L(t 
JOSH I'm Josh, and | play guitar. 
VINCE: I'm Vince, and | play drums and 
a SOG 
EVIN: I'm Kevin, and | play bass. 


SKRATCH: So tell me the story of 
how you guys formed 

as a band... 

HARRIS: Well, | was working at a store 
once (laughter at Harris's censoring of 
store name) and this mutual friend came in 
and told me a guy from Hawaii just moved 
Teme SILL CCE NLL PO 
started playing with this guy (motions to 
Josh). We practiced acoustic in an apart- 
ment for about five or six months. Then | 
met Kevin at a coffee shop he was working 
at and told him, ‘hey, you should play with 
me and this guy...’ It was just kind of 
small talk, you know, jibber jabber gs 
ter). Then | ran into Vince in San Diego. We 
were friends from Alabama--we had met 
each other through mutual friends at a fes- 
tival in Southern Alabama one year. 


SKRATCH: So 
EEE 
HARRIS: Yeah...Vince and | both are. 


SKRATCH: Your accent sounds 
British...sounds like a very distin- 
guished Alabaman... 

HARRIS: (laughs) | guess so. 


SRRATCH: So back to the 
story...How did you guys finally 


N01 a ma AOL 


oa playing music together? 

HARRIS: So Josh and me.are stirring out 
these acoustic songs and were like, we 
need a drummer... So | asked Vince to 
come up {to Orange County from San 
Diego] and play with us. | wasn't sure if he 
USMC OCG TR LU GUT Lees 0 
was like, ‘Kevin! We need a bass player on 
this day. Come over and play with 
us!'...And we actually wrote a song that 


Ory 
VINCE: | had been down in San Diego say- 
TORO) (eisem Slee 
KEVIN: Yeah, when Harris was first coming 
into my work, | was Saat in another 
band. So when Harris was like ‘we're trying 
to start a band’, | was actually calling peo- 
ple up for Harris saying ‘| know this guy 
be might want to play with.’ I'm so happy. 
ETM AO MLM OCALA AMAL CLL 
other band broke up. It was perfect timing. 


SKRATCH: So once the four of you 
were together and playing music, 
was it hard coming together as four 
different musicians coming from 
OTe eg 

VINCE: Actually, it wasn't hard at all... 
(Everyone shaking heads and giving "yeah" 
in agreement) 

HARRIS: It clicked right away. .. 


SKRATCH: It was magical... 
VINCE: When you say it was magic, | mean, 
it really kind of was... 


SKRATCH: | guess you wouldn't 
drive all the way from San Diego if 
it wasn't. 

VINCE: Yeah, exactly. 

HARRIS: We just looked forward every 
week to playing together. And when we a 
together we got so much done. It helps 
when all four people are totally into making 
it work. It sucks for a lot of bands because 
one guy does everything. We'll show up to 
practice and someone will have brought 
stickers or buttons. It's nice to not have to 
rely on one person to do everything. | think 
that's why we've gotten so compatible. We 
all are totally into it. 


SKRATCH: 
music? 
SNL So ae Le 

VINCE: | guess the stuff we're ak TOY 
Harris and Josh wrote most of the lyrics. 


So who writes the 


Kev and | put our two cents in. 

JOSH: We seriously don't have one single 
song that one single member of the band 
wrote entirely on their own. 

VINCE: It's nice because there's no ego 
stuff going on. We're all just down to make 
stuff that sounds good. So if someone has 
a contribution that's going to make a song 
sound better, we're all open to suggestions. 
JOSH: As far as writing songs, we all take 
the perspective that any comments should 
be taken as positive. We agreed to never 
slander or be critical of each other--that's 
just one of the rules. | think we all took that 
approach to heart. | haven't seen one 
instance where we'd write a song and 
someone would suggest something and the 
other person would be broken-hearted 
about it. | think that's one of the best things 
ELON] Mel Tam OO RENTALS UITeUOL LSM SL CSM LAT) 
writes the songs, we can honestly say that 
all of us do. 


SKRATCH: So as far as your lyrics 
go, are they predominantly about 
one thing? (Girls, Sea 

HARRIS: I'll be honest, and | can't speak for 
anyone else... Throughout college | read a 
lot, and | just began to appreciate the way 
Tiere ng write books or different 
people write lyrics. | just think it's cool to 
take a different approach. | also think you 
just write what you know. Like, | don't know 
a lot about girls. (Laughter). So | don't 
write songs about that. | also don't like 
writing songs of hatred, like | hate this or 
that. | think that our songs aren't the kind 
you can listen to and say oh, this is about 


this. s 
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an ethic or a person, for example. We're not 
going to build up this aggression like a lot 
of bands do nowadays. If it's kept more 
general, more people can relate to it. Like a 
song that's saying 'l hate~you, you 
destroyed my world'--that's not something 
that someone like Harris can relate to, 
because him and his girlfriend are magic. 
HARRIS: | just don't feel that my life is so 
important that | have to tell everybody my 
problems. I'll write about problems, but not 
mine specifically. 

KEVIN: Plus, if you're mad at somebody, 
it's not like you're going to be mad at them 
Laas 

HARRIS: Exactly... 

Kevin: | mean, we can be playing our songs 


a year from now and still have the same 
feeling. There's a very broad, almost 
EOS UF THE co [to our lyrics}. Because 
FUT couse CUTS LULL UT¢ Fe US) LL 
Tila astse 


SKRATCH: So who are your biggest 
musical influences? 

Almost all together: Braid. 

KEVIN: Jawbreaker. 

JOSH: For my guitar playing, Elliot. 

All at once: Jimmy Eat World. Archers of 
Loaf. Planes Mistaken for Stars. Fugazi. 
NCAR UCN AMO y4 


SKRATCH: So what do you guys do 
aside from the band? 

HARRIS: I'm about to graduate with a 
degree in Communications. 

CALMS LUAU 

JOSH: | don't want to say where | work, but 
| work and pay rent. 

bh And |'m starting a new job this next 
Teed 


SUSY Ola baste ey OTN See Acer eee LON 
recording an EP and are playing 
with some pretty big bands. 
did it happen so quickly? 
HARRIS: We're just thankful that people 
gave us a chance. The Killingtons totally 
hooked us up. 

JOSH: Yeah, a big thanks for the 
Killingtons. 

VINCE: John at Chain Reaction. And Sara 
Lee and Drew have helped us out since day 


oN) 


one. 
HARRIS: We're just really lucky to have 
friends that help us out. 


If you want to catch the magical whirlwind 
that is the rock machine "Four Panel Kid", 
you can catch them on October 6th at 
Chain Reaction with Sense Field, the 
Killingtons and: Death on Wednesday. If 
Ne want to find out more about them, get 
uture show date information, or just want 
to tell them how damn cute you think they 
are, you can email them at 
Fourpanelkid@hotmail.com 
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Interview with Life In a Burn Clinic interview with Jimmy 


How hot could it possibly be? Would you scream “Holy 
Hotcakes!", panting for a bowl of icy cool igloo squares, set 
to sip down gobs of coolness with a swizzle straw? Would 
you bother checking the news for a daily forecast? Does 
melting like a grilled cheese-o-grandeur on a basting, but- 
tery pan sound like fun? And these are just a few thoughts 
to cross your mind. So, there you have it, and welcome to 
1B) CMT Ms ed al emma Mosul Meare MMMM re Ttlclg 
to take, with an excellent live sound. | would go so far as to 
say (and yes, I'm hungry) Life In a Burn Clinic is one big, 
aggressive sonic sandwich to bite down on without the but- 
tery after-taste. HEY, CAN SOMEONE TURN ON THE 
FREAKING AIR CONDITIONER? Jimmy took some time to 
speak with the band on heated discussions, limbless flesh 
bags, the last handful of mushrooms at a Neurosis show, 
the love for fire, and Christmas carols. “Individual Rites", 
their self-produced album, is out now and is now ready for 
audiophile consumption. For a well-rounded interview look 
en) 


SKRATCH: How would you define your personality: 
scorching, hot, spicy, or mild? Please explain. 

LIFE: Why, scorching because most people can't take 
much of it. 


SKRATCH: What's the significance of the band's 
GLU 

LIFE: It gives us the necessary positive mental energy that 
we need to play our music. We prepare for every show by 
chanting "LIFE IN A BURN CLINIC" three times while walk- 
ing backwards in a circle. 


SKRATCH: What inspired you to start this band? 
LIFE: It's always been about friends getting together to be 
creative, be destructive and have some fun. 


SKRATCH: What makes the band tick? 
LIFE: Probably the same thing that kills most bands - cre- 
ative and philosophic differences. We seem to thrive on that 


kind of personal tension. Not that we really fight or hold 
grudges with each other, because we are such good 
friends, but we definitely get into some good and some- 
times heated discussions. 


SKRATCH: Tell me a little about "Torso Farm" from 
Se maT eho Crane 

LIFE: Torso Farm is about the not-so-distant-r 

ing replacement organs for ourselves 

neering warehouses. I'm not sure if th 

for or against such farming, but the th 

headless, limbless flesh bags waiting t 

too good to pass up. 


SKRATCH: On Christmas Day, whe 
spend most of your time and why? 

LIFE: Probably on top of a mountai 

boarding. Santa and | have this little a 
ask him for anything and he doesn't s 
house singing Christmas carols. 


Pir Ve Hmm Col melee eu) 
excite you? Does it put a smiley glo 
a gremlin in a microwave? 

LIFE: | watched the Godfather Trilog 
She loves the violence. And yes, | do | 


SKRATCH: What do you like abou 
What propels you? What excites yo 
LIFE: | like exchanging energy with pe: 
and get into our music. Like any heavy 
we like stirring shit up and creating 
when kids buy our shirts. 


SKRATCH: During your live perform 
most intense or most memorable th 
PRE ime leyd 

LIFE: In Vegas, this one drunk guy 
jumped up onto the stage, tried to do 
and ended up landing on his forehea 
noise so loud you could hear i 


Ripe NO hen Ne 


Unfortunately he had to get carried out - he missed a great 
show. 


P14 Nee Am mister mol Lm ellie id 
LIFE: That Chris Cornell is going to come be our lead 
singer. We said no thanks we enjoy being a three piece 
Ler TTeR 








(A small conversation ensued before the interview...) 


ATP has made quite a name for themselves as the new sav- 
iors of Southern Heavy Rock, especially with their new 
release, “Constellation”, and a new album on its way. Just 
don’t call them “stoner” rock. 


“Ain't that about the dumbest term for a style of rock? Yeah, 
we all do it, but, man...gimme a break.” 


It's true. Their divinity of heaviness, groove, twang and good 
ol’ hash-bred thunder rock asks the listener to come up with 
their own term for the sound. It’s a unique blend of aggression, 
fun and down home whiskey soaked bombastics that makes 
you sweat and wish for those humid nights hanging low under 
a Southern moon. 


Right now, they are on tour with two other outfits from the 
south, Suplecs and Dixie Witch, and calling the line up of 
shows the “Southern Domination”. And that’s just what you 
get. 


Skratch: So, how is the tour going? 

Bryan: Fuckin’ awesome, man. picked two of our best bud- 
dies, Dixie Witch and Suplecs, and we are always so stoked 
on them we said, fuck it, let's do a full on tour. Shows have 
been bigger because we combined forces, which makes it a lot 
more fun. 


Skratch: How has it been playing San Francisco? 

Bryan: Great. Last night we played the Covered Wagon and 
the dj was spinning all of my favorite shit. | came up to him and 
said, “Hey, nice work man, you're playing all of my favorite 
songs." And he was like, “Hey, come on back anytime, we're 
here because we love it.” The fact that you guys have, what, 
three clubs to play music like that, it rules that on a Tuesda 
night, you've got something like Lucifer's Hammer. It's bad- 
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Bi It's great because you have a lot of really good bands out 
ere. 


Skratch: You guys come from Richmond, VA, so where did 
the name Alabama Thunderpussy come from? 

Bryan: Some 70’s b movie, like a porno or something. 

Bingo: Yeah, like some 8MM film. 

Bryan: | had this roommate in college who was, like, an 
obscure movie fan and he just spewed it out one day. And | 
was like, “that would be a killer band name,” Before we ever 
started a band, | wanted to name it Alabama Thunderpussy. 
Bingo: Yeah, while on tour, | met this guy that saw it. | was 
like, what the fuck? | haven't even seen it. It's like some black 
transvestite who refers himself as that. 


Skratch: So, | just saw Great White, Ted Nugent and Tesla 
and | was wondering what you think about bands like that 
still trying to do it. 

Bryan: | love the Nuge the same way | love Chariton Heston, | 
think he's an idiot, but | think he’s hilarious. | agree with a lot 
of what he says, but most of it, he’s full of shit. | love the way 
he's so outspoken, saying: “This is what | think! If you don’t 
like it, fuck off! Get out of the country!” That’s what America is 
all about, is being able to be that jack-off. The dude has his 
own line of beef jerky. 


(ie then talked about the amazing burgers that Bottom of the 
ill serves up nightly. Even these Southern boys were 
impressed.) 


Skratch: What have you noticed about the rock scenes in 
the South, along with the West and East coasts? 

Bryan: There's a big void in the South. Lots of bands, but the 
club scene is shit. 

Erik: The places that we can play, with maybe the exception 
of Carolina, are all run by shysters, who don't care, who are 
more interested in the dance party afterwards. It's like, here 
you go, here's your beer, and go away, my real money is com- 
ing in! Richmond is pretty cool. 

Bryan: Richmond is getting better. | don't wanna toot our own 
horn, but because of bands like us, and the ones we're on tour 
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with, more folks are getting back into the heavy music, which 
it's cool. It's us being a band who knows other bands too. So, 
we can bring them into town... 


Skratch; | hate to use the term, but | feel that “stoner 
rock”, and that whole sound and scene, is basically the 
savior of heavy music and metal. 

Bryan: | hope to God it is! ‘Cause it needs something man, it 
needs a kick in the ass. 


Skratch: What was the first thing you heard that made you 
decide to be in a rock band? 
Bryan: For me, it was Led Zeppelin. When | heard “Black 
Dog”, | was like, “dude, that is the heaviest thing | ever heard 
Hy ny life.” To this day, that is the heaviest riff | have ever 
eard. 
Erik: | can’t even remember what it was. My dad listened to 
rock; | grew up on the stuff. It's always been there for me. | 
taught myself air drumming from listening to the Beatles. 
Asechiah: For me, | would have to say it was the Melvins and 
EyeHateGod. We were listening to bands before, but when 
they came out, we had no idea what we were doing, but we 
picked up instruments and just did it. 


Skratch: What about the ballad (“Negligence”) that 
appears on the album, “Constellation”? 

Erik: Johnny (vocals) wrote that. | just pe him this subject 
because, at the time, | was leaving Avail. 

Bryan: We don’t decide snytning: We just write music, and 
whatever comes up, comes out. Like the new one that’s com- 


ing out is way more aggro and more metal than any of the 
other releases, | would say. And that’s just how it came out. 
We never set out to do anything except write a bunch of songs 
for the record. 

Erik: It kills a lot of bands that decide on a formula or a regu- 
lated sound. We gotta stick to this sound, so when the new 
record comes out, they sound all the same. How many records 
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can you write that all sound the same? 

Bryan: Well...AC/DC, they've been doing it for 25 years. Led 
Zeppelin put out the albums “1-4” in two years. And the range 
they get on those things! After they put out “II”, the big hit, they 
put out “Ill”, which is almost all acoustic. The balls to do that 
is SO amazing. 


(We then discuss Jimmy Page and his various contributions to 
other bands and how they all sound watered down and just 
basic riff rock.) 


Bryan: I've seen these interviews, with like Poison and Motley 
Crue and all that, trying to come back, trying to reclaim what 
they had 10 or 15 years ago is just sad. The problem with most 
of those bands, | think, is that as many of them that wrote 
good music and believed in what they were writing, there was 
twice as many that were trying to fuck hot chicks and make it 
in the music industry by whatever means necessary. And 
that's why they're not around, hello, Enuf Z Nuff, because they 
were a bunch of poseurs back then. 


Skratch: Did you guys ever hear of this band called 
Teeze? 

Erik: All right man, get out of the van! 

Bryan: That's why Metallica fucking ruled before they started 
sucking dick. You can tell that they were like, “lets go for it.” 
Let's hit it big time; lets win the Grammy, because we're 
pissed off that Jethro Tull won it that one year. Granted, that 
was a travesty, because the album that beat “...And Justice 
For All” is the FARTHEST thing removed from heavy metal. 


Skratch: But have you seen the people that vote for the 
Grammy’s? 

Bryan: Well, exactly. But you could tell, right after that they 
said, “fuck that, lets write a pop record.” 

Erik: | gotta kill this so we don't drain the battery. 


(He switches off the light and the van is encased in darkness) 
Bingo: What's weird is that they changed their whole image. 


Cutting the hair and everything. 
Erik: Well, the hair thing would have happened anyway, ‘cause 





WwW 


they're loosing it all. 


Skratch: What’s 
Thunderpussy like? 
All: It varies. 

Bryan: We get a lot of frat boys, metal heads, crusty 
punks: averypony. | love the crusties, man, because they 
smell, too. 


the average fan of Alabama 


Skratch: What about the whole “stoner rock” scene? 
Bryan: | think it's more of an attitude, But it’s the stupidest 
name you can give a style of music. It's cool, in the sense that 
when you hear it, you'll know that a certain band is gonna 
sound this way or that. 

Asechiah: That's the cool thing about this scene though; a lot 
of people grew up with rock music but they have punk ethics 
to it. No one is around to stab each other in the back and if 
they do, they all know who you are. 

Bryan: It's a total retaliation on the whole corporate rock thing. 


Skratch: Like Limp Bizkit. 

Bryan: Gimme a break, but all that shit sucks. It's non-musical; 
it's all noise and aggression and stupidity, in my opinion. It's 
like, they got beat up in high school so I'm gonna pierce my 
face 50 times and be pissed off. | got picked on in high school 
too, you know. Get a life. | just hope there are more and more 
bands out there that think the same way. That's why we're on 
tour. If there's three kids at a show that don't have a clue, well, 
maybe now they will and realize that there is a whole other 
word wu there and get turned on to stuff they never knew 
existed. 


Dixie Witch was finishing up and we headed in. When you see 

these boys, do yourself a favor: Remember to wear earplugs! 

eens My ears rang for two days. Oh well. It was worth 
. Rock on! 
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Interview with Jon (Vocals), Matt (Bass), Victor (Drums) and Mike (Guitar) aes 




























The Missing 23 have been a big favorite o f mine ever since I first saw them - 
sometime in 1996 at a show in a small gym in west Ventura. Since that day, 
I have always made it a point to try and go to all their shows. This has not 
always been easy because of 

conflicts with work and school, but I am usually able to make every local show 
they played, and even some not so local. One famous example was, when on 
short notice my friend Adam called me up and asked if I wanted to drive to 
Wilmington, to the infamous PCH 

club. It was some hard-core band's last show ever. I don't remember the 
band's name because there have been too many bands breaking up and play- 
ing last shows and this show was supposed to go off. Well at first I didn't want 
to drive all that way. It takes like two hours to get there. Adam was smart 
though, he said the magic words "The Missing 23 are playing", knowing that 
I was down for them. So, after some quick preparations, we drove to 
Wilmington to see the missing 23 play with the hard-core band whose last 
show it was. I must admit that it was worth the drive there. The show did. . 
indeed go off and I got some great photos of the missing 23 playing for an’’ M 
awesome crowd. This is why I was stoked to get the opportunity to interview: - 
them for this article. The following is a short. list of random questions ‘on var-: : 


MATT: Blizzards, hockey, driving and a bunch of fun in between- cause. that's: : ° 
what touring is all abooouutt. Sone le eee oe 


VICTOR: ‘It was fun, there is a really good: punk scene over there. They are 
really hungry for. it.. It's. cool. pe eis Boca a 












OUr-SONGS €Ver. ee eee 
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SSKRATCH: ‘This: oné is for ‘all of you.: 
USOR: soe ee coed ew eee cee ps 










because of the différencés of fans'and Scenesters: °::::::::'°:°°°22:71. SKRATCH:'What‘was it like! playing ‘with: TSOL? a4 
: Heed Gere ie Reta Se cen rice NS peta ee MATT & JON: Awesome: They still:kick ass,:and they: are: all cool-guys. It was: 
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.FUELEDBY 


INTERVIEW BY: TOM “TEARAWAY” SCHULTE 


Fueled by Ramen Records was started by John Janick and 
Vinnie. Vinnie is the drummer for Less Than Jake. They began 
in Gainesville, Florida back in the summer of 1996. They met 
at a Less Than Jake show the September before. The label 
started with a flexi compilation. 1996 saw two seven-inch sin- 
gles and then the first Fueled by Ramen CD: The Hippos 
"Forget the World" released with Stiff Dog Records. After a 
Food Not Bombs benefit CD, Fueled by Ramen started in with 
The Impossibles discography. In 1998, they generated an 
Apocalypse Hoboken seven-inch and featured a Jimmy Eat 
World eb EP. You may have recently heard about The Causey 
Way from the Alternative Tentacles catalog, but Fueled by 
Ramen put out a CD EP from the group in April 2000. From 
starting in an apartment (Vinnie's) and a dorm (John was at 
University of Florida), Fueled by Ramen moved into its own 
office in 1998. John says, “A lot of hard work is put into this 
label and we have received help from some great people. Our 
bands are amazing musicians and are great people. | can hon- 
estly say that they are all my good friends." 


| spoke with John about where it all started, how it's going and 
where it's headed. 


SKRATCH: So you're In Gainesville, Florida, huh? | didn’t 
know Florida was big for indie rock. | thought that's 
where all our black metal bands hail from? 

JOHN JANICK: That's true. There are a lot of death metal 
bands. | think Cannibal Corpse is from Tampa. Matchbox 20 is 
from Orlando. There are also a lot of bands from Gainesville. 
Less Than Jake is from Gainesville, Hot Water Music is from 
Gainesville & Discount is from Gainesville. 


SKRATCH: | didn't know Less Than Jake is from 
Gainesville? 

JOHN JANICK: My partner is Vinnie from Less Than Jake. 
Yeah, we both live in Gainesville. 


SKRATCH: And you guys started the label in '96, right? 
JOHN JANICK: Yeah, we started the label in '96. He came up 
with the label probably beforehand, but never really did any- 
thing. Then | moved up to Gainesville, actually for school. We 
eee doing everything pretty much full-time while | was in 
school. 


SKRATCH: Excellent, what did you go to school for? 
JOHN JANICK: | just graduated in May with a degree in 
finance and business management. | actually go to grad 
school in the fall. 


SKRATCH: Is that degree to make the label a more pro- 
fessional operation? 

JOHN JANICK: Yeah. You know, going to high school | thought 
it was pretty pointless. But college is different. In the last two 
years, | actually learned things that | use every day at work. In 
grad school, | am going to get my MBA to hopefully make the 
label better. It's really hard doing the label and going to school 
full-time, but | think it is definitely worth it. We're pretty good at 
being organized. Most of the people that work there have col- 
lege degrees but are also really into music. I've been into 
music for a long time and | think it helps a lot. 


SKRATCH: What is your vision for the label? Do you see 
yourself taking bands to the next level or do you see 
Fueled by Ramen staying with a band for their entire 
career? 

JOHN JANICK: It's tough. | want to be the label that sticks with 
a band for their whole career. But it's tough because you need 
to have the resources; you need to put bands on tour. Once a 
band gets bigger and bigger, if you can't get them on radio or 
MTV they want to go somewhere else, which | completely 
understand. | would rather be the label to bring them to the 
next level. I've been reading books on David Geffen and other 
people like that. It's crazy what they've done; where they've 
came from and where they got to. It'd be great to do that for an 
artist, but be better to the artist. I've also read a lot about 
artists that were screwed over by the label they worked for. | 
think we're pretty artist-friendly. | want to get them to that level 
where we can do the bigger things for the band. | think our 
label kind of builds, as the bands get better, too. So, hopefully 
we can grow and as the bands get bigger, we can get bigger, 
too, 


SKRATCH: This is an interesting line of thought. What you 
are suggesting Is inherently obvious, though not often 
spoken of on the Indie scene. Even Geffen started small. 
Labels that are now major, often were once indies. This 
history implies what you are suggesting; intelligently sup- 
ported growth of a label to whatever point is possible. 
Compared to the philosophy/ideology behind many indie 
labels, this could be seen as sacrilegious. You know, the 
attitude that it isn't really indie unless you're only small 
and selling to the mom-and-pop stores, that sort of thing. 
JOHN JANICK: | completely agree with that sort of thing. You 
know you have the totally DIY punk band when they get to a 
certain point. They are out there selling a lot of records, mak- 
ing a lot of money and making the money is important. The 
money becomes important. You know there are people that 
can be in a punk band and they can be in a punk band forev- 
er and never worry about making any money. But | think there 
are actually very few people like that. Once they see that 
money is going to be made, it is either the label only that is 
going to make the money, or they both are going to do well. I'm 
reading about Geffen right now and he started a label | didn't 
even know about and was manager for a lot of bands. 
Afterward he became very big and sold his label and then got 
$30 or $40 million to start his own label and some people prob- 
ably didn't respect that. But, | think a lot of indie labels today 
are realizing that the bands want more. They can't just put out 
a record and not do anything. | know a lot of indie labels that 
really like music and really respect music and put out records 


but don't do the promotional work. Then the band's like, "I real- 
ly like you, the people here and what you do but we need to 
go somewhere where we can get bigger." It's not really about 
making money, because we wouldn't put out bands just to 
make money. It's more about respecting what you're doing, 
You try to become bigger, because you try to do better for the 
bands you're working for. All the bands we work with, we're 
working for. And if we don't do a good job they're going to go 
someplace else. A lot of these bands, they need money. | 
mean, you can't be 25 or 30 years old and not make any 
money. They've got wives. They've got kids. They're not going 
to go out on the road and make $10 a day. You have to take 
them to the next level in order for them to be happy. If they're 
making money, they don't have to worry about getting a day 
job or going home and working 60 hour work weeks in order to 
go out on tour for two weeks. It makes everybody a lot happi- 
er and then they can do what they love. 


SKRATCH: John, | appreciate what you're saying. How do 
you decide what bands you're going to work for, as you 
say. What is the A&R process like at Fueled by Ramen? 
JOHN JANICK: It's tough; we get a lot of demos. I'm sure we 
don't get as many labels as some of the bigger labels. We get 
a lot of the bands because my partner, Vinnie, meets them on 
tour. Less Than Jake was in Australia. He heard a Blueline 
Medic demo and really liked it. Pollen was another band. 
They're out of Arizona. Unfortunately, they just broke up 
recently. They passed Vinnie a demo and he really liked it. 
When we first started, The Impossible sent in a demo. We had 
heard from people in Texas that they were a really good band. 
The demo's horrible, but the songs are really good. They do 
really well, now. Animal Chin is another band Vinnie found on 
tour. Frodus was actually a friend of someone that works for 
the label. A lot of the bands we put out are references from 
other people on the label. A new band we're putting out is 
Cadillac Blindside. They're a great band. Kind of like Jimmy 
Eat World meets Refused. They're a really good band. They're 
actually friends with Roy from The Impossibles. Roy really 
wanted us to sign them, so he went out to Arizona and record- 
ed a record with Bob Pollen that came out really great in a 
week and a half. Its obviously tough when you get so many 
demos. We try to listen to them all, but usually we kind of have 
to hear it from word of mouth that the band’s doing well or 
they're really good. Its really important these days to find a 
band that has a really good live show. You know, some bands 
are doing the same thing over and over, but it is important to 
find a band that makes it exciting. 


SKRATCH: How many shows do you go to each week? 
JOHN JANICK: Well, not that many, really. You know it's like | 
have three full-time jobs. | do Fueled by Ramen, | go to school 
and | have a girlfriend. 


SKRATCH: That's the third job? 

JOHN JANICK: Yeah, pretty much. It's really tough to go to the 
shows, but obviously we go whenever our bands are in town. 
We're actually working with a band, The Effect, right now. 
They're from Gainesville. It's actually our web promotions and 
accounting guy. His name is Aaron Feibus; he's the singer. It's 
like a Depeche Mode/New Order kind of thing. It's really dif- 
ferent, but it's kind of neat. So I've gone to a lot of their shows. 
Actually, | went to a show last night. They have this sort of new 
punk rock thing going on in town. Basically, these bands play 
a warehouse and they get kegs of beer. You just go out there 
and hang out and watch these bands play. It's Sort of like a 
prectiee but a lot of kids came out. | go out every once in a 
while, 


SKRATCH: You mentioned Aaron there, tell me more. How 
many people work at the label? What is the Fueled by 
Ramen headquarters like? 

JOHN JANICK: We have a place downtown in Gainesville. 
Gainesville, obviously, is a college town, so it's cool that a lot 
of things are cheaper than in a big city. | mean, if we were in 
New York, our place would be ridiculously expensive. It's very 
nice, We have Aaron working there. We have Ryan Geis. He 
does our retail and is our street team coordinator. He started 
working about six months ago. He's on the Warped Tour right 
now working our booth with another friend of ours. We have a 
booth split with Less Than Jake. We actually did a split sam- 
pler with No Idea Records for this tour. We have Kyle Baker. 
He works there part-time and helps out with retail. Those are 
basically the main people that are in the office. Those three 
people and me. We have some interns and in New York is our 
publicist, Maria from Blue Ghost. We just started working with 
her. She's really good and has worked with a lot of great 
bands. She worked on the Jimmy Eat World CD EP we put 
out. She also worked on Hot Water Music, Small Brown Bike 
and a bunch of different bands. Then we have a guy out in L.A. 
that works for us part-time named Scott Diamond. He does our 
specialty radio stuff. That's pretty much where we are at. 


SKRATCH: So how Is the street team approach working 
for you? | see it on your site. 

JOHN JANICK: We're working on it. It's tough. A lot of people 
say they want to be on the street team. But, we know a lot of 
people that after we sent them a lot of stuff, it just sits in their 
closet. We try to get people that are really interested. It's has- 
n't really worked out, yet. It's been tough because Geis has 
been on the Warped Tour. We started a few months ago and 
tried to get stuff organized. California is going really well 
because we have Scott there. He's got people that are really 
into it. It's coming along and | think it will be a really good thing 
for the bands. 


SKRATCH: | like the idea, too. Once you get everything in 
place, there should be a lot of repeat players. John, I've 
really been impressed with your views. | expect to see 
Fueled by Ramen not only take bands up to the next level, 
but go up to the next tier itself. | hope we get a chance to 
chat again. 

JOHN JANICK: Definitely. 
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CHRIS ROBERTS 


KICKFLIP TO FIFTY FOOT MANUAL 





SEQUENCE BY: MATT KUMLEN 
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Show Synopsis: 
Reflections, 
Victorville, CA 
August 10, 2001 
by Marcus Solomon 


@ "The New" 


Depending on your perspective, | arrived 
either late or just in time. | prefer to think that 
| was just in time as TOTAL CHAOS was going on 
stage as | entered the club. There were 3 other 
bands | would have loved to see, but driving to 
the high desert and finding a place that is not 
even listed in the phone book took some time 
and effort. Greeted at the door by the gen- 
uinely friendly Hessian doorman, he allowed 
me and my entourage entrance for a mere 5 
bucks (3 dollars off), thus setting the tone for 
an enjoyable evening of ear splitting punk 
rawk. Upholding the tradition of “over the 
top" punk attire, deafening 3 chord assaults on 
the eardrum and utopian idealism, TOTAL 
CHAOS did not disappoint. It seemed as if a time 
machine had taken me back some 15 years; 
this being a good thing. The attending crowd 
of about 100 or so was overwhelmingly high 
school, most looking to be about 16. TOTAL 
CHAOS played a good hour long set and then 
came back for an encore. Favorites included 
the mandatory “We're Not Gonna Take It" 
(Twisted Sister cover), and "Sex and Violence" 
(Exploited cover). Crowd participation was at 
its peak during "Sex and Violence" with most 
chanting in unison the mantra from the mind 
of Wattie. Audience participation was not as 
enthusiastic for “We're Not Gonna Take It", 
perhaps simply because Twisted Sister does 
not stir the kids up as much as the Exploited 
can. Even so it was an accomplishment in itself 
for T-Odd to get a bunch of punk neophytes to 
sing acappella in any form or capacity. Being 
disappointed in the lackluster effort, T-Odd 
then led the minions in a reprise of the sing 
along portion of Dee Snyder's 80's hit (for 
more information see VH-1's "Where Are They 
Now?" -nuff said). Overall, it was a great time 
despite the fact that TOTAL CHAOS' music often 
gets drowned out in the volume. That's OK 
though because TOTAL CHAOS is as much an 
aesthetic experience as anything else. Some 
accuse them of being trite and cliché, but I will 
diplomatically label them "classic" for they 
display genuine dedication to the old school. 
Say what you will, but anyone should envy 
these guys for getting to go to Japan soon to 
further promote their new CD: “Punk 
Invasion". Yes, it was a classic punk evening 
Inclusive of all the elements that define the 
aged...| mean old school. Singer with bright 
blue spikey hair Jumping up and down pas- 
sionately shouting intelligible lyrics. Sweaty 
band mates bouncing likewise with mandato- 
ry tattoos, spikes and copious amounts of 
eyeliner. Fresh-faced punk kids strutting their 
individuality by via crowd surfing and the 
ironic bonding ritual called slam dancing 
where participants follow each other in circles 
leading nowhere. Between song bitter banter 
about important social issues like racism, sex- 
ism, and intolerance in general- sometimes 
going a bit too long and sounding rather 
redundant. But hey, the newbies have not 
heard it for the last 20 years like | have. 
Perhaps | am the redundant one and there is 
no denying the merit in TOTAL CHAOS' message. 
| am looking forward to more shows at "The 
New" Reflections (there was an old one?). 
Located north of San Bernardino in the high 
desert town of Victimville (Victorville), 


Reflections shows promise; low door prices, 
good sound and a wide “dance” floor for any 
type of physical flailing you wish to engage in. 
Apparently they give country line dancing 
instructions during the week for those who 
cant figure it out on their own. Either this or 
they do whatever is necessary to pay the rent 
and keep the doors open. Somehow 
Reflections avoids being overwhelmingly 
"hick" and exudes a distinct cheesy charm. | 
loved the sign out front constructed from 2 
pieces of painted plywood and the name 
“Reflections” done in blue Christmas lights. 
Continuous skateboard videos old and new 
constantly run on multiple monitors through- 
out the club. Very cool for the new school 
trend-flippers and old vert dogs like me. No 
direct physical neighbors and liberal but 
effective security may enable this much need- 
ed Inland Shitpire venue to have a 
future...now if they would only list themselves 
in the phone book. 


Thursday, August 30, 2001 @ Warfield Theatre, 
San Francisco 
text by: Alisha Amnesia 
photos by: Steve Jennings 





I've been a fan of Billy Idol since | can remem- 
ber. Growing up in the 80s, there weren't any 
other teen "idols" for me. He was different 
than any of the other mainstream male rock- 
ers, and being the rebellious girl that | was, he 
was my teen dream. After being exposed to 
him on "Friday Night Videos," MTV, and the like; 
| later delved into his past and became what is 
still today a die-hard Generation X fan. 


All this in mind, | knew that seeing Billy Idol at 
age 45 would probably be kind of disappoint- 
ing for me. Not only because he is losing his 
sex appeal, but because it is often a mistake 
when artists continue to perform and don't 
know when to fade away after their 15 min- 
utes are up. This was just a "Greatest Hits" tour 


after all. He doesn't have anything new to 
offer his fans. This. tour was basically a walk 
down memory lane. 


As much as | wanted to be wrong, I'm glad | 
had prepared myself to be under-whelmed. 
The show started around 9. Thinking I'd miss 
the opening act, | arrived at 9:30 to find he was 
already performing. His first full song after | 
arrived was "White Wedding." One of my 
favorites. Why oh why, would a "rebel" and a 
“rocker” do this song, which was a ground- 
breaking hit for him- in an acoustic version? 
That is the last thing this punk rock fan wanted 
to hear. It was a travesty! Next, he picked up 
the pace a bit, telling the crowd that the tune 
was, “a rockabilly song," but | forgot what 
song it was. In my opinion Billy Idol doesn't 
have any rockabilly songs. | was still reeling 
from the White Wedding acoustic incident, and 
the very large guy pressing up against me and 
sweating all over me. Next Billy Idol came 
back to another acoustic number, but this one 
was done well because it was actually origi- 
nally done that way. The minute he picked up 
his white guitar, | told my friend, "He's going to 
do Sweet Sixteen." He talked to the crowd in 
an abstract way about the meaning of the 
song for a couple of minutes and then began 
playing it. A few people around me looked at 
me wondering how | knew what he was going 
to do before he did it. Easy, fools. | came to the 
show because I've actually followed Billy Idol's 
career from beginning to now. (He played that 





guitar in the video, and usually does not play 
guitar.) | didn't just know his radio hits and 
decide to go to the show. I suspect 90% of the 
crowd did though. | guess in a way, the bigger 
the fan you are; the more chance an artist has 
of disappointing you. Because we care more 
and pay attention to little details, we aren't as 
easy to please. His voice was as good as it ever 
was, and Steve Stevens is still a guitar god, 
there's no denying that. In fact, Steve Stevens 
even did something new for a Billy Idol show. 
He used sound effects from a green plastic 
space gun! Billy Idol repeatedly did something 


throughout the show that | also wasn't 
expecting. He kept walking over behind the 
drums and playing the floor toms with his 
drummer. My thoughts: Let the drummer play 
solo. You are the front man, Billy Idol. No one 
came to see you cheese out behind the drums 
(I hope). 


In all, | have to say that the excitement that he 
generated in the 80 

‘s was just not there. | did not see any 
teenagers there at all. | wonder if they are 
able to appreciate songs like "White Wedding” 
and "Rebel Yell," or if the fact that their par- 
ents liked it makes them think it's lame? The 
crowd was full of thinning hair and golf shirts, 
and I'd have to guess the average age of the 
audience was 30- 50. | saw a guy wearing a 
shirt that said “Sushi Zone." Wow, rock and 
roll, man. Another guy kept holding up a 
British flag, which was stupid for two reasons. 
First, Billy Idol has lived in the states since the 
early 80s, approximately 20 years. If he was 
into England, he'd still live there. Second, 
because every time that fool held the flag up, 
he was blocking the view of everyone behind 
him. My guess as to why there were no punk 
rockers there is that they all knew what | had 
prepared myself for, and didn't want to shell 
out 30 bucks to see a nostalgia act. 


The show continued on, and as it was moving 
toward the end, they started playing Blue 
Highway. In the beginning of the first few 
lyrics, Billy's microphone cut out. He walked to 
the bass player's mic and tried to use that, but 
the sound was way down and the crowd 
couldn't hear it, so he got pissed off and threw 
the microphone, and angrily stormed back- 
stage. The band continued for a second and 
then just stopped playing. Billy came back 
onstage and grabbed the bassists’ mic again 
and yelled at the stage crew, something to the 
effect of, "Fx*“ers, get me a f***ing micro- 
phone that f***ing works!" And he stormed 
back off. This time the band followed. People 
cheered. They were actually enjoying watch- 
ing him be a prick to people who were just 
doing their jobs. The crowd is standing around 
dumbfounded, wondering if he's going to end 
the show. | was thinking that he is way too 
yesterday to be throwing a diva temper 
tantrum and berating stagehands. | do not 
support the behavior of being an a**hole. 
Some poor stagehand announced, “Just a 
minute, folks. We're having technical difficul- 
ties." Then the crowd decided to chant like 
they were at an Oakland A's game. "Let's go, 
Billy" Clap, clap, clap, clap, clap. That just 
showed the jock mentality of this audience. 


Well, he came back out in a different shirt and 
finally did Blue Highway. Five shirts later, the 
show was still under-whelming. | guess his 
lucky shirt, whichever it was, wasn't working 
for me that night. When he did Rebel Yell, the 
keyboards sounded a bit flat, and quite differ- 
ent than the original recording. It made me 
miss the heavily made up, "new-wave hooker" 
styled former keyboardist who was in the 
Rebel Yell video. Where Is she? Can't he get her 
back? 


The last thing | have to say is that even though 
this show did not move me, and was not a reli- 
gious experience. I'm glad | went to see it for 
myself. It was like a train wreck. | didn't really 
want to see it, but | couldn't look away. 


You can check out Alisha Amnesia's columns 
about SF nightlife on www.coolgrrris.com 


INLAND INVASION 
AUGUST 25, 2001 @ GLEN HELEN 
BLOCKBUSTER PAVILLION 
BY JEFF LORBER 


Doctors and Weathermen say to drink plenty 
of liquids when it's hot outside, and that is 
exactly what many of the baking fans and the 
baked bands did at San  Bernardinos 
Blockbuster Pavilion for the Inland Invasion. 
The end of summer rock tours season came 
with a “gusto” (remember the beer commer- 
cials?), and heated up the Ballbuster Pavilion 
for this hot August day in the Inland Empire. It 
was going to be a weird and drunk day, and 
our first hint was when we saw the guy who 
was parked in the party car in front of us got 
out several times in 15 minutes and smashed 
at least 20 or more beer cans for recycling. 
You should have seen him try to stagger in to 
the show! 


The bands for the Invasion included locals 
Scapegoat Wax and Funktion and national acts 
including Cold, Adema, Puddle of Mudd, and 
former locals Long Beach Dub Allstars, 
Weezer, Pennywise, Social Distortion, Incubus, 
and The Offspring. 


Mix Master Mike, DJ from the Beastie Boys and 
also a performer at the Invasion with Mike D, 
exclaimed on KROQ radio that the 909 area is 
also known as “Ghosttown U.S.A." and 
“Tweekerville". Tweekerville because of the 
meth lab population | suppose; Ghosttown 
U.S.A. because of the tumbleweeds? And if the 
glove fits, you're guilty, Tweekerville people! 
Now get some sleep! 


Before | begin the band reviews, I have to sup- 
ply the tip the month (or year?). I have to help 
clarify the freakin’ record in an attempt to 
clear the dusty air about the Glen Helen 
Ballbuster Pavilion; since we're stuck with it. 
For those of you who attend this dust bowl, 
generally from all around the Southwest U.S., 
only go to shows at Glen Helen if you expect a 
crowd of. 30,000 or LESS! Beyond that you're 
SCREWED! For instance, Ozzfest 2001 was 
50,000 or more, and at previous Ozzfest night- 
mares that | have attended the traffic was 
horrendous. Sharon Osbourne, wife and mas- 
ter of Ozzy and OZZFEST, has now vowed to 
move Ozzfest next year unless the ownership, 
SFX, build another access road into the dirt 
parking lots. Good for her, and good for US! 
And I'm sure this traffic problem exists nation- 
wide, not just in Southern California. 

There was way more of a traffic delay in L.A. 
than at the venue this time. Luckily for me and 
my plus |, the Inland Invasion attracted the 
max "magic" number of 30,000- give or take. 
At 3pm, when we arrived, there was NO TRAF- 
FIC! NIL. NONE! It was a shock! Hell, we still had 
time to party in the parking lot! But, alas, 
there would be further delays soon. Just 
remember the magic number: 30,000. 


Reverting back to the musical part of this 
review, it's definitely safe to say that some of 
the bands on the bill at the Inland Invasion 
we're buzzed or drunk, as admitted by the 
singer Jim from Pennywise. This excluded the 


AA and NA members, of course (code words: 
“Do you know Bill?”). You could tell there was 
a playful, drunken set put on by other bands 
besides Pennywise; "loose" sets come to mind, 
not neccessarilly tight. Still, since | was enjoy- 
ing myself as much as these bands, it was 
apparent that most people had a good time, 
drunk or not. However, there are many nega- 
tive things about being too drunk at a show 
including: 

1. Trying to stand on folding chairs next 
to a drunk fuckin’ idiot. He or she WILL grab on 
to you and drag you down with them, camera 
and all. 

2: If your concert buddies get too high 
or drunk, it makes for a worse time for you 
because you have to babysit their sorry ass, or 
you get separated. 

Bottom line, like Clint Eastwood once said, "A 
mans got to know his limitations". 


A DJ on KROQ commented after the Invasion 
that he was supposed to meet some artists 
backstage, but they we're too wasted to talk! 
Truly a big party backstage and onstage. 


My parking lot party lasted longer than 
expected, and then more time delays hap- 
pened, thanks to Ballbuster planning. The Will 
Call booths are located at 2 separate gates! 
The photo pass and tickets we're 1/8 of a mile 
apart, so | heard 2 bands from outside, as Will 
Call #1 was positioned between the large 
stage and the mini stage. The band Adema 
Gonathan from Korns half brothers band. Can 
you say nepotism?), they seemed to be churn- 
ing out some heavy sounds including "Giving 
In"-that annoying Korny song that Alt radio is 
pushing. We also only HEARD The Long Beach 
Dub Allstars do a set including a punk song and 
“Sunny Hours", the radio hit. 


We had to take a golf cart ride (tram) to Will 
Call #2 and by that time both bands we're off 
stage. Thanks again to another bad plan from 
Ballbuster! Not to mention only one photo 
pass for one band! Hey, you tight ass, game 
playin’ fuckheads at these labels and publicity 
firms-do you want us to take lousy, far away 
pictures or do you want your CLIENTS to look 
good? Get your shit TOGETHER! 


Now, finally back to the bands again. Weezer 
took the stage after the L.B.Dubs, and they are 
also one band on the bill that have had their 
share of highs and lows. Recently, the latest 
bass player, Mikey Welsh, was admitted to a 
mental hospital in Boston, but the band filled 
his shoes fast with Scott Shriner, from the L.A. 
band Broken. | don't know what more can be 
said about Cheezer, | mean Weezer, except 
they don't resemble the Fab Four in looks (way 
more nerdy), but they do resemble The 
Beatles in songwriting, but just flashes of great 
songs. Otherwise, they're just power pop with 
a hint of punk. Weezer played a set that 
included the radio hits “Island in the Sun" and 
“Simple Pages", both songs being campy and 
laid back, with punk chords thrown in for 
excitement. They played other tunes from the 
"GREEN" album, and some new unreleased 
songs; so new they had no titles, according to 
Weezer leader Rivers Cuomo. One new song 
was.a hooky, medium tempo tune with lyrics 
like “take back the love you gave me". It's 
more cheesy love songs, no doubt. The band 
also played "Hash Pipe" and really had the 
crowd uppity. So uppity a fan decided to attack 





the newest bass player Scott. (he was o.k.). The 
band also jammed songs from the first album 
including “Sweater Song", which sounded 
really tight. They did "Buddy Holly" slightly dif- 
ferent and then the angst song "Say it Ain’t So" 
and then "Goin Surfin", perhaps a Southern 
Calif Anthem? 


Next up were punk/drunk society rebels 
Pennywise. On a steady rise straight outta 
Hermosa Beach since 1988, laced with band 
changes and tragedies, this band put on a sur- 
prisingly steady show-despite being bombed. 
Jim Lindberg, singer of Pennywise, admitted to 
the crowd that "they've been drinking since 
noon!" (they went on around 6) and you could 
tell they were looser on most songs than 
usual, but the audience didn’t care, or didn’t 
notice. Just off a headlining stint on the 
Warped Tour, the band wanted to let loose on 
this show. 


The tradition of guitarist Fletcher Dragge puk- 
ing on people continued at this show, as it was 
rumored that he barfed on Dr. Drew from 
Loveline and KROQ. Dragge had formerly 
puked on Rikki Rachtman (previous host of 
Loveline) at a KROQ show and KROQ obviously 
forgave (and maybe cheered) the band, as 
they have top rotation of "Fuck Authority" on 
the famous station this summer. 


Pennywise may seem to imitate itself song- 
wise, but have progressed into a more melod- 
ic, but still punky sound, proven on their newly 
released veracious protest album “Land of the 
Free? The protest fire was recently fueled 
when the boys were banned from the city of 
West Hollywood from playing outside at Tower 
Records, fearful of riots. As reported by 
Skratch July 2001, the show had to be moved 
inside to The House of Blues. 


The surf and skate supported Pennywise start- 
ed their set with "Time Marches On", the open- 
ing track on "LAND". The group rolled on with 
songs like "Control Me" and "The American 
Dream "(slight rockabilly), from which 
Fletcher and Lindberg made comments. Prior 
to "Control Me", Dragge stated “this is for 
George W Shithead!" Linberg at one point 
asked after a song if there we're any Ramones 
fans in the crowd and urged the crowd to 
move forward, a nightmare for security! The 
crowd moved in and then Pennywise played 
“Blitzkreig Bop!", “A, OH , LETS GO!". Pretty cool 
tribute for Joey Ramone. They then broke into 
“Fuck Authority" and prior to the song 
announced "this goes out to the San 
Bernardino police department!" The security 
and police we're abundant, and they report- 
edly used mace on the crowd at one point. 
Pennywise played "Pennywise" from the old 
days, and a testament to endurance. They 
played last years hit "Alien", and "Perfect 
People" and then ended the set with an 
appearance by The Long Beach Dubsters, and 
with a stage packed with mucho people did 
“Bro Hymn” together then stumbled off stage. 


Perhaps the best band of the night was Social 
Distortion. The sound quality, volume and 
crowd response was real good for these old 
boys. Yet another mature Southern Cal band, 
Ups and Downers have been part of the Social 
D legacy. The band played a fun and solid set 
that included the Johnny Cash song "Ring of 
Fire", then “Story of my Life" with the crowd 


singing loudly. Around more than 20 years, the 
band held its own and also jammed out "Bad 
Luck", "Sick Boys” and pulled songs from most 
of their past albums, with a new album slated 
for next year. Mike Ness dedicated a song to 
Dennis Donnel, former guitarist for the band, 
who suddenly died last year of a brain 
aneurysm. People were now flying around 
everywhere in crowd surfing style, and Social 
D ended their set with "Ball and Chain", and the 
sun had finally set at Glen Helen. 


KROQ darlings and Calabasas group Incubus 
we're introduced by Jed the Fish from KROQ, 
and he said they have a new album coming out 
Oct, 23rd. I'm fickle about this band, and 
somewhat dig their Adult Rock meets Metal 
Rap sound. They should have turned up the 
sound to make a better impression at this 
show, and | actually had to yell at the band 
during breaks to turn it up! Incubus came.out 
with a Rasta looking DJ, drummer, bass player, 
hippie guitarist and the vaguely similar Jim 
Morrison looking singer, who is hyped to be 
the next big pop songwriter. 


The band whispered through songs from their 
last album "MAKE YOURSELF" including the title 
track. As | was close to the stage, | could tell 
that the band was playing tight, but could the 
people beyond the first sections hear very 
well? My bro further up in the crowd said no. 
The band was obviously playing hard, because 
the singer Brandon Boyd, had to put on a 
sweatband around his curly hairdo and take 
Off his shirt. The stylish drummer, Jose Antonio 
Pasillas Il (say that ten times fast) had to 
replace a broken hi-hat stand, so he was jam- 
min out, too. The band played (to them- 
selves'?') more pop rock hits including “Clean™ 
and "Drive" and "Stellar". Incubus gave the 
largely "couples" only crowd in attendance a 
chance to make-out, and the girls and boys 
really loved the hand claps and singalongs. 
Next time, Incubus, TURN IT UP! 


Last, but not as drunk as the pro bands before 
them, The Offspring hit the stage. With a steady 
stream of mega successful albums for over 10 
years, they deserve to party! So you want to 
be a millionaire? You should have joined The 
Offspring. The tens of millions of albums that 
were sold worldwide proved that these power 
pop punksters (formerly labelmates with 
Pennywise at Epitaph) well, they surpassed 
many expectations for sure. The Offspring 
closed the evening out in a usual playful 
manor, preferring also to loosen up their 
playing somewhat. Starting off with a comical 
road rage style video on the big screen above 
the stage, we see lead singer Dexter Holland in 
a hot rod trying to bash another car off the 
highway. After the other car is disabled in the 
video, Dexter whips out a shotgun and sprays 
the other car. Pretty cool. 


Song one of 16 (!) was "Bad Habit" which got 
the crowd riled up, moshing and bouncing. By 
the next song it was time to get your yah-yahs 
out (YAH-YAH~YAH-YAH-YAH) as the surfed 
out band jumped into “All | Want". Then came, 
“Come out and Play", the new “Million Miles 
Away", which sounded really hot, even after 
the sun had set. Then they played a heartfelt 
“Gone Away", then a loose knit version of 
“Gotta Get Away From Me". 


The set also included "Want You Bad", which 


was loud and in your face-heavier than on the 
recording. Dex then throws his voice around 
on “Original Prankster" from the newest 
album "CONSPIRACY OF ONE" The band cranked 
through more of their catchy hits and the 
crowd joined in fervently on a sing along for 
“The Kids Aren’t All Right" from "Americana". 
They did the “Intermission” song, complete 
with blow-up furniture brought on stage, and 
along with cigar smoking and bizarre people 
parading around onstage. At one point Dexter 
broke out the usual firehose (not his) and 
sprayed the lower audience, who desperately 
needed to get wet to cool off! "Low Self 
Esteem" was the chosen show closer for the 
encore, topping off a day of hot bands and hot, 
intoxicated action! Sober up for next year! 


RX Bandits Record Release Party, hosted by 
Drive Thru 
Saturday, August 25, 2001 
by Bee Tran 


On Saturday afternoon, | quickly threw on my 
clothes, pulled back my hair and rushed fran- 
tically out the door. It was scorching hot out- 
side, | swear you could see heat waves rising 
from the asphalt and if you stare close enough, 
you might even make out a mirage of sorts! | 
hopped into my car, inserted my keys, and 
vroom-- just like that, | was at the point of 
most anticipated destination—the Glasshouse. 


The Glasshouse is a great place to see bands 
perform. It is petite in size, yet it is large 
enough to hold a full house and enable every- 
one to move around comfortably. The 
Glasshouse is usually the pit stop for many 
great bands; And on Saturday, August 25, it 
was the landing spot for Heffer 85, The Starting 
Line, Finch, Something Corporate, Defacto, 
Allister, Midtown, and the RX Bandits. All of 
which where there to celebrate the release of 
the RX Bandit’s new album, “PROGRESS.” 


I made way to the back lot, where | marked my 
spot and proceeded to doze off to the sum- 
mer’s heat, until I felt vibrations beneath the 
seat of my car. Exhausted and confused by the 
sun’s broiling rays, | opened the car door and 
all of a sudden, as if all hell had frozen over, | 
was greeted by the banging of drums and 
energetic guitar strums. It was then that | 
lugged myself out of the car and followed the 
sound of music. Music is definitely contagious | 
tell you, especially when it is performed by a 
group of punks from Northridge, CA, who call 
themselves, “Heffer85.” Heffer85 is a four- 
piece emo/ pop punk band that had opened 
for the record release party BBQ, hosted by 
Drive Thru Records. It was exciting to see them 
perform, especially for the first time. Their 
tunes are fast. Honestly, | thought they did a 
great job for the opening BBQ act. It was 
incredibly hot, so not a lot of people wanted to 
sit outside, but there was a fair amount of sup- 
port. However, | did wish more people were 
out there to see them perform. They definite- 
ly sent vibes into me and got my attention 
away from the heat. 


After the BBQ, people made way to the 
Glasshouse itself. Because the line up was so 
huge, the Glasshouse had two stages—the 
main stage and the side stage, located just on 
the right hand side of the café. Inside, the hall- 
way was definitely packed up to maximum 
capacity. People had to push and shove their 


way through the hallway as they moved back 
and forth to from one stage to another. It was 
almost like going through traffic on the 405 
freeway—you’ve got the patient people, the 
pushy people, the road-raging maniacs who 
won’t let you cut in front of them, and then 
you’ve got those who don’t watch where 
they’re going. The amount of walking space 
was limited throughout the hallway because 
of the café tables, the chairs and the merchan- 
dise tables. 


First band up for the night was the Starting 
Line. They were scheduled to play on the side 
stage at 6:20 pm. | had my fingers crossed for 
them, because opening bands are usually the 
ones given the most pressure since they are 
expected to pump up the crowd. When | final- 
ly got inside the room, it was so packed up that 
security had to block the entrance. The 
Starting Line definitely made a good impres- 
sion. They had some of the kids up front jump- 
ing up and down while others casually bobbed 
their heads with eyes wide open towards the 
stage. Despite the lack of air conditioning in 
the room and sweaty fans, the Starting Line 
had certainly pulled through while cooling us 
off with their fine tunes. | guess they didn’t 
need my luck after all. 


At 7:00 pm, the masses quickly gathered them- 
selves to the main stage where Finch was per- 
forming. Finch’s music reminded me of Jimmy 
Eat World’s— relaxing, yet energetic. | really 
loved these guys. They rocked hard! 


| was excited to be at the show, but I was look- 
ing for something a bit more different. | mean, 
most of the bands that have played were defi- 
nitely great, but the tunes were slightly the 
same. However, come 7:30pm, | was in for a 
huge surprise. Something Corporate had 
appeared on stage—with a piano! Honestly, 
I’ve never heard their music before, but that 
night, | instantly became a Something 
Corporate fan. Andrew, the lead vocalist and 
pianist walked the stage and overcame the 
crowd of screaming fans. His band mates got 
their gear on and they were ready to go. 
Immediately, people were clapping and 
cheering these guys on the first moment 
Andrew laid his fingers on the piano keys. Let 
me tell you something, | have never experi- 
enced emo-rock with a piano before. I was so 
overwhelmed with awe and excitement; | 
couldn’t take my eyes off of them. Andrew’s 
vocal chords are incredible as hell. This kid 
was able to hit the high notes and he was able 
to work the whole house up at the same time! 
Their set list was short. It included 6 songs 
total and | wish they had stayed longer. They 
had opened up with “Hurricane,” got the 
crowed singing with “ If | Were A Terrorist”, 
and ended with “If You C Jordan.” Something 
Corporate is definitely a band with a lot of 
potential. 


At 8:00 pm, | trotted over to the main stage 
after Something Corporate’s amazing perfor- 
mance, only to be greeted by a few dozen kids, 
already looking half bored while twiddling 
their thumbs. It was quite odd, but Defacto was 
on stage. I’m guessing it wasn’t the type of 
music that people came here for. Defacto 
started out and ended with several reggae 
songs with a minor essence of trance to it. It 
was funky and “different,” at the same time, it 
scared away most of the crowd. Through out 


their set, | felt as if | were at a rave more than 
a punk/rock show. | got bad vibes from the 
crowd. People wanted something more hard- 
core, | could tell by how they would cheer and 
scream every time the music got faster. At 
times, when the music got too slow, some 
obnoxious kids started yelling and screaming 
for them to get off stage. However, | give 
overall props to Defacto for putting up with 
the type of treatment that they got. No matter 
if they did suck or they didn’t, | don’t think any 
band should be shamed after all the hard work 
they’ve put into entertaining us. Rock on 
Defacto! - 


Speaking of obnoxious kids, as the night faded 
away by each ticking second, so did my excite- 
ment. | thought the bands were great, actual- 
ly some bands, but what bothered me most 
was the crowd. I’m not saying that everyone 
there that night had a hand full of attitude, but 
there were several people in the crowd who 
just got ridiculously violent and out of hand. At 
one point during the show, | was purposely 
pulled down from the crowd, and these two 
guys deliberately stomped on my legs and 
started kicking my feet. The result—I came out 
with a slightly twisted right ankle and a 4-inch 
wide bruise on my right leg as well as some 
minor bruises on my left leg. | had my chest 
grabbed several times and that bothered me a 
lot. | have never been to a show with such 
rude people before. So girls...AND guys, please 
be careful the next time you go to a show. 
Remember to supply yourselves with a helmet 
of some sort, some extra shoulder padding, 
and a pair of shin guards! 


When Allister played at 8:40 pm, all was calm 
and fun. Listening to Allister reminded me of 
HomeGrown because these guys were so 
interactive with their fans. They cracked jokes 
and really got the room pumping with intense 
energy. | loved how they all dressed as little 
school boys and | especially give mad props to 
the drummer, Dave, who came out sporting 
nothing, but a tiny black speedo! Allister is 
pure comedy! 


However, once Midtown brought in the noise 
at 9:10 pm, everyone got really rowdy. It 
seemed like most of the people here were 
present to support Midtown. When they were 
playing, “Just Rock and Roll”, almost everyone 
started singing along with them while banging 
their heads and raising their fists in the air. | 
personally love Midtown, and was there to 
support them as well. | was excited about their 
set list because most of the songs that they 
had played, | knew the words to. They intro- 
duced us to a new song called, “Get It 
Together”, as well as past songs such as, “Let 
Go” which seemed like a huge favorite for 
most of the people there. 


By the end of Midtown’s set, Drive Thru had 
saved the best for last! The crowd packed in 
closer in order to make room for others to 
stand. Then, all eyes glared towards the front 
as the RX Bandits made their way on stage. The 
RX Bandits started off with some reggae and 
surprised us with some awesome guitar riffs. 
Through out the night, we got to sample songs 
such as, “Analog Boy,” “Consequential 
Apathy,” and “Who Would’ve Thought”, all of 
which are featured on their new CD, 
“PROGRESS.” At one point during their set, the 
amps blew out. This caused them to wing out 


some Bob Marley songs. It was a bummer, but 
at the same time, they were as great as hell. 
The RX Bandits have, yet again, rocked up an 
amazing show and had put some of their fans 
into temporary shock. 


Although The Glasshouse was hot and humid, 
and | didn’t have the greatest time with the 
crowd, Drive Thru had put up an awesome 
party and | know that | would have to kick 
myself over and over if | hadn’t gone. 


The Movie Life, Riddlin’ Kids, Homegrown, 
Goldfinger, Reel Big Fish 
August 10, 2001 @The Sun Theater 
Anaheim, California. 
by Reid Monaster 


Reel Big Fish and Goldfinger returned to 
Southern California to play in front of a sold 
out crowd at the Sun Theater in Anaheim after 
just about finishing up their first tour together 
in four years. (They had one more date at the 
Palace in Los Angeles the next night.) The 
Crouching Fish, Hidden Finger tour (that’s 
what they called the tour | swear) also includ- 
ed talented acts such as Zebrahead, The Rx 
Bandits, Homegrown, the Riddlin’ Kids, and the 
Movie Life. But on the night of August 10, 2001 
the duo were joined by Homegrown, The 
Riddlin’ Kids, and the Movie Life. If there was 
any doubt as to how far Reel Big Fish, 
Goldfinger, Homegrown and the rest of the 
punk and ska scene has come in the last four or 


.five years one would have to look no further 


than the Sun Theater and its sold out crowd. 
This is a nice clean venue that is just small 
enough to make virtually everywhere in the 
venue a good place to see the stage, and just 
big enough for a Reel Big Fish/Goldfinger con- 
cert. (It doesn’t hurt that it is walking distance 
from Edison International Field. After all this is 
the big time). 


The guest list was not ready when many of the 
press (or depressed) arrived, and while it was 
tempting to go watch the Angels play the Blue 
Jays since the game started at the same time 
as the concert there was no way | was missing 
Goldfinger. Having faith in those who were 
working hard on the guest list to finish it even- 
tually, this seemed like a good time to get 
some food. While the Movie Life and the 
Riddlin’ Kids are two very good bands, since | 
hadn’t eaten all day the only thing | was think- 
ing about at this point was scarfing down my 
Supreme Sourdough Burger from McDonald’s. 
(i may have been really hungry but that was a 
good burger). 


Very little can be said at this time as to how 
good the Riddlin’ Kids and Movie Life play live. 
To make up for this | later bought the Riddlin’ 
Kids EP Any Day Now at the concert. Not to 
mention | heard bits and pieces of them from 
outside the venue. From what | heard outside 
and on the CD, they are a really talented 
melodic punk band with an EP that has five 
awesome songs on it. No particular song sticks 
out because they are all good. However, they 
do a really good cover of REM’s classic “It’s 
The End Of The World As We Know It.” 


As far as the Movie Life is concerned they 
recently left Revelation Records after putting 
out a pretty decent CD called This Time Next 





Year and will be coming out with an EP this fall 
on Drive Thru Records called The Movie Life 
Has Gambling Problems. 


With this in mind, two bands had been missed, 
my burger was long gone, and the guest list 
was finally ready. 


The first band that | saw was Homegrown who 
was also recently signed by Drive Thru 
Records. The recent announcement of their 
signing was put like this: “This morning we 
Officially signed Homegrown. They came to the 
office with their lawyer and we brought our 
“lawyer” who was actually a stripper. There 
was a lot of stroking and petting of knees 
under the table, all while the band thought she 
was our actual lawyer and didn’t know how to 
react. Of course she jumped on the table and 
ripped off her shirt.” (Needless to say these 
business tactics worked, and Homegrown will 
be releasing a record on Drive Thru Records in 
early 2002.) 


Homegrown played a fun set with eleven 
songs that included “Give it Up,” (from their 
upcoming album) “She’s-Anti”, and “Suffer,” 
(which featured Darrin from Goldfinger) and 
many jokes were made by Johnee Trash about 
how white people have no dance skills, white 
people oppressing minorities, and Asians eat- 
ing dogs. (1 guess no concert in Northern 
Orange County would be complete without 
these jokes. With this in mind it was good to be 
home after being away from OC at school. Ah 
the memories) Their set ended with a high 


energy performance of Surfer Girl which the 


crowd was really into, and Adam mixed in his 
“white boy dance” which proved white people 
can dance. (No, not really) After Homegrown, 
Goldfinger took the stage and almost burned it 
down. Their set started off with “Anything”, 
“Counting the Days,” and “Chris Cayton” 
(which was interrupted by a phone call to John 
Feldmann by Christina Aguillera, and John 
telling her Britney’s pussy smelled like a 
tomato????77?) By this time | think both the 
band and the crowd were warmed up, and 
thus began another legendary Goldfinger 
performance, and even though San Simeon is 
nowhere near their best song, their live per- 
formance of it may have convinced many oth- 
erwise. That is until they began to tear 
through the rest of their song list with “If 
Only”, “Fuck you and your Cat” and just when 
you thought they couldn’t get any better 
those oh so familiar chords of “Here in your 
Bedroom” began. 


The Sun Theater still remained standing just 
long enough for John Feldmann and crew to 
come out dressed like Destiny’s Child in really 
tight out-fits. (Nothing has given me night- 
mares this bad than since Ben Affleck kissed 
Jason Lee in Chasing Amy. Although, earlier in 
the tour Darrin streaked across the stage 
nakea. Fortunately the Anaheim crowd was 
spared of this.) Without slowing down they 
rolled through their set with “King For a Day”, 
and “Superman” (featuring Tavis of Reel Big 
Fish). 


After “Superman”, Goldfinger was nice 
cnough to give the crowd a rest, and spoke for 
a@ moment about Artists for a Hate Free 
America and PETA which are two very cool 
organizations for a great band to support. 
Without losing a step they started back up with 


“My Girlfriends Shower Sucks”, and “Miles 
Away.” As Miles Away was ending, Darrin (who 
wore a Raul Mondesi jersey because of the 
Blue Jay/ Angel game next door which just 
may have inspired Mondesi to hit a home run 
that night in a losing cause to the Angels 7-8) 
lit his drums on fire and Goldfinger left the 
stage. 


The band, of course returned and recruited 
50-100 people to join them on stage for 
“Mable”. Soon the fans left, and Goldfinger 
continued with “Skiers Must Perish” and ended 
with everyone jumping ‘along to “99 Red 
Balloons”. Thus having me_ conclude 
Goldfinger is flat out amazing. (They kept the 
crowd energized and singing along to virtual- 
ly song). Reel Big Fish promptly took the stage 


after Goldfinger to perform 20 songs! (Which. 


were all taped) “In the Pit” never disappoints, 
and neither does “Suburban Rhythm.” The Fish 
performed blues, disco, and death metal ver- 
sions of “Suburban Rhythm” which gave Scott 
an opportunity to show off his vocal range. 
They did a really good cover of Lita Ford’s 
“Kiss Me Deadly,” and continued with “Snoop 
Dog, baby,” a cover of the Sublime song “Boss 
DJ”, and really got the crowd fired up with 
“Beer.” 


Reel Big Fish even performed afew songs from 
their upcoming album including a song called 
Suckers.” Scott took his vocal range a little 
too far when he replaced Save Ferris’ 
Monique Powell’s vocals during “She’s Got a 
Girlfriend Now”. The “Set Up” was cool, and set 
the table for Reel Big Fish to finish strong with 
two of their best songs to date, “Take on Me” 
and of course “Sell Out.” During “Sell Out” 
Aaron held a life sized poster (or close to it) of 
Snoop Doggy Dog. Anyone could have played 
with “Goldfinger,” and it would have been 
worth it just to see them. (Even though tech- 
nically Reel Big Fish headlined.) However this 
night’s band lineup was pretty solid from start 
to finish. (For those of you who missed the tour 
there are still a few Crouching Fish, Hidden 
Finger dates left in September and October). 


“Going to Sleep Angry” 
A Night with Mudhoney 
August 23, 2001 
@ Empty Bottle, Chicago IL 
By Scott Miles 


Stoked. Mudhoney. Gutter rock. 


Taking a shovelful of Mudhoney on an innocu- 
ous Thursday night on the west side of Chicago 
is like purposefully misusing household clean- 
ing products: the inhalation of raw, potent 
vapors; the mild, dull brain-clotting; and the 
harmful side-effects if swallowed. The cross- 
boned warning label might suggest induced 
vomiting’ if too much of the vile, poisonous 
mixture is ingested, but on a night like this, too 
much Mudhoney Is never enough... and the 
crowd swallows every cantankerous anecdote 
that sprawls out from the dissolute corridors 
of each song. 


The Mud boys tore the night open with 
"Poisoned Water" a song seemingly about the 
rumpled personal effects of alcohol being 
passed down from generation to generation. 
But somehow, with the sheer angst that Mark 
Arm spits his words, it strikes the crowd as 
being the "Poisoned Water" that gets force- 


fed to young Americans on the radio waves 
these days. 


Refreshing. Mudhoney. Sickness. 


After slashing through classics such as “Touch 
me I’m Sick”, the steel-fingered “Let it Slide”, 
and sleazy lines like “All the neighborhood 
dogs sniffin’ at her crotch” from “Here Comes 
Sickness,” Arm finally addresses the crowd: 


“You might not recognize our old faces,” says 
a buzz-eyed, flaring Arm, his head in the 
rafters of the sold-out Empty Bottle. “We also 
have a new addition... this is our new bassist... 
his name is Sophia lump fuck, the cum-drunk 
whore.” And with that note, drummer Dan 
Peters clacks his sticks and they bust into the 
hammering “Suck You Dry” from Piece of 
Cake. 


This was the second of two sold-out shows at 
the Empty Bottle. The quaint and squalid sur- 
roundings of the joint hold no more than 250 
people. The perfect place for Mudhoney. 
Attentive eyes and sing-along mouths faced 
the stage. 


Arm wails while guitarist Steve Turner plucks 
out chords that spill over the crowd: 


“No time like the present to get ripped 
apart/god damned burning desire aiming 
straight for your heart/Suck you dry/Suck you 
dry/I can’t breathe ‘til | suck you dry.” 


Fuzz. Distortion. Mudhoney. 


Guy Madison, the real name of the bassist and 
current replacement for Matt Lukin (who 
retired in late 2000), appeared to be a rhyth- 
mic resemblance of Mike Watt, with heavy, 
thick fingers laying down the backbone of 
Mudhoney’s 18-song set. 


Mudhoney also ripped up songs such as: 
“Inside Job”- a new song that can be found as 
an MP3 on musicblitz.com with Wayne Kramer 
from The MCS playing bass. It also includes 
“Judgement, Rage, Retribution and Thyme” 
and “Today is a Good Day” from My Brother 
the Cow; a cover of the Dicks’ “Hate the 
Police”, a mainstay in the group’s set list; and a 
thundering, pulsating encore of “Beneath the 
Valley of the Underdog” from the fuzzed-out 
collection of dirge, Tomorrow Hit Today. 


It was important for Mudhoney to show up in 
Chicago and carve out a niche in the muddle of 
today’s tiresome acts. They let you know, just 
from their mere stage presence, that they 
survived. They’re straightforward, pull no 
punches, and have a knack for torching the 
crowd with a blistering barrage of tightnit 
songs. How Is it possible? How is it possible to 
spend over 13 years together without getting 
stale and discarded like an old carcass? How Is 
it possible for Mudhoney to show us what it's 
like not to curl up and cower in the corner of 
anonymity and talentless schtick? 


After surviving a self-amputated member of 
the band, the dedicated onslaught of the pub- 
lic’s crucifixion of grunge (you can still see the 
stake scars on Arms’ feet and hands), and 
recently getting dropped from their record 
label Reprise in late 1999, it’s nice to see 
Mudhoney fitfully return to the stage to sling 


the sludgy contents of gutter rock at the audi- 
ence. : 


They’re Mudhoney. Go see them. 


Skatestreet hosts Consolidated 
Skateboard demo 
Words by: 

Mark A. Whitaker 


For most people August 27th, 2001 was a day 
like any other, nothing special. Just another 
day at the office. I'm not most people and | 
don't work in an office. For me Aug 27th was a 
very special day, a day that will go down in 
history. This was the day that Skatestreet held 
the very first skateboard demo at their new 
facility. What demo was this? Well this demo 
was none other than the Consolidated skate- 
board team demo. 


There are not that many people who can 
remember the last time Skatestreet had a 
skateboard demo, so when word got out that 
Consolidated skateboards was going to be 
there, people were lined up all the way 
around the side of the park waiting to get in. It 
was cool. Once they let the hordes of scream- 
ing fans in; the demo was ready to get started. 


The Consolidated guys were running a little 
late because of traffic but once they got there 
the crowd went nuts screaming and yelling 
their support as well as the usual “can | have 
your board, can | have your shirt can | have... 
you name it they wanted it. 


The Skate Street team and a few park locals 
were on hand to show the Consolidated guys 
where some of the lines were. Highlights 
included Davey Ortega busting grabs over the 
snowboard jump, Chad Ryan almost landing 
kickflip Indy grabs, Richard Brito doing foot- 
plants to fakie on the back wall, Ivan Brito 
blasting huge backside airs over the snow- 
board jump. Shane Allen showed everyone his 
long board skills with airs to flat out of the 
snowboard jump, Ron from team Gonerz doing 
180 fastplants to tail off the back wall; and Gary 
Cease was kind enough to do his infamous 
Boneless Bomb drop from the top of the vert 
extension into the wall ride transition. 


Once the Consolidated guys were warmed up 
and had the feel of the park they were ready 
to show the fans what they had in store for 
them. 


To start things off, Steve Nesser was trying 
frontside 50-50 stalls on the top of the back 
wall that Richard and Ron had been assaulting 
with their Fastplant variations. The wall never 
knew what it had coming because within three 
tries Steve had stuck that huge frontside 50-50 
stall and brought it back in for a clean ride 
away. 


Not to be outdone, Seth McCallum ollied from 
the top deck of the mini ramp over the ledge 
and both roll in ramps to land on the flat. 


Clint Peterson decided that he liked that gap 
well enough to backside 1 80 ollie over it. 


After the demo there was an autograph ses- 
sion. Here the kids got the chance to hang out 
and ask for autographs from the Consolidated 


team, as well as ask for more free stuff. 
Skatestreet was kind enough to take some of 
the pressure off the Consolidated guys by 
tossing out stickers, boards, Skatestreet shirts 
and free session passes. 


After the autograph session Skate Street held 
a special Five-Dollar session for anyone who 
wanted to stick around and skate; almost 
everyone did. | think this was a great thing for 
Skatestreet and Consolidated because it gave 
people a chance to come see some cool skate- 
boarding action go down with all the stops 
pulled out. | can't wait for the next demo, 
which if this one was any indication, should go 
off as well. Any skateboard teams out there 
thinking about going on tour and wanting to 
know where to go on tour, | think you should 
stop by Ventura and see what Skate Street has 
to offer. For all the people who were stuck in 
the office thinking about how you only had 
four more days until the weekend, you missed 
a great moment in history. When you think 
back on what you were doing this day, you will 
sadly recall how you were stuck in the office 
thinking about how there were only four 
more days until the weekend. 


WARPED TOUR 2001 


8/4/01 @ RANDALL'S ISLAND, NYC 
by Mike SOS 


The annual punk rock summer camp made its 
yearly stop to the park grounds of Randall's 
Island in NYC on Saturday August 4th, as the 
Target sponsored 2001Warped Tour pulled 
into town. This year's theme seemed to be a 
combination of a plethora of bands and 
Strange Wrestling, a potentially potent mix. 
And, this year's lineup proved to be both star 
studded and satisfying, as such heavyweights 
as Rollins Band and Rancid flanked up and 
comers like Jimmy Eat World and Alien Ant 
Farm. And, as fate would have it, thanks to the 
lethal lottery system of band placement on 
the bill as well as an inept will call staff, | 
missed two of the bands whom | really was 
looking forward to, the Goth punkers extraor- 
dinaire AFl and everyone's emo darlings 
Jimmy Eat World. Down, but not out, this scribe 
sucked it up and covered the rest of the festiv- 
ities. The first act | caught after soaking in the 
sun, dirt and throngs of punkers, slackers and 
pre teens with their parents (yikes!) were The 
Dropkick Murphys. The rush for the stage as 
the Boston bruisers hit was stampede like, as 
was their supercharged 30 minute set. The 
Murphy's come equipped with traditional Irish 
instruments and a punk rock spirit that evokes 
the best and most brutal from beer guzzling, 
violence seeking Irish youth. It was quite an 
experience and wasn't your parent's idea of 
Irish music for sure. The toughest thing about 
The Warped Tour is, by far, catching all the 
bands you want to see. Because: 

1. The stages are so far away, you need an 
oxygen tank to run from stage to stage. 

2. The acts go on in between each other's sets, 
making it a tough go round. 

However, | did find the time and had the incli- 
nation to check out the following groups, and 
was happy | did: Thursday, the emo core dar- 
lings from Victory Records had a homecoming 
of sorts, as this New Jersey quintet ripped 
through an emotive and powerful set, much to 
the chagrin of the tattooed hardcore fans in 


the crowd. Playing songs off of their Victory 
debut FULL COLLAPSE, these guys had the 
crowd lapping up their heavy-handed rock 
sensibilities. SWITCHED, the obligatory metal 
outfit from Cleveland stuck out like a sore 
thumb at the punk-a-thon, but they pulled off 
a triumphant, albeit a sparsely attended set 
full of loud guitars, samples galore, and an 
Ozzfest like vibe. With a debut coming out in 
Winter 2002, Switched is getting the experi- 
ence under heir belts to make a good run in 
the near future. Alien Ant Farm, ok, | hear the 
snickers already about their MTV image and 
sell out persona. Truth be told, this band, bar- 
ring their breakthrough Michael Jackson 
cover, play with intensity and integrity that 
many bands would Kill for. Why they were 
stuck on a second stage is beyond me, because 
their energetic set couldn't contain the 
California quartet on such a small stage. 
Packed to the rafters, many of whom singing 
along with every song, the crowd went crazy 
for AAF, and the humble band soaked it all in 
and gave it back in a powerful performance. 
By then, the main stage beckoned, and, with 
camera in tow, | caught the tail end of a jam- 
packed Pennywise set, followed by a whimsical 
yet musically sound set from veteran punkers 
The Vandals. But it was a homecoming set from 
hardcore all stars H20 that really set the field 
on fire. Led by the charismatic Toby, this New 
York outfit had the crowd pining for more, as 
they ran through a number of their hits off of 
their latest GO and their previous releases, all 
of which the majority of the crowd owned it 
seemed, as they screamed every word with 
the anthemic glory that H2Obrings. After the 
H20 set, there was a lot more left, but timer an 
short for this scribe and | was on my way, but 
not without some pretty good pictures and an 
overall sense that the Warped Tour, despite 
being a little disorganized, is the best bang for 
your buck when it comes to summer tours. 
Can't wait until next year! 
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* BACKING YOUR NEXT BIG GIG 
* SREATING A BUZZ AROUND TOWN 
* SPREADING THE WORD ABOUT YOUR MUSIC 
“TAKING IT TO THE MASSES 70 BRING YOU LP A NOTCH 


OR ORDER ONLINE AT: 


WWW.REJECTRECORDS.COM 


Reject Records P.O. Box 595, N. Hollywood CA 91603 
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Available at www.Dollyrots.com 
and select indy stores 


Proceeds from the sale of the CD witt go to the “Feed the Poor, UNSIGNED Sand Charity Fund” 
for info on how to make @ donation, how to send your pity, or how 
to sign the band, contact Booking@Bollyrots.com or call (941} 650-1170 
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half past heroes cd 





Also Available: Munition The Black Wave CD, Bhopal Stiffs 1985-1989 CD, Supersleuth 31 Months CD, Winepress Complete Recordings CD, 
Spitalfield Faster Crashes Harder CD, Lynyrds Innards Black Flag Covers LP (limited to 200), John Brown Battery /s Jinxed CD, Tricky Dick 
s/t CD, Dance & Destroy s/t 7" & more. 
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Skateboarding and so much more. 


Trick Trrs, Music, 
Propucr Revirws, ONLINE SALES, 
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In Record Time 


Manufacturing * Merchandising * Creative Services 


Including: 


CDs, LPs, Cassettes, 
T-shirts, Girly Tees, Tank Tops, Hats, 
Hoodies, Posters, Stickers, Giveaway Items, 


, ‘2 plus much more! 
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1,000 fully packaged CDs for $1,170" 
That's $1.17 per CD 


“(Includes 4 Panel 4/1 booklet, full color tray card,2 color CD disc, jewel box and shrinkwrap) 
*(Prices does not include films, color proof or freight) 


Give us a call! ; 
See what we can do for you in record time! 
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f The Workin’ Stiffs, in case you couldn't tell from their name, are a middle class 
punk rock outfit that hail from San Francisco. Their latest 17 track disc not only 
contains a reissuing of their first disc with singles and out of print 7" tracks, 
these common men give you more bang for your buck by cramming all of these 
hyperactive punk ditties with a flare for oi and Brit punk ("New Man") on to one 
" disc. If you'd like to hear where the San Francisco street punk sound originated 
from, The Workin' Stiffs latest is a great beginner's course. 


-Mike SOS 





ASTORIA 

START AGAIN E.P. 

WE THE PEOPLE RECORDS 

What is there to say really, but amazing? It is rare to put a disc in the player and 
be blown away by a sound emitting from the speakers, much less a sound cre- 
ated by a fledgling local band. But Astoria manages to do this and a whole lot 
-|more! With an emo/pop sound reminiscent of the new Saves The Day or 
Cadillac Blindside, Astoria forges an infectious melodic sound with gorgeous 
lyrics that swirl about the ears and cloud the mind. Light and flowing vocals 
("The Stars Are Restless Alone") melded with a blend of guitar sounds ranging 
from dreamy to stirring ("Preliminary"), silky bass lines and sharp percussion tied up in a neat bow of 
extremely tight and creative production makes a memorable sound worth listening to again and again. If this 
EP is just a sample of what Astoria is capable of, then by all means bring it on! 


MTHE RIFFS 
{UNDERGROUND KICKS 

4PELADO RECORDS 

Here's a Portland quintet that sounds like a cross between The New York Dolls 
and The Clash, except not quite as good. The 11 songs on this CD are nearly 
identical, musically and lyrically. Each tune trumpets the band’s pre-occupation 
with death and shootin’ smack. This is a borderline satire band, without quite 
enough comedy to bring Spinal Tap to mind. Unfortunately, listening to the 
songs almost scares you into thinking they take themselves seriously. Don't 
worry though, one look at the sleeve photos of Amphetimine Blue, Dogs Body, 
Saigon Shakes, Tony Mengis, and Toni Transmission is enough to send Nigel Tufnel and David St. Hubbins 
into hysterics. = 





- Jaymes Mayhem 


















DUOTANG 
THE BRIGHT SIDE 

| 
uotang is an eclectic Canadian duo whose latest 14 track release not only 
hows minimalist music a thing or two, but also gives props to many of the 60's 
op that we all sing along to on those long car sojourns. This bass and drum 
with some keyboard help) dominant tandem show their inherent love for the 
unsoaked melodies of The Beach Boys and even latter day music like Weezer 
The Day We Left The World Behind", "Present Blind"). And with the lack of any 
six-string guitar present, the beat is what it boils down to, and Duotang keeps 
the mood loungy and airy throughout the entire disc. Something for those quiet moments while sipping 
General Foods International Coffee. 
(www. mintrecs.com) 
-Mike SOS 


TEEN COOL 


§ ADOLESSONS 
PELADO RECORDS 
This six-song EP from Austin's greaser trio is another foray into retro-rock from 
# Pelado records. Except for the whimsical and welcome addition of a tambourine, 
an occasional harmonica, and some thin backing vocals, these guys sound a lot 
like vintage Mott the Hoople. The track titles like “Rock and Roll Bitch,” “I Shit 
E Love”, and “Pass Out,” ought to give you a pretty good idea of what this stuff is 
all about. As with Pelado’s other bands, all the band members have memorable 
" : names, Al-G, Mike Kool, and Handsome Kan. Al-G's growling vocals are unin- 
telligible enough to make Darby Crash proud. The basic guitar-driven rock and roll starts to sound the same 
after a few songs, but if you're into retro-greaser-rock. ..this might be the band for you. ae 


NJ BLOODLINE 

FACELESS 

TOO DAMN HYPE 

New Jersey bruisers NJ Bloodline get personal on their latest release. With some 
of the most in your face, almost confrontational lyrics this side of NYHC 
("Blackout #2", “Dishonest Life"), their metalcore assault is brazen with anger 
and aggression. Perfect for the pit or for a demolition derby, NJB's hefty 
onslaught of six stringed madness and tumultuous bass and drum walloping is 
enough to incite the beast inside of you ("Be Afraid..."). And even through this 
virtual audio beating, these Jersey boys retain a Soprano-esque sense of humor; 
dispersing clever soundbites in between the crushing tunes for some much needed comic relief between 
application of bandages from injuries suffered. (www.chordrecordings.com) 


MARTBOMB 
EAH, WELL, ANYWAY... 
RAZOR AND TIE RECORDS 
he first release on the Razor and Tie label by this DC quartet bristles with clever 
jop melodies, catchy choruses, and infectious guitar. Together since '98, 
martbomb has opened for bands such as Matchbox 20, Smashmouth, and Our 
ady Peace. Now the time has come for them to take center stage with 12 fun, 
memorable tunes. Their sound is a bit like a cross between Weezer and The Bare 
Naked Ladies. The first single released from this album, “Breathe”(which is 
ready getting alternative radio airplay), is a hyper-speed cover of the Faith Hill 
hit Most of the songs tell whimsical stories about unlucky love affairs, such as the story of a tattoo romance, 
“50 In My Pocket”, or the story of a long-distance relationship wearing thin in “Exactly Where You Are”. If 
Smartbomb can continue to turn out well-crafted pop tunes like they do on this CD, their days of opening 
up for other bands are numbered. 





















-Mike SOS 


-DUG 











I | have to say is Chimaira is the shit!! Fourteen heavy fucking songs with 
leath like vocals and sludgy drop D guitars. Definitely a CD that will make you 
ant to fuck shit up and kill people. Part of that whole Nu Metal sound, 
himaira will be one of those bands that would fit in perfectly with the whole 
4 Ozzfest crowd. If Ozzy or Sharon are reading this, then please consider this band 
for next years Ozzfest. 

- David Ostiguy 


r» 1EZ POUR SPOUT 
DON'T SHAVE THE FEELING 
LOVE SLAVE RECORDS 
EZ Pour Spout is a group consisting of such mad scientists of modern street 
jazz as alto saxophonist Briggan Krauss (Sex Mob, DJ Logic), guitarist and 
trombonist Curtis Hasselbring (Either/Orchestra, Jazz Passengers) and Jamie 
Saft (John Zorn, Bobby Previte) on guitar and keyboards. EZ Pour Spout offers 
all rock covers on this album, transforming such pieces as the theme to TV show 
The A-Team and AC/DC's anthem "Back in Black" into electro-jazz freak-outs. 
The quintet offers sly wit and potent bombast in interpreting the material. 

- TOM TEARAWAY 


THE PLAIN WHITE T'S 

COME ON OVER : 

| have a feeling that The Plain White T's are supposed to fit into that oh-so-pop- 
\ ular pop punk category. However, these boys are so fresh-faced and their songs 





are so perky that | can't imagine them even having a punk phase that extends 
any further than Blink 182. So, let's just call this pop. This isn't to say that The 
Plain White T's aren't worth a listen. Come On Over is actually a very fun 
album. Cute and upbeat with lots of sweet lyrics and handclapping. "Kitty Cat 
Shirt" even reminds me of the Ramones' "Beat On the Brat" without the snarl. 
By the way, the band indicates on their website (www.plainwhitets.com) that they 
are trying to find five songs to cover, and I'd like to go on the record and casting a vote for “Jessie's Girl." 
(The Plain White T's PO Box 7371 Villa Park, IL 60181) 


HURSDAY 
ULL COLLAPSE 
ICTORY RECORDS 
actually really liked these guys. It's good old fashioned (old fashioned?) hard- 
ndie-rock, but this time with innovation, with guts! | like that. Sure, you can take 
style or sound that you dig and reverberate it to be just another bland incre- 
ment for the genre, but it takes something special to jam it in 5th and see what 
appens. Five guys from New Jersey do just that. Each song spreads itself, able 
0 be vulnerable, but quickly growing scales as if to ward off invasions of foul 
minded legions. Thursday have the luck in finding a fine vocalist too, Geoff 
Rickly. But they do damage to his harmony by inviting one of the others to squelch in the back, like some 
raspy banshee adding to the “punchy” moments of a certain feeling or word. This is unnecessary. Let it roll 
and forget the screams in the back. Listen up and you'll do the garden state proud. Thursday does. 

-Mark Whitaker 

F-MINUS 


SUBURBAN BLIGHT 
HELLCAT 
Just when you start to lose faith in something, there comes a sign from God to 
make you feel at ease. F-Minus's latest disc is just what the hardcore scene 
needed, as it defiles the constant churning metal and hardcore fusing which 
have become such a monotony as of late. Instead, the two guys and two gals in 
F-Minus go straight for the jugular with 20 under 2 minute ditties that maintain 
the buzzsaw velocity of classic pit styled hardcore and slap you in the face as 
imminently as SOD's classic SPEAK ENGLISH OR DIE, sans the metal pretens- 
es ("Food Not God", "Property Damage"). Add in a sprinkle of political ranting for importance and an undy- 
ing spirit of keeping the punk/hardcore amalgamation thoroughly intact, and what we've got is an album 
we've been waiting for. Pick this one up and feel the fire burn through your belly again. 
(www.gurlpages.com/f-minus) 

-Mike SOS 


THE BIG WHEELS 

3 SONG SAMPLER 

SELF RELEASED CD 

The Big Wheels are a poppy punk outfit hailing from Michigan whose breakneck 
speed punk and dual guitar licks ("Money") make them a prime candidate for 
arena rockin’ punk rock a la Blink and New Found Glory. With a Misfits sense 
of melody and a need for speed, The Big Wheels sound like they're ready for 
Ba Wore L their Harley's any day now. (tbigwheelz@aol.com) ars 


- Liz Ohanesian 













aaa aes) 


% 
oe 
ae 


Rees 


INC. 

SELF-RELEASED 

Much in the same vein as Local H, this duo puts down a tough rock solid sound 
with a combination of gritty guitar and thundering drums. Heavy on the pro- 
cessing, this disc delivers a rough and tumble sound ranging from punk to alt- 
rock. Nothing new, but the Douglas Kings take on this, is what saves it. With 
vocals ranging in style from Lars Fredricksen ("| Sure Can Pick 'Em") to a David 
Bowie-esque crooning ("Lance My Ball"), David B. Weaver and Lee A. Diamond 
construct an explosive sound that is both powerful and tough. As the saying 
goes however, with the good comes the bad. The mix on the recording of this CD is a tad heavy on the bass 
end which leads to a distorted sound at times which really detracts from the sound and drowns out what 
could be much better. Never let it be said that waste is always a bad thing as well. The inclusion of live 
recordings of many of the studio tracks on this album, though good, just creates a sense of overkill. Despite 
these two flaws, the product that these two individuals have created shines and displays their capacity to 
become something bigger than they are. 





- Jaymes Mayhem 


oy CAKECUTTER 


OS A CAKECUTTER 
rj SELF-RELEASED 
fen peg Something about this band breathes a fresh air into an otherwise overdone 
———— sound. Typical alterna-rock built up by a smattering of guitar, bass and vocals 
IF but the twist here lies within the percussion. Coming off somewhere between 


Xtra Fancy and a roadhouse band on speed is where Cakecutter lies. Through 
the incessant pounding of drums, the band's tracks are driven to a frenzy pace 
("East of Chattanooga") only to be matched by some pretty wicked guitar work 
("Bi-Polar") and coming to fruition through strong vocal work as visible on an 
eo cover of David Bowie's “Ashes to Ashes." Cakecutter is a band to keep an eye on most definite- 


- Jaymes Mayhem 
RECOVER 
RODEO AND PICASSO 
FUELED BY RAMEN RECORDS 
Apparently these guys started out as a Green Day cover band. | suppose with 
their new release that they still carry a bit of that over, but they have definitely 
gotten hold of their own sound. These guys rock. The vocals are a bit scream- 
y, at times unnecessary, but for the most part, | enjoyed it and have no harsh 
words to say about them. Recover have a thing for stepping in melodies at times, 
on occasion they track it around, and this recuperates the rest of the standard 
jolt rock that comes out of the speakers. What is it about Austin, TX that makes 
for a certain sound and accounts for almost half of the signed bands out there? Why the descent on the 
sleepy college town and set up endless stages and bars? Huh. ..why not | guess the answer should be. Good 
for them. 





: -Mark Whitaker 
BACKDROP 

THE DRIVEWAY 
(SELF RELEASED) 
Yeah well, this is the new backdrop for good Christian boys who wanna spread 
positivity through limpid garage rock that whines and saunters its way towards 
dullards and dreamy eyed 13 year old girls everywhere. There’s not much here, 
but | did enjoy the lack of swear words and violent adulation of suppressed 
youth somewhere deep within suburbia. Each song is sparred for a radio friend- 
ly hit; not to offend mom and daddy if discovered hidden under your bed. This 
will probably drift off with the rest of the wavering pop-punk outfits who stare 
dreamily into sunsets and think about John 3:16. But, if that’s your bag...go for it Brad! Backdrop will be 
just that, as you try to make a move on that cute girl in church group who twitters: “Oh, you're so rebel- 
lious, yet sensitive.” Oh man... 


“JSONS OF OTIS 
SONGS OF WORSHIP 
THE MUSIC CARTEL 
Toronto's Sons of Otis are stoner rock gods of a different shade. Eschewing gui- 
ar flash, this power trio's vocalist plays just enough six-strong to let you know 
he instrument is there. His distorted, eerie howling is prominently accompanied 
by the acoustic sludge of monster fuzz bass and slow-thunder drums. Songs of 
Worship is the group's third album and heaviest yet. Tony Jacome of Shallow, 
»,,{North Dakota fills drumming duties in the studio for this release. The album fea- 
tures glacial tempos, anvil-heavy sounds and effective, blunt primitiveness. 
- TOM TEARAWAY 





-Mark Whitaker 























Mike Park does it again! It just seems that he has one of the better ears for tal- 
ent and TOTAL POPS MADNESS proves it. The minute | heard the first track | 
ell in love. In just nine minutes, Coquettish belted out seven tracks that will 
make any old school Suicide Machines fans happy. Being from Michigan, this 
ype of music has a special place in my heart. Within their music, they have a 
perfect mix of sing-a-long choruses, heavy drums, and a mixture between loud 
e punk riffs and catchy ska riffs. The lyrics may not be the most complex, which 
may have to do with the fact that English is their second language, but regardless, TOTAL POPS MADNESS 
is excellent. My favorite Japanese bands used to be Hi-Standard and Kemuri, but now they've been bumped 
down a bit to make room for Coquettish. 

-Dane Jackson 


Grinding, heavy, emotional, driving. Words can barely describe what this band 
puts out on to a disc. This four-piece outfit from Sweden is making waves in the 
U.S. with this latest release. Grinding guitar, bludgeoning bass, driving drums 
and vocals that sound like they came straight from a giant blender of sand paper 
and shattered glass coupled with scathing lyrics help fuel the fire that burns so 
brilliantly for this band. This is hardcore, no doubt, plain and simple! Raw and 
“dark ("Crawling On All Fours") to disillusion ("Descent"), BASTARDIZER cap- 
tures pure emotion and rage into musical form. This is hardcore for the hardcore, prepare to be moved! 

- Jaymes Mayhem 


GOOD RIDDANCE 

SYMPTOMS OF A LEVELING SPIRIT 

FAT WRECK CHORDS 

What more can you say about this band? Since 1986 they have been pumping 
out some of the most tried and true punk rock that still holds its own today. Far 
rom stardom but playing with glory, Good Riddance rock out just as expected 
on this new release, handled under the steady hands of Bill Stevenson and 
Stephen Egerton. The songs, each usually just under 2 minutes, power their way 
hrough and continue to teach the new school of punk what it really means to 
Stay dedicated to your craft and all weakeners be squashed or damned! They 
know the drill, they've been around the block, heck...they helped INVENT the darn thing, and they definite- 

ly have no signs of slowing down now. Prepare for a 14-tracked opus to screaming for freedoms and togeth- 
erness in the pit, if even for a brief moment. This still stinks like teen spirit. So take a big whiff. 

~-Mark Whitaker 
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RETARDED 
S/T 


STARDUMB RECORDS 

If the Ramones were from Italy, they'd be known as Retarded. With tracks like 
"Let's go in my room," Judy wants to be my girl," and “Baby | wanna dance with 
you," Retarded helps the Ramones legacy live on. This disc is filled with fun lov- 
ing, easy, loud, and fast punk anthems that would make any Ramones or 
Screeching Weasel fan happy. If you like catchy 2 minute punk songs, then find 
a way to get Retarded. 





-Dane Jackson 


TIGHT BRO'S FROM WAY BACK'WHEN 

LEND YOU A HAND 

KILL ROCK STARS 

Unrestrained, breaking-loose rock-n-roll of brash guitars, short, crisp leads and 
feedback is what this rawk band is about. They ply their trade when most rock 
acts express an ‘80's romanticism, but they drink from the same well as 70's 
rock acts like Black Oak Arkansas on up to the first shouts at the devil from 
Motley Crile. This is the angry assault distilled from the heaviest of '60's elec- 


tric blues-rock. 

- TOM TEARAWAY 
ETHEE TRASH BRATS 
: AMERICAN DISASTER 
: STORM RECORDS 
They may look like complete jackasses, but once you get past the mascara, eye- 
liner, lipstick, and chick clothes, Thee Trash Brats are pretty damn good. | did- 
-n't want to like this disc. ..! really didn't, but their music is just amazing. What's 
also amazing is that the band has been making good music and pissing people 
off because of their looks for 13 years. During that span of time, they've never 
‘compromised their sound for anyone and are probably one of the more suc- 
‘cessful completely independent rock bands in the scene. Hell, the band must be 











good if they've been around that long. Stylistically, their music can be found somewhere where punk meets 
glam. AMERICAN DISASTER is their best album yet. It has top-notch production quality, catchy hooks, 
thought-provoking lyrics, and music that would make fellow Michigander Iggy Pop proud. Thee Trash Brats 
are a walking statement, and when you stop looking at their lingerie and listen to their lyrics, such as 
"Imitation Generation," and “What you have to say”, you just might start to look at things in a new per- 
spective. 


: -Dane Jackson 
VARIOUS ARTISTS 


DJ and producer Norman Cook has spent years crafting hip pieces largely by 
accreting studio tricks around nuggets from ‘70's vinyl. This release is simply 
Cook's celebration of his source material. Rather than transforming anything at 
all, he presents the entire unaltered tracks he has found so golden. Classic rock- 
ers like The James Gang and Colosseum sit next to soul-funk vocalists like 
Camille Yarbrough and Ellen Mcllwaine on this excellent compendium. 

- TOM TEARAWAY 





GREEN FLEM & THE NASTY MAGGOTS 

NASTY HITS 1989-1998 

HAIRY BACK MELODIES 

This CD came out in 1998. | don't know why I'm reviewing it, but oh well. Don't 
worry about getting it though, no matter how old itis, it still sucks. This is sup- 
posedly the band's greatest hits and | can honestly say that after sitting through 
this shit, I'd hate to hear their other songs. They are unique though because they 
use a tambourine as one of their instruments. Wait a minute, that's kinda lame. 
This band may appeal to you though if you're into indie folk rock music with a 
groovy edge that preps and hippies alike sit around and drink wine coolers while 
playing Pictionary or Hackey Sack to. This is a great college band, but that's about it. 





-Dane Jackson 


SELF RELEASED CD 
Canyon Creep is an ass shaking trio from The Bay Area whose musical leanings 
lie somewhere between the debauchery of stoner rock and the third row of a 
« { A\Boston concert. Ultra anthemic and booty moving, Canyon Creep keep the gui- 
“4Mtars loud, dirty and tuned down for your head bobbing pleasure ("Black Bra’). 
Thunderous rhythms and lyrics that would make Bon Scott proud are also pos- 
itive traits that they share with the rest of the class ("Gimme Some", "No 
Brakes"). Nine tracks of raucous rock and roll is what you'll find on this perfect 
companion CD for a night of whiskey chugging and strip bar visiting. Turn it up and let your hair down to 
this one, folks. (www.canyoncreep.com) ‘gre 
-Mike 


REDUCERS SF 
ial CLUBS AND SMELLY PUBS 
TK 









Reducers SF are a raucous punk band whose 13 tracks of punk rock anthems 
will have you drinking tap beer and raising your fist in the air all night long ("No 
Control"). Produced by Cock Sparrer's Steve Burgess, this Bay Area quartet 
pulls no punches and wastes no time in providing you with tight rhythms 
("Empty Bottles") and choruses that scream for group sing alongs ("Another Day 
Older’). For some solid working class grooves, check out Reducers SF latest 
disc and buy the bar a round in the meantime. (www.tkorecords.com) 

-Mike SOS 

HIFTER 


EMEMBER THE GOOD TIMES 

ELF-RELEASED 

ive these four guys credit for getting together and putting out a nice-looking 

2 song CD. Give them credit for spending time practicing, performing, and 

ecording. But don’t give them credit for a very good release. Their sound is a 

hrashy pop/punk that contains some very ragged vocals. And as if the lead 

ocals weren't bad enough, there are several choruses where background vocals 

‘ound like knives scraping a concrete driveway. There are a few ok songs on this 
= disc, though most of the tunes sound like a mediocre church band trying to go 

commercial. If they took some vocal lessons, it might be worth a listen. As for now, save your hearing. 


REDUCERS SF 
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THE DUBNICKS 

HOW TO BE COOL 

PNK RECORDS 

This Massachusetts-based power pop trio is redefining the boundaries of nerd- 
core. In their black dress shirts and skinny red ties they're vaguely reminiscent 
of late eighties new wave, such bands as Elvis Costello and The Naughty 
Sweeties, yet their humorous, hook-heavy songwriting is more like Weezer. 
There are some real gems on their debut full length CD, such as the radio-friend- 
ly opening track “Surgery”, the topical anthem “Aaron Spelling World”, and the 
classic story of white trash love, “Stripmall Beauty Queen”. As they say in their 
lyrics, “I'm not so photogenic and | don’t wear the hippest clothes, even though | carry Kleenex, | don't 
always blow my nose.” It doesn’t matter how nerdy these guys look if they continue to play the catchy tunes 
that make “How To Be Cool” such a great album. Viva la Poindexter! 

-DU! 


BLUELINE MEDIC 












FUELED BY RAMEN RECORDS 

Starting off in Melbourne Australia, Blueline Medic takes the high road of indie 
©4 pop rock landing them an opening slot with Jimmy Eat World and sending their 
newest record this way, towards the states, eventually in my own home. Now, | 
wasn't really flattened by this band; it curves and jangles and jumps up to keep 
our attention at times, but overall, you know. ..you've heard it all before. | guess 
you could say that about most music you dig - so, if you're into that Burning 
Airlines type of sound, then step on up and take a gander. The phone rang and 
| answered it. The album kept on going. | wasn’t distracted. Yeah, that kind of stuff. You may like it. | don't 
know. Call me up and we'll chat. 


XZENTRIQ 

STARVED FOR ATTENTION 

CATxCRAPx PRODUCTIONS 

The first tracks on this self-released album may have been pretty damn good, 
but I'll never know because they skip every time | try to listen to them. The other 
nine tracks are basically a waist of time unless you're into loud, out of tune 
vocals and music that sounds like it was made with a tape recorder in a garage. 
I'll give it to them though, these three have some passion for music, but they 
need to improve in the vocal and recording department. There are two tracks in 
particular that shows their potential. In them, there is a larger singing to yelling 
ratio and reminds me of old-school Nirvana from the BLEACH years. Give these kids some time and expe- 
rience and they should go a long way: This is a good start, but not good enough. 


Mark Whitaker 


BaD itr’ | 





-Dane Jackson 


WAY 

CEASE-N-DESIST RECORDS 

This Huntington Beach quartet has been together less than a year and they've 
already acquired a sizable fan base from their high-powered live shows. After 
listening to an eight song promo CD for their soon to be released debut album, 
| can see why. This is brilliant punk/pop played at a frantic pace. While clever 
(often obscene) lyrics and accessible melodies lean toward commercial success, 
the band’s frantic musical pulse: often pushes these songs to the edge of hard- 
core. “Pretty Girl”, the opening tune on the CD is the tame type of single that 
MTV salivates over, with a teen-friendly chorus, ringing guitars, and the kind of catchy tune that sticks to 
your brain like Bovine Spongiform Encephalitis. “Came Once” is a classic one-night stand love story that 
would be radio-friendly if it wasn’t so full of male chauvinism and the f-word. Probably the most impres- 
sive song on the CD is the anthem “Super Me,” which deals with a slacker/loser who is inspired to prove 
to his girlfriend that he can do anything to win her favor. A debut album is often a promise of things to 
come, groundwork for future efforts to refine a sound. Harms Way doesn’t need any refining and they don't 
need to make any promises. Their future is now, and the release of this CD will propel them into the fore- 
front of today’s music scene. 


IMMY EAT WORLD 

BLEED AMERICAN 

DREAMWORKS 

immy Eat World's newest CD coincides with the new Weezer album quite nice- 





-DUG 












infectious choruses and hook laden guitar riffs, much like Mr. Cuomo's and 
ompany's eponymous new release. However, remember that JEW is an emo 
band, too, and they do not let you forget. Their hearts are firmly displayed on 
their sleeves with effectiveness and without remorse ("Your House,” “Hear Me 
You"). The sensitivity runs its course, but Jimmy Eats World's methods always 


Boece 


manage to intrigue, whether it be the use of a dance track like vocal ("Sweetness") or a guitar charged, heavy 
backbeated slice of good old American pop rock ("The Authority Song"). Anyway you look at it, this Mid 
Atlantic quartet make emo rock palatable by keeping the songwriting crisp and the warblings nearly nonex- 
istent. For a pleasant walk through a heavy pop rock band, Jimmy Eat World's latest hits the mark. 
(www.jimmyeatworld.com) 


-Mike SOS 
CORROSION OF CONFORMITY 
LIVE VOLUME 
SANCTUARY RECORDS 
What can | say about COC? | love them. Always have. An early fond memory is 
sitting in this dull history class, second period sophomore year, listening to the 
brilliant Animosity while the drone tone of the teacher went on about the “Trail 
of Tears” or something. Now, | enjoy history, but...gimme a break. Corrosion 
of Conformity basically IS history if you regard their humble hardcore begin- 
nings which stemmed off to the heavier, slower doom infused rock that we all 
have come to appreciate now. “Live Volume” delivers and lets you know these 
southern boys can rock just as hard on stage as they can on vinyl. Hits included are “Albatross”, 
“Wiseblood”, “Clean my Wounds” and “Shelter.” No speed rock from the Eye Against Eye era, but most 
everything else from the times when we all decided to grow up. 





-Mark Whitaker 


ly, as its 11 compact tracks are anthemic ("Bleed American"), complete with 
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4 IROQUOIS STEALTH PILOTS 

SUPERFREAKER 

BABY PEA 

Besides having a really odd name, there's nothing too special about this outfit, 

as they trudge through Offspring riffs with a dash of Third Eye Blind's melodi- 

cism to create another faceless rock outfit that, barring a big budget and a singer 

with the right look, shouldn't make any waves. The two songs on this disc are 

a competent, but nothing we haven't heard before, folks. (www.iroquoisstealthpi- 

= lots.com) 

-Mike SOS 

THE ACTUAL TIGERS 

RAVELLED AND. GREEN 

ETTWERK AMERICA 

he Actual Tigers have got this quirky Paul Simon sound that hovers around 

heir 12 track disc and makes the disc very likable. With finely phrased lyrics 

"Standing By") and mellow Beatle-esque melodies staggered throughout the 

xpertly slickened product ("Time And Space), its laconic nature has got a 

unday afternoon in a hammock written all over it. The mainly acoustic album 

Iso harkens images of Dave Matthews ("End Of May") and even 70's stars like 
“4 Cat Stevens and James Taylor ("Shades Of Brown"). For an album that chal- 

lenges your easy listening side, check out The Actual Tigers' mature sound. (monica@nettwerk.com) 


-Mike SOS 

THE REAL MCKENZIES 
ge LOCH'D & LOADED 
fai HONEST DON'S HARDLY USED RECORDINGS 
really love bagpipe music - laugh at me all you want! When | hear “Amazing 
Grace” played on the pipes, | tear right up (of course, this usually occurs at 
#yfunerals). And when I'm watching some big screen epic, and they play bagpipe 
eee ge music as the Highland Regiment marches into the Valley of Death, | cry like a 

Be baby (because you know they're all gonna die). Mixing Celtic and punk is pret- 
ee-4ty popular these days, witness the success of Irish groups Flogging Molly and 
he Dropkick Murphys, both of which mix Irish folk music with punk. The Real 
McKenzies are Scottish, rather than Irish, and are keeping the faith alive in Vancouver, Canada. | personal- 
ly like the music on this disc more than | liked that put out by Flogging Molly or the Dropkick Murphys. 
What you get from the Real McKenzies is rock-influenced punk with a heavy melody/hook ratio to punk 
energy. The lyrics are entertaining, ranging from subjects like the Loch Ness Monster, piracy on the high 
seas, drinking Scotch whiskey and getting the Queen's picture off Canadian currency. The last song just 
rocks. Highly recommended for road trips, partying, or just lifting the dark cloud of a bad won ae 

-TEKOL 












The Birth Of A New Kind 
Of Music: American Basscore! 






Forget the usual three-chord Neanderthals; RETROGRADE is 
a fresh start, a fresh blast of music for today. You'll be blown 
away by what straight bass and drums can accomplish. 


www.retrograde.tv 


GRADE 


HEADFIRST STRAIGHT TO HELL 









Grade is a band that is no stranger to breaking the mold and creating a new 
© standard by which other bands-will follow. Their newest 13 track gem is no 
exception, as this accomplished Canadian quintet once again roll out their brand 
© of ultra melodic and imminent hardcore. HEADFIRST STRAIGHT TO HELL isn't 
ust a scream-athon, though, even though it has its moments of pure vocal may- 
hem ("The Sixth Chamber"). The melodic passages and instrumental interludes 

2 sees ("Little Satisfactions", "Will Pending") which these boys chose for this album 
may be their best to date, and they even hone up to their NWOBHM upbringing by taking a bit of the Priest 
and Maiden in the mix ("In The Wake Of Poseidon"). Perhaps their previous release of metal tinged rarities 
was a useful ploy after all; preparing us for the inevitable in a kind, gentle way. No matter, because if you 
listen to many of the newer and less original hardcore crossovers out in Bandville, you're sure to hear snip- 
pets of what Grade makes so good. On HEADFIRST, you hear why Grade is better than those bands and is 
great. Make this a priority purchase on your next trip to the record store. (www.victoryrecords.com) 


-Mike SOS 
THE LYNDSAY DIARIES 





Ail of the songs on this disc were written by Scott Windsor, from St. Louis, 
Missouri. Windsor survived a near-fatal car accident, which left his best friend 
paralyzed; that experience sparked the material. Windsor sings all the songs, 
3 accompanying himself on acoustic guitar, with a little help from Chad Copelin 
Fon piano, Hammond organ, Wurlitzer and string arrangements and Josh Wright 
on guitar and bass. Well, if you can't guess from what I've said thus far, this is 
a very EMO outing, about as emo as you can get. We're talking sad songs with 
lyrics like, “This Is Where The Sidewalk Ends.” Surely you all remember that depressing book of poetry by 
Shel Silverstein, a writer my children (and no doubt you, too) were exposed to in school and whose merit 
| have been unable to appreciate. In any case, the music and songs are real pretty, but very slow-paced and 
sounding all rather alike. You'll like this if you like Jonah's Onelinedrawing and the Weakerthans, whose 
despondent lyrics my older daughter is devoted to. Quality music for the most emo-oriented among you. 

-TEKOLOTE 

TEKLUVI 


WHO KNOWS WHERE WE ARE 
CAMEL CLUTCH 
Tekluvi's latest disc seems to be based on the concept of the big buildup, as 
many of the nine tracks display a lot of music and not a lot of vocals for a good 
minute or so. This emo outfit instead stacks the haunting melody lines over 
some jazzy drumming ("Pop Culture", “Euclidian”) rather than utilizing usual 
emo band vocal warbling, which is a good thing. However, all good things don't 
last forever, and tracks 6-9 manage to sound just like tracks 1-5, which really 
disorientates the listener. Maybe they were going for an extended song feel, or 
maybe they're just content with lulling the listener into a deep sleep. Either way, it's a risky endeavor to 
operate heavy machinery while listening to this one. (www.loosethread.com) 

-Mike SOS 

















Female fronted metal is a very touchy genre these days. Unfortunately, Nocturne 
doesn't do much for the hard to take serious subdivision, as their 12 track disc 
‘recycles Korn riffs and disjointed lyrics to create a pretty haphazard offering. If 
you like My Ruin or Kittie, you're probably female, 14 and have Courtney Love 
posters all over your wall; you'd probably dig this too. Otherwise, don't bother 
with this rambling release. (www.triple-x.com) 

-Mike SOS 
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SEVEN CHANNELS 
SEVEN CHANNELS 
PALM 


This band actually took me by surprise. Melodic radio friendly rock music. The 
single “Breathe” is one of those songs that | had to play twice because | could- 
.N't believe how cool the song really was. It's one of those songs that just seems 
¢_ to flow and doesn't drag one bit. One of the coolest CD's I've heard in awhile, 
¥ - David Ostiguy 


MAN WITHOUT PLAN 
. #| FEEL BAD 

sirens) 

Man Without Plan shows themselves to be an explosive tandem from the get go, 
; charged with a flurry of punk rock fury and a desire to blast the hell out of every- 
ing in their way ("Lone Cyclone"). A good mixture of emo posturing, metal 
guitar rock god priming. and punk rock's melodicism (“Handset Locator", "| 
Think | See Where This Is Going") is what these Rye, NY natives bring to the 
im Party, and it's a safe bet to place that when these guys leave, father’s of teenage 
daughters will panic and major home reconstruction is in order, Your typical 
punk rock band? Maybe after shedding 10 layers, but MWP, like Grade and Thumb, keep it moving and 
shaking but above all, really interesting. (www.creeprecords.com) 5s as 

-Mike 


DROPFACE 

REFLECTIONS OF THE INCOMPLETE 

SELF RELEASED CD 

Dropface is an Upstate NY metal troupe whose technical excellence mixes the 

brutality of death metal with the melody of much of the techno metal a la 

Nothingface and Sevendust. On their four track sampler, this aggressive quartet 

takes snippets of Slipknot, Limp Bizkit and Fear Factory and blend them togeth- 

m er for one angry experience ("Shackled"). For a lesson in how to maintain inten- 

sity through technical advances, check out Dropface's prowess in bringing the 

pain ("Suffocate"). (www.dropface.com) ae 
-Mike SOS 


SAVES THE DAY 






















New Jersey pop/punk quintet Saves the Day reaches into the darkness with their 
third full-length release and their first album with Vagrant Records. While best 
known by their burgeoning fan base for songs about girls and relationships, 
they've moved into more serious material on this CD with songs like “At Your 
Funeral”, “Certain Tragedy”, and “As Your Ghost Takes Flight". Though the tunes 
do have a somber aspect lyrically, don’t expect this band to bring on gothic 


funeral marches. Every song on this CD packs a powerful Pop punch with catchy 
choruses and solid melodies. Producer Bob Schnapf (Beck, Guided By Voices) has helped the band step 
up to a new level with this release. While the title implies a sense of continuity, Saves the Day has chosen 
the best of both worlds hy sticking to what they know best musically and stepping forward to demonstrate 
the band’s maturity. 


-DUG 
JANGLI JAGGAS 
VAMPIRE PROMO 
SELF RELEASED CD 
Pakistan based Jangli Jaggas bring the bland, Vegas sideshow synthesized 
music world to its knees with their 10 track release. With nods to Gothic rock 
("Dark Metamorphosis"), power metal ("The New Age") and Yanni, this project 
has all the energy and passion of a John Tesh CD. Get some crystals and aro- 
matherapy and sink into this disc like a Calgon bath, folks. (shatty99@hot- 


mail.com) 
-Mike SOS 
FLUPEJAC 
WHO'S YOUR DADDY? 
LAND SPEEDRECORDS 
lupejac's second disc picks up right where their hook happy and moderately 
eavy previous offering left off. This California trio's latest batch of songs retains 
both the melodic choruses and driving rhythms ("My Back Pocket"), without sac- 
rificing anything. In fact, they've managed to spruce up the production level a 
bit, for your audio delight. Rare these days do you find a band whose bark and 
£ bite could appease not only the ardent 16 year old teen as well as the hardened 
4 ee and often disappointed rock fan whose seen all of his heroes go down in flames. 
Flupejac is out to stop the bleeding, and do a damn fine job in doing so. For intelligently crafted hard rock 
that has something for everyone, this outfit is one to watch. - 
-Mike SOS 


Be HUMBLE BEGINNINGS 
paeg OVERANALYZING THE MANIFESTATIONS OF THE UNCONSCIOUS 
EYEBALL RECORDS 
lumble Beginnings have created a nice blend of Pop/Punk songs that will def- 
itely keep your attention, | especially like the CD cover. The cover has a look 
ke one of those CD's that you would buy for $2 at your local car wash, This 
D is ok in my book and | highly suggest you check this out. 






















- David Ostiguy 


FENIX TX 

ECHUZA 
ICA RECORDS 
Fenix Tx isn't your average pop punk outfit, even though they may be marketed 
aS such. This Texas quartet have a lot more sawy ("Threesome") and a hell of a 
lot more substance ("Katie W.") when it boils down to it. On their sophomore 
effort, the boys dabble in a few magics, such as the punk rock lost love lamen- 
qtation (“Tearjerker"), as well as the get sweaty and mosh fist pumper 
("Manufactured Inspirato", "Something Bad Is Gonna Happen"), and the all 
; ~ Important ode to the 80's ("Phoebe Cates’). It's their cheekiness combined with 
their 3-chord stomp that puts them heads above the pack of punk rock pretty boys and pretenders. Special 
guest stars Roddy Bottum (FNM) and Dennis Hill (Lefty) also help add dimensions to the 11 fun filled, high 
spirited tracks Fenix Tx pounds out. For punk rock with a punch and some power behind its performance, 

Fenix Tx is a bonafide hit. (www.fenixtx.com) 

-Mike SOS 










NEW FULL LENGTH 
"THEORY" OUT NOW!!! 


“RECLAIM” CD 
OuUT NOw!! 


RIFF RAFF 500 


“WATCH YOUR BACK” OUT NOW 


PO BOX 4112 
SOUNDS OF CALIFORNIA, SANTA CRUZ 
CA 95063 


£7 S.COAST HIGHWA 








WALLACE 


ORL ee wt 
d: BAND MERCHANDISING 
714.985.1347 subts@earthtink.net 


T-shirts, Girly T's, Long Sleeves, Baseball T's, 
Hooded Pullovers, Vinyl Stickers, Patches, 
Buttons, and More... 


Wallace Screen Printing manufactures custom merchandise 
for bands and record labels. Serving the music industry for 
over 6 years, we know the business of band merchandising, 


and we work to provide fast, low cost service to bands and 
labels across the U.S. Low order minimums and fast shipping 
will get you the shirts you need, when you need them, On 
Tour? No Problem. We'll drop-ship them so they arrive at the 
venue when you do. 


IIIA IAA AAAAHASAAACSAN 


Call us and see if you qualify for a 10% Discount on oe 
every order. 


III IAAI AAAS ASA ACSA 


Want to see samples of our work? Visit 
www.DriveThruRecords.com to check out the latest merch 
from New Found Glory, RxBandits, Midtown, Allister, The 

Benjamins, and more, 





We exist, ; 
we persist, 


don’t resist! 





To get FREE stuff (stickers, comics, posters) 
contact: marginal1@earthlink.net, 415/241-8881 
or write to P.O. Box 41-0582 ‘ 
» ¢ PREC eS ee * 








& MAD DADDYS 


'@ THE AGE OF ASPARAGUS 


RAFR 

There's kitsch, there's terrible, and then there's The Mad Daddys, a perfect blend 
of the two, Barring the semi-clever title, this band sets rock and roll back on the 
dumb meter. Lyrically ridiculous yet somewhat redeeming musically, this New 
Jersey quartet try to inject some cock rock flare into their Iggy Pop delivery with 
disastrous results. If you enjoy losing brain cells at a rapid pace, this CD will 
surely help you attain your goal with the quickness. (www..rafr.com) Seeks 

Mi 














COCKSUCKER BLUES 

TEEN FUCKING 

SELF-RELEASED 

If you're a fan of hot guitar leads, strong hooks and sick humor, you're going 
to love Cocksucker Blues, a trio that includes locals Tommy Jones on guitar and 
vocals, Felty Scott on bass and Georgie Peru on drums. The band mixes influ- 
ences like AC/DC, the Stones and punk rock to create an intense sound with 
lighthearted lyrics about socially unacceptable sexual practices -- no, this isn't 
Pansy Division in a new guise. | liked all of the songs here, but special favorites 
are “Black Van", about a psycho killer, which you'll find yourself singing happi- 
ly along to, despite it's creepy, disturbing lyrics and “Sicko”, which deals with unspeakable desires. In fact, 
| can guarantee that if you listen to this in the car, you'll have your head out the window as you bounce in 
your seat and scream about.“teen fucking.” | haven't had this much fun listening to a record in a long time. 
But then, few can satisfy my craving for clever, perverse lyrics that are guaranteed to make people uncom- 


fortable. 
-TEKOLOTE 
py 59 TIMES THE PAIN 
CALLING THE PUBLIC 
EPITAPH 
59 Times The Pain is a Swedish punk band whose roots are firmly placed in the 
hardcore scene. With both of these fronts working on their latest release, the 
outing showcases much punk rock sneering and jeering ("The Emergency’, 
“= "Welcome To The 21st Century’). However, it also retains a certain working 
class ethic that helps the music breathe and speak to the public ("Freedom 
Station") in a way that hardcore has a tendency to do. For those that moan and 
groan about melodic pretty boy punk, check out 59 Times The Pain's latest and 
your current ills may be a forgone conclusion. (www.epitaph.com) Geek 
-Mi 


THE TED BUNDYS 

LOOK WHAT WE DUG UP 

SWILL RECORDS 

The Ted Bundys are quite the eclectic outfit for certain. On this 11 track jaunt, 
this Michigan outfit jump from 80's metal heroes to Gothic mopesters to 
comedic rockers, and that's only the first three songs ("Ozzy Made Me Do It", 
"Sister Europe", "Penal Perpetrator”). This multi faceted outfit uses electronic 
drums (minus 5 for that one), yet they manage to shred like guitar gods and may 
be clunky at times, but will always leave you wondering “what the hell was that 
all about"? ("Psycho Bitch"). Pushing the envelope and switching genres mid- 
stream like pros, The Ted Bundy’s are an act whose act is as good as their music ("Died Like The King’), 
and in the wild world of odd music, that is an oddity worth savoring. (waw.swillproduct.com) 


-Mike SOS 
FANTOMAS 
THE DIRECTOR'S CUT 
IPECAC RECORDINGS 
Mike Patton's eclecticity has no end in sight, as his latest project Fantomas 
comes back out with a stirring concept album. This time around, Patton and 
crew, rounded out by ex Slayer skinsman Dave Lombardo, Melvin's guitar icon 
Buzz Osborne, and longtime Patton contributor Trevor Dunn take to the movies, 
and lovingly cover many of their favorite movie scores. Don't expect your aver- 
age cover album here, folks; this is Mike Patton we're talking about, and judg- 
sects ing by the Fantomas lineup, you can see it's going to be heavy and loud and 
probably all over the place. Taking scores from such notable films as ROSEMARY'S BABY and THE GOD- 
FATHER, as well as many other scores no doubt taken from Patton's weird world of film, Fantomas do a 
clever job on their reprises, and add just the right touch of cacaphony into the mix to make these songs as 
unsettling and brilliantly brutal as they can be. For an album even Siskel and Roper would give two thumbs 
up to, grab your bucket of popcorn, and hit the theaters with Fantomas. (www.ipecac.com) a cok 

-Mi 
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AMERICAN PROPAGANDA 

Open Hand's five song display is a pleasant mixture of hard edged indie rock 
with swirls of hardcore and melodic rock thrown in for added measures. The key 
to why this Los Angeles quartet stands out above other acts isn't because of 
what they do, but instead how they do it. For starters, they are airtight and have 
an innate capability to switch gears without batting an eyelash ("11th Street’). 
They each have the talent to not only fall into the pocket, but also can step up 
at crucial times to create drama or maintain mood ("Life As Is"). And they have 
some interesting songwriting ideas which may sound like certain bands at times, yet are original enough to 
be considered their own. Open Hand's a rarity these days in the world of music; a band that actually works 
as a unit, rather than being a star vehicle for one of the dominant members. For united indie rock that will 
have you singing along and believing in the spirit, check out these guys right away. (www.openhandmu- 


sic.com) 
-Mike SOS 
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NINE LIVES 

THE FUGITIVE 

TOO DAMN HYPE RECORDS 

This is pretty run-of-the-mill punk rock-all high energy with choruses of 
"Whoah-oh-oh" what could have been lifted from a Misfits album. If that's 
your sort of thing, then check out the album. If not, then don't bother. 

-Liz Ohanesian 







SOLACE/ LIFE IN YOUR WAY 














Solace and Life In Your Way are two bands cut from the same cloth whose col- 
lective efforts make for a heavyweight split CD. With both outfits’ religious deci- 
sions firmly displayed on their sleeves, Solace's aggressively metallic assault 
comes up first. With Bible quoted lyrics screamed over intense, almost hardcore 
metal ("Forsaken Wrath"), this power trio's diversity, and succinct musicianship 
helps them to stand above what the average garage band metal is relegated to. 
Life In Your Way's contribution also contains an equal amount of the fire and 
brimstone lyrical delivery ("In That Day"). However, this Connecticut quartet's musical style leans a little 
more on the avant garde side of the spectrum, much like post hardcore bands like Drowningman or Dillinger 
("Untitled"). Either way you slice it, if you're looking to replace your Stryper albums with Christian bands 
with more substance, this split is a good start. (www.sdrecords.com) ae She 
-Mike 


@ HELLSPAWN 
ORDS OF ETERNITY 
OTTEN RECORDS 
k kids, here is the current line up. Sadist: guitar, Masochist: guitar, Lord of the 
ep: bass, Spawn: drums and Nekroslayer on vocals, Yep, you guessed it. 





satanic band and wear gauntlets decorated with 10-inch spikes. Aww, look at Masochist. Isn't he cute play- 
ing with the bunny rabbits? Yeah. Nighty night, sweet Hellspawn. 


JAYA THE CAT 
BASEMENT STYLE 

GOLD CIRCLE 

Jaya The Cat mix the reggae vibe of 311 with the punk stylings of Rancid on 
their 18 track disc. While their dub style seems forced and insincere, JTC's rock 
sensibilities seem very much intact. So much so, in fact, that this California 
tribe's punk diatribes shine far and above the tired rasta rock they try to incor- 
porate ("God And State","Basement Style"). Politically charged at times, while 
laid back at others ("Borrowed Time"), this outfit doesn't always succeed in their 
quest for Tosh meets TSOL, yet their punk infused anthemic thread help smooth 
the ride out. (www,jayathecat.com) bales st 

-Mike 


-Mark Whitaker 
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VOID LUCY 
WI REISE P| seems so CHARMING 
WRECKED RECORDS 
DA Void Lucy is an alternative rock outfit from NYC whose female fronted, highly 
\ orchestrated and surprisingly aggressive musical delivery borders on metal 
CS Covez and/or Kate Bush performance rock ("Lie"). Despite their childhood trauma angle 
“going a bit over the top, this act is musically sound and uses all of the latest 
devices in hard rock to convey their angst and explain their penchant for the 
melodrama. Like proper sequencing where applicable, as well as grinding gui- 
tar work and thumping basslines that make bands like Kittie and Disturbed all 
the rage among the young ones. For an unsettling and at times convincing look at the fragility of the human 
spirit, set to an alternative metal backdrop, Void Lucy is the band to seek out. 





-Mike SOS 
LIFE IN A BURN CLINIC 
Cx INDIVIDUAL RITES 
COU. |ProsTHETic RECoRDs 


The ie process for Life in a Burn Clinic's Individual Rites went something 
like this: 

Reviewer inserts cd into player. 

Reviewer waits for music to start, 

Upon realizing that there is no music emitting from the speakers, reviewer 
cranks volume all the way up until she can hear a faint buzz. Four seconds later, 
crash rivaling a sonic boom is heard through the bedroom of said reviewer. 


PIeASsD 


Tooe. 









However, before she has the chance to scream "Ow, my ears!" she realizes that Individual Rites is a very 
fine release, indeed. Featuring twelve short, fast and loud original tracks and one short, fast and loud Poison 
Idea cover ("This Thing Called Progress’), this is the sort of album you would want to listen to when you 
really want to kick the shit out of someone, but know that your wuss-ass can't handle a brawl. As a bonus, 
a secret track features a tribal-sounding drum solo that brings to mind images of a hescher war dance. 
Perfect for evenings spent in bumper to bumper traffic, (Prosthetic Records 6230 Wilshire Blvd. OMB 128 
Los Angeles, CA 90024) 


- Liz Ohanesian 












THE STAGGERS 

THE SIGHTS THE SOUNDS THE FEAR AND THE PAIN 

HAUNTED TOWN 

The Staggers are a punkish outfit who have more than just a little bit of country 
in their mix of bouncy punk music (“You Won't Live To See Tomorrow’). With 
@ enough battle cried choruses to rally any good amount of drunks into battle ("A 
j= Man With A Voice"), The Staggers are armed and dangerous with infectious 
e; melodies and foot stomping grooves with a Spaghetti Western flare that would 
make any pub a jumping joint or any saloon a hootenanny ("Screams"). Check 
out their cover of the classic “Stagger Lee" also for some hellraising and beer 


drinking. (htr@core.com) 


-Mike SOS 
THE SCOTT FARKUS AFFAIR 









The Scott Farkus Affair is an emotional rock outfit which hails from Maryland. 
On their 11 track outing, they evoke images of Fugazi at their jazziest and deep 
in the pocket Goth rock. ("The Loyalist’, "The John Smith Detail"). Minimalist 
melodies that spring into twin guitar assaults and out of control college rock is 
what these guys specialize in ("I'm Not You're In"). While the singing could be 
risper, there's so much going on underneath that it doesn't make a difference. 
f you like indie bands with a bit of bite, these guys may be something to check 
out, (www.ambiguouscity.com) 

-Mike SOS 


Sativa Satire Company, a phoney division of the non-existent American Garment Group, is a fly-by-night 
Los Angeles-based Mom and Pop rip-off specializing in bad-taste, poorly concieved T-shirts. We 
pathetically design, defectively manufacture, and ineffectually distribute all our so called products. 

The poor quality of our concepts, materials, and craftsmanship set us apart from our competitors. 

We claim our shirts have sold well on both the retail and wholesale levels, but that's a lie. Notoriety 

and bad-mouthing among the youth market ensures that purchasing our shirts for your store is a 

very stupid thing to do, Our low quality standards, contempt for our clients, and irresponsible 

business practices mean that buying shirts from Sativa Satire Company is a win-lose situation- we 


win and you lose. 


or 


| Sativa Satire Company, a division of American Garment Group is a Los Angeles based company 
specializing in satirical T-shirts. We design, manufacture, and distribute all our products. The 
quality of our concepts, materials, and craftsmanship set us apart from our competitors. Our 
shirts have sold well on both the retail and wholesale levels. Popularity and word of mouth 
ensures that purchasing our shirts for your store is a wise investment. Our high quality standards, 
responsiveness to our clients, and responsible business practices ensures that buying shirts from 


Sativa Satire Company is a win win situation for you and your clients. 


Es] 
| www.sorrynowebsite.com { i Va 
1-866-243-8755 ™ 


AMERICA'S FAVORITE GARMENT NOVELTIES 


WERE SO FUCKING HAPPY! 


FRED DERRYS D. a} CTOR 
STRANGE 
ECORYS © 
THE BIECEST AND BEST 
SELECTION OF RARE 
, AND OUT OF RINT 
DUNK ROCK RECORDS 
AND CDs IN ALL OF 
CALIFORNIA! 


AEALLY) 








BEN SHERMAN'S 
LONSDALE'S 











ULLET BELTS 


a iy i, Jf OPEN 10-7 EVERYDAY! 
LOCATED AT 7136 AMETHYST AVE, 


IN ALTA LOMA. 
JUST 5 MILES NORTH OF ONTARIO. 
CALL (909) 944-1778 


HEY NERD! 
CHECK OUT OUR ENTIRE CATALOG ONLINE: 
Www.drstrange.conm 
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WAY MORE! 
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o CUSTOM VINYL STICKERS, LABELS AND DECALS... FOR LESS! 

VY hale 

re stickers.com 
877-778-4253 


1365 N. Johnson Ave #118 El Cajon, CA 92020 


mmm BLACK & WHITE STICKERS =m 


A1BW 4.25” X 1.38” 250: $28 1000: $112 
B2BW 2.75” X 2.75” 250: $30 1000: $120 
C22BW 5.5” X 1.75” 250: $34 1000: $136 
D2BW 7.5” X 2” 250: $54 1000: $216 


mmm 54 tOa) en OL aL cl 


A1RB 4.25” X 1.38” 500: $62 1000: $124 
B2RB 2.75” X 2.75” ol] O aE Yat 1000: $142 
C3RB 5.5” X 2.13” 500: $96 1000: $192 
D2RB 7.5” X 2” 500: $138 1000: $276 
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A1CRM 4.25” X 1.38” 250: $53 500: $106 1000: $212 
A4CRM 4.25” X 4.25” 250: $69 500: $138 1000: $276 
B2CRM 2.75” X 2.75” 250: $55 500: $110 1000: $219 
D2CRM 7.5” X 2” 250: $65 500: $130 1000: $260 


oes CIRCLES & OVALS see 
5 X 2.5 OVAL 500 1000 2500 5000 
1 COLOR 


229 252 CYP) rau 
2 COLOR 349 Ry vty 894 


2.5” CIRCLES ts} 010) 1000 2500 5000 
1 COLOR 218 230 269 466 
2 COLOR iio) 350 }e)<} 656 


4” CIRCLES ts} 0] 0) 1000 2500 5000 
1 COLOR 243 281 538 1016 
2 COLOR 363 eh) elete) 1206 


quem BANNERS AND BACKDROPS = 
CHOICE OF BLACK OR WHITE 100Z VINYL W/ HEMS & GROMMETS 
2'X 41 COLOR ON 10 0z VINYL: $66  2C: $96 
3’X 6’ 1 COLOR ON 10 oz VINYL: $138 2C: $198 
5’X 5’1 COLOR ON 10 0z VINYL: $148 2C: $210 


mmm FULL COLOR POSTCARDS & FLYERS =m 
4.25” X 5.5” 4/1 COLOR: $495/2500 $595/5000 
4.25” X 5.5” 4/2 COLOR: $549/2500 Yee IAI) 


4.25” X 5.5” 4/4 COLOR: $599/2500 Toh TLU 
ADDITIONAL SIZES & PRICING ONLINE AT WWW.123STICKERS.COM 


WHEN ORDERING ONLINE, BE SURE TO 









DISCOUNT CODE: SKR901 


“ERNST TURNAROUND * LOW MINIMUMS 
ws Ne ORDERING * VISA/MASTERCARD/EMEX 


TOLL-FREE ORDER & INFO LINE 53 


WR ¥!977-778-42= 
PRICE BASED ON CUSTOMER SUPPLIED CAMERA READY ARTWORK 


OR ELECTRONIC FILE. PRICE INCLUDES FILM AND SETUP EXCEPT 
WHERE NOTED. PLEASE VISIT WWW.123STICKERS.COM FOR DETAILS 







ASOLINE 


s “soul” but its more like “sole”, the type that fits your shoes, stepping in pools 
SJof grease and poo then dragging it across the shag carpet all the way to the 

boudoir where you get funky with the landlady to make up for three months lost 
rent. It's cool to see the constant influence of American culture slag its way into the bellies of folks across 
the globe and grab their take on the whole bit. This time its Tokyo GasHouse Gorillas coming after you all 
with Stratacasters and those huge bottles of Asahi. Sake to me big boy! 


3 SUGAR RAY 

UGAR RAY 

TLANTIC RECORDS 

amn you, Sugar Ray! What happened to you guys? Did Mark let too much hair 
ye seep into his brain? Is the Hollywood lifestyle that lucrative that you aban- 
jon your hard rock roots and instead settle for middle of the road pop rock 
umbers to satisfy the MTV and Top 40 radio contingent? Probably, but thank- 
lly, Mark McGrath and company haven't their innate ability to write catchy, 


hook laden numbers ("Answer The Phone", “Disasterpiece"), even if they're 
mainly fluff pieces. It's stuff that your girlfriend creams over, but at least when 


~Mark Whitaker 







she drags you to their show, they have a chance of playing "Mean Machine" or "10 Seconds Down.” Yea, 
their new eponymous disc is sickeningly slick and massively overproduced, but its overall cheekiness and 
their ubiquitous finger snapping summer jams ("When It's Over", "Words To Me") are hard to resist. 
(www. sugarray.com) 


-Mike SOS 
THE APES 
THE FUGUE IN THE FOG 
FRENCH KISS RECORDS 
Anyone remember falling prey to the lure of the carnival? Sure, we're all 
intrigued by the notion of ferris wheels that hang upside down and spinning 
rooms that defy gravity. Soon enough, though, we learn that Monkey Cages will 
always break when we're hanging upside down and a toothless, leatherfaced 
carnie will always play with controls on Spin Out until some poor kid loses a 
lunch of hot dogs and cotton candy. The Fugue in the Fog, the latest release 
from Washington DC's four-piece, The Apes, is much like the carnival in that it's 
a great idea in theory and an ultimate disappointment in practice. With vocals as distorted as an image in 
a funhouse mirror and circus keyboards, this album should be as fun as a ride on the Salt'n'Pepper shak- 
ers. However, halfway through the first song it becomes apparent that the keyboards are sort of, well, tune- 
less. The drumming is about as loose as the bolts on a forty-year-old carnival ride. The vocals grow as 
creepy as the squeaky noise that you know you shouldn't be hearing on the ferris wheel. By the end of the 
album, | feared that the whole band would become as disjointed as one of those aged metal rides. Definitely, 
alot like the carnival. (French Kiss Records 111 E. 14th, PMB 229 New York, NY 10003) ee 

- Liz Ohanesian 
























sa GOLIATH 

THE GATE 

THE MUSIC CARTEL 

a Goliath is a Christian rock trio whose doom-laden riffages and metal opuses 
seem contradictory to the overlying religious theme. However, Goliath's sloth 
fa like delivery and predictable style are probably some of the reason why many 
‘ople don't worship like the good God fearing folks we were raised as. This 


H¢ band is as dull as Sunday morning mass in a different language. Not inspiring 
in the least. (www.music-cartel.com) 
-Mike SOS. 


ONE SKY SHORT 
S/T 


SELF-RELEASED 
One Sky Short is a Yorba Linda-based trio whose music has a Green Day fla- 
vor to it. On this five-song first outing, lyrics are based on Christian themes. A 
couple of the tracks feature very pretty acoustic guitar, which | thought was the 
best thing about this disc. Vocals are a bit shaky, sounding rather tenuous. 
Overall, a positive first release, but the band really needs to find its own voice 
and to gain more confidence before it records more material. 

-TEKOLOTE 


ELF RELEASED CD 
Female fronted rock with an 80's rock twist comes to us straight from Canada 
in the form of The Kingpins. This quartet is very snappy, as they incorporate ska 
4backbeats a la No Doubt with the chanteuse dance floor sensibilities of Debbie 
, Harry to create some interesting loungy music that would be a hit at the 
Swingers Club ("Designated Driver"). While their output is danceable and good 
wesse for a devil may care party vibe, that's about as far as it goes. But, if you dig the 
horn soaked rhythms of ska coupled with a rocking underbelly comparable to 
The Police ("Matchbox"), check out Canada's answer to Save Ferris. dec eos 
-Mike 


THE SLAVES 

SET FREE 

SELF-RELEASED 

This seven-piece ska outfit was originally put together to play in a battle of the 

bands at Corona’s Showcase Theater. Since then, the band has jelled, put out a 

full-length debut CD, and toured California in support of what was originally a 

one-shot project. While the musical influences here are chiefly Reel Big Fish and 

Five Iron Frenzly, The Slave do demonstrate a poppy, infectious quality of their 

BH own in the ten songs on this CD. The songs are the typical teen alienation/rela- 

“<4 tionship songs, but the three-piece horn section messes nicely with the pop- 

heavy rock guitar. Unfortunately the band adds several minutes of bonus tracks at the end of this release 

which consists of them belching and practicing licks. The CD is available at their shows or for five dollars 

from their website, www.theslavesmusic.com. The best thing about a band like this is that they're young, tal- 

ented, and working on a new album to be released in December. 





-DUG 


RIVAL SCHOOLS UNITED BY ONELINEDRAWING 


S/T 

SOME RECORDS 

Some Records decided to record some split EPs featuring artists from various 
bands performing together on a one-shot basis. On this particular release, you 
get six songs by Rival Schools, two of which include Jonah Matranga of 





let that fact lead you to expect hardcore sounds here. Instead, you get rather 

moody, indie-type tunes that you'd expect to hear on college radio. “Take One for the Team” has some gui- 

tar crunch and rocks, My favorite song was “Where I'm From” because of the nice melody and acoustic qui- 

tar. The rest was a little too meanderingly emo for my taste. Probably only something that a diehard fan of 
those playing here would be interested in. 

-TEKOLOTE 


ELEFANT RECORDS 
Elefant Records produces another compilation of charming, light indie Europop 
taken mostly from Spain. There is something faintly vintage about the groups 
Elefant compiles here, as if they are touched slightly by '60's teen rock. This sac- 
charine, DIY bubblegum music is dulcet songs of pure spun joy. 

-TOM TEARAWAY 





SELF RELEASED CD 

Ethynol is a much buzzed about nu metal group that hails from Texas. On their 
four song sampler, you get what you'd expect from the sounds all the kids dig 
these days, complete with staccato guitars and a raw underbellied rhythm sec- 
tion ("No Du"), Ethynol isn't overpowering, yet they use dynamics very power- 
fully, a la Deftones to create swirling melodies and circular vocals (“Anger 
Pains"). Look for them to lead the new jack charge. 





(www.ethynolmusic.com) 
-Mike SOS 
THE THUMBS 
LAST MATCH 
ADELINE RECORDS 
\) | suppose this is hard enough to be under the “hardcore” moniker, but...! don't 
know. There's just something about these boys that just screams something else. 
tos Melodic perhaps? Heartfelt, maybe? Well,whatever it is, The Thumbs do a good 
~ job of doing it, getting you there, and provide skills to impress many a furrowed 


5 brow when tunes like this pop up and demand an attention span or two. 
iL Definitely punk, but, again, | digress. Could be “hard indie”. Or...or even “soft- 
ie punk.” Whatever it may be, this is not the beer swilling, fist-to-face dirt core 
that we all know and loathe. This is the Thumbs. You decide. 
-Mark Whitaker 














SELF RELEASED CD 

Jersey is a poppy punk band heavily influenced by bands like Rancid. On this 
five track disc, their brand of gutter punk sounds like it stepped right out of 
CBGB's (“All Rise"). Armed with melodic guitars and a punk rock sneer, Jersey 
may have a tough time trying to establish an identity, but they do provide us with 
some fist raising, pogo filled musical moments ("Institution"), (www jersey- 


rock.com) 

-Mike SOS 
6%) CADILLAC BLINDSIDE 
HE ALLEGORY OF DEATH AND FAME 
UELED BY RAMEN RECORDS 
his six-song EP is the second release from Minnesota's Cadillac Blindside, The 
and, which features Trenton Raygor on bass, Rebecca Hanten on drums, 
achary Zrust on vocals and guitar, and Jimmy Russell on vocals and guitar, 
lays indie pop/rock with those whiny vocals so popular today- like the singers’ 
joices in New Found Glory or Blink 182. Pretty generic stuff here that left me 
jored. | guess these guys have been in our area - saw one of their shirts on the 
wall at Chain recently. | really couldn't get into it; your call. 

-TEKOLOTE 


NEW TOWN ANIMALS 
dah hadaaneehetsed is. YOUR RADIO ACTIVE? 


gf MINT RECORDS 
# Canadian punk, eh? Yup, in the form of New Town Animals, a five piece outfit 
- Whose punk style is set along the lines of The Dead Boys/ UK punk from the 
1970's. Brash and bold with a sense of humor and a sense of what punk rock 
actually stands for ("Excuse Me Suzy!"), New Town Animals shun the current 
boy band MTV punk wave and get as ugly as they wanna be. They also come 
complete with an authentic English lead singer, whose vocals only help to give 
these Canadians that edge that makes them sound like it's 1978 all over again. 
Containing 13 tracks of old school punk for you and your family to enjoy, it's the perfect album to safety 
pin your pets and trash the living room to. (www. mintrecs.com) ‘ 

-Mike SOS 


9g MISURA 

R& SHAME OF THE NATION 

© TOO DAMN HYPE 

i Misura hits like a cinderblock into your cranium, as this Virginia quintet purges 

out some of the most churning guitars and tortured vocals this side of 

Hatebreed ("I Love You To Death"). This metalcore band is no joke, as the pul- 

erizing drums and chunky guitars help to retain their seriously brutal tone ("A 

Girl Named Pinnochio"). While their offense isn't exactly original, the ferocity, 

which they display, is second to a very select few, which puts these folks in fine 
oe © metalcore company. If you crave the churning guitars and snappy snare drum of 

today's hardcore, Misura aims to please. (www.misurat.com) 

-Mike SOS 












SUBINCISION 


Check out the new album 
"Berkeley's Newest Hitmakers" 
in stores now! 


www.subincision.com 
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a 1000 CLEAN FUN 
> TAQ AT | stRAiGHT OUTTA HARDCORE 
ene 


PHYTE RECORDS 

a The lone grave of Kevin Seconds has yet to be filled. Now and then a new band 
cA> , Jemerges and takes hold of the BYO reigns and pulls tight. This outfit from DC 
: 3 | is of no exception. Good Clean Fun lives up to its name: the style of white angst 
CON GY! hardcore that billows from your stereo, igniting many a pit but not upsetting 
grandmother too much, let alone the wild cacophony emitting from the crack- 
ling speakers. Upscale, tongue in cheek “positive force” punk to let the ya-yas 
out from all of the horrors that lie within the confines of your suburban waste- 
land. Like, not getting a ride to the mall, shoes not on sale, embarrassing family members and having to 
do your homework. Damn it kid! Stay alert and keep your head above water. Because it only gets better once 

the skin has cleared up and you can purchase your first 12 pack and nudie mag. 
-Mark Whitaker 


PETER MURPHY 
ALIVE JUSTFORLOVE 
METROPOLIS 
This is a 2-CD set of music taken from a live, acoustic set recorded November 
430, 2000 at El Rey in Los Angeles. Much work went into making this a repre- 
dsentative musical experience; perhaps too much work. The audience cut-ins 
d sound exaggerated, planned and repeated as if extracted from a Beatles concert. 
However, gelling past that, one discovers a warm, intimate presentation of 
Murphy's material. Backed only by Hugh Marsh on electric violin and Peter 

, DiStefano on electric guitars, Murphy plays 12-string to fourteen of his own 
songs on disc one. Disc two is given to three Bauhaus classics: "Who Killed Mr. Moonlight," “All We Ever 
Wanted" with a David J appearance and "Hope (Midnight Proposal)." Disc two concludes the package with 
a cover of Elvis’ "Love Me Tender." 

- TOM TEARAWAY 


et THE CHEMOKIDS 





























his Cincinnati foursome formed in 1996, but their music is vintage early ‘80s 
unk. Pelado Records has made a habit out of signing bands that recreate the 
pening salvo in the punk movement. Like some of their other groups such as 
“The Riffs, the names of the band members are more interesting than some of 
‘the songs. The Chemokids is Buddy Hollycaust, Richie Valium, Gene 
engeance, and Eddie Cockring. The songs are angry, fast, and a lot like The 

paemE Sex Pistols...without the sex. The music is interesting in a socio-cultural kind 
of way, but seals it all ends up sounding the same. Bie 


4 SHUT UP MARIE 
WAAT!O [emo 
VAT mi REMEDIAL CHILDREN RECORDS 

; ee This four-song demo from LA trio Shut Up Marie made me happy. | like hear- 
Wor Te vA, ing a woman fronting a rock band. Vocalist Annette has a strong voice that is 
¢ {reminiscent of Debbie Harry's on the harder numbers. Unfortunately, one of the 
songs, “A.F.”, reminded me a lot of Alanis Morrisette in its style and in the 
| |vocals. The best song is definitely “Leaving Me", a brooding, dark number. 
There was a nice variety in these four songs. Hopefully the band will release a 
full-length sometime soon. 

-TEKOLOTE 


02 is a hard rocking quartet from Brooklyn, NY whose five track disc is a 
= hybrid between the funk rock of Living Colour and the rock star posturing of 
= Stone Temple Pilots. With a husky, strong lead vocal leading the charge, their 
E groove laden riffs ("Temptations") are complemented by a very flexible rhythm 
g section who show their capability in rock as well as the art of the Middle Eastern 
nged Led Zep ballad ("Falling Back"). For hard rock written and played with a 
* zest for the art, check out CO2. (www.CO2music.com) aa ee 
-Mi 


§ VARIOUS ARTISTS 

SKINS AND PINZ VOLUME 1! 

GMM RECORDS 

.GMM comes out with a brash and brazen oi/punk comp to coincide with the 
ummer's BEER OLYMPICS. This 26 track disc is packed to the gills with oi 
nged punk bands like Templars, Agnostic Front and Dropkick Murphy's, as 
ell as many lesser known, but just as intense bands whose work ethic and 
pbringing fuels their musical fires. For a fist-pumping trip to Anthemville, USA, 
heck out this comp and don't forget the struggle. (www.gmmrecords. eae a4 
-Mike S! 
BILLYCLUB SANDWICH 

SUPERHEROES AT LEISURE 


~\ Sig iz | INNERSTRENGTH RECORDS 
KT Le Suvic This is heavy duty bong-rock from some dudes who were too cool to join the 
KS Ww ELL 


frat but were still pissed off enough to make dumb “frat core” music anyway. 

ORAL Billyclub Sandwich come off as Nu Metal cronies with a pandering for Pixie Stix 

NPP 7 and hating ma and pa for not getting them that Colecovision some years back. 
Now they scream loud into microphones, learned basic chords and pound beer 

and weed into their system. It's fun, it's aggro and it is definitely aimed at the 
like-minded | just informed you about or your local 15-year-old Quick-E Mart 
robber. Not to be taken seriously or taken for too long. This may be good with that new Playstation game: 


“DeathHunter Maniac” or something. Ah...throw on Mahler or something. Now THAT'S hardcore! 
~Mark Whitaker 


MACHINE HEAD 


guess I've never been a big Machine Head fan and maybe I'm not the right per- 
on to be reviewing this CD. There's only one song that stood out to me and it's 
he song “Only The Names.” | thought this song was cool, but other than that 
he CD didn't hold my attention much. This isn't a bad CD, but | think I'm going 
(0 pass this CD onto my friend Steve Green who is a huge Machine Head fan. | 
now that he'll appreciate this CD more than | will. 

- David Ostiguy 


SENSE FIELD 











<2 TONIGHT AND FOREVER 

NETWERK AMERICA 

South Bay band Sensefield released its first record, BUILDING, five years ago. 
In the interim, the band recorded a second record, then struggled unsuccess- 
fully with the label to have it released. Although the band members at first were 
discouraged when they went into the studio to record TONIGHT AND FOREVER, 
they found themselves enjoying working on new material, and ended up very 
happy with the results of their labor. Whether you will be as happy depends on 
your feelings about emo music, because Sense Field is definitely an emo band, 


although a bit more rocking than most. Imagine if the Killingtons and the Lassie Foundation mated and had 
a baby, and you get a good sense of the band's sound; then throw in a little Weezer, the Beach Boys and 
the Goo Goo Dolls. | liked “Save Yourself", “Fun Never Ends”, “No Longer Now", “Beatles Song” and 
“Weight of the World”, which, frankly, is a lot for me to like on an emo disc. Definitely recommended for 
fans of that genre of music. 


-TEKOLOTE 














ALFIE 

@\F YOU HAPPY WITH YOU NEED DO NOTHING 

THE BEGGARS GROUP/XL RECORDINGS 

Alfie is an exquisite indie pop group focusing on superlative songwriting in an 
era when angst and amplification prevail in the genre, Augmenting their rock 
combo with a cello gives these hook-laden songs real panache. By putting the 
ae back in the arrangement, this group lets tight songwriting come to the 
i 


nt. 

- TOM TEARAWAY 
ANGELA AMMONS 
S/T 


ABRUPT/UNIVERSAL RECORDS 

Angela Ammons is only eighteen, but she sounds much older. Her voice is 
mature and lovely, with lots of range. She sounds a lot like Paula Cole to me, 
and | was somewhat surprised to see her compared to Sheryl Crow in the press 
release, rather than Cole. But then, maybe that's because Crow is better known 
. Jand shaves her armpits - don't get me started on the negative emotions aroused 
by female armpit hair, But I'm straying from the Subject. The eleven songs here 
are so slick and produced that they make the latest Sheryl Crow release sound 
like early Black Flag. It just comes across as sappy and sweet to me, with the exception of “Echo”, which 
rocks a bit. Not for most SKRATCH readers, but maybe for a SKRATCH mom or dad. Suni 


THE POPSTERS 

VERYTHING | WANT 

TARDUMB RECORDS 

The Popsters hail from Italy and they have released eleven good pop punk songs 
at are worth checking out. Some of the songs that stood out to me were 

Another Girl,” “Everything | Want,” and “Silly Girl.” So if this sounds like your 

up of tea, then | highly recommend The Popsters. 





PSsrens amma 




















- David Ostiguy 


=]DAVE NAVARRO 
RUST NO ONE 
APITOL RECORDS 
his is the first solo release from Navarro, founding guitarist of Jane's Addiction 
nd former Red Hot Chili Peppers member. He's joined by drummers Matt 
hamberlin, Chad Smith and Roy Mayoraga, with a few other musicians filling 
here and there. Navarro plays most of the other instruments himself. The disc 
came with a second one with an in-depth interview with Navarro in which he 
ii alks about each song, as well as giving a lot of insight into the ideas and feel- 

. “Ings behind the music. When Navarro was seven, his parents divorced, and 
when he was fifteen, his mother’s boyfriend killed her and her sister. Needless to say, this left him with some 
serious relationship issues, which the title of the disc succinctly sums up. So the lyrics here are about love 
and loss, fear, pain and loneliness. The words are well chosen and evocative; Navarro proves to be a good 
songwriter. | am not a fan of either Jane's Addiction or the Red Hot Chili Peppers, so | wasn't sure I'd like 
the music. However, | was favorably impressed with the multi-layered harmonics and the on sensu- 
Ousness it displays. | especially liked “Rexall”, “Sunny Day” and “Mourning Son”. Recommended if you like 
well-crafted songs with intelligent lyrics. 

-TEKOLOTE 


THE DAMES 
ANGRY SEED 
SELF RELEASED 
The Dames are a Minneapolis, MN trio whose grungy overtones and stoner rock 
attitude mixed with an indie music quirk make for an enjoyable thrashing listen. 
The key to The Dames power however doesn't lie in the gripping power chords 
("Chopsticks"), nor does it come in the form of a chugging rhythm that could 
Q \ \ level tall buildings at a single swipe ("Taiwan"). Instead, it's the intelligence that 
comes from within the raging mix of metal and punk which holds the whole she- 
bang together ("Soapbox", "Lex Talionis") and guards The Dames from the evils 
of being another stupid heavy band. If you loved Nirvana and Helmet and wondered what they'd sound like 
together, this is pretty damn close, Pure rock fury, indeed, (www.the-dames.com) as 
-Mike S 


SUPERDRAG 

IN THE VALLEY OF THE DYING STARS 

ARENA ROCK RECORDING CO. 

Chances are, you may have some vague memory of Superdrag from their MTV 
Buzz Bin single and video ("Sucked Out"). You may even remember the 
Knoxville, Tennessee four-piece for their earlier releases on Darla Records (The 
Fabulous 8-Track Sound of Superdrag). However, it's doubtful that the band 
will be remembered for their third full-length, In the Valley of the Dying Stars. 
Of course, this isn't to say that this Arena Rock release is bad, quite the contrary 
in fact, The guitars are appropriately fuzzed-out while the songs are incredibly 
melodic, but that's a feat that can be claimed by a lot of bands. So, while the album is solid and tracks like 
"Baby's Waiting," "Goin' Out," and “Lightning the Way" may get the toes tapping, there really isn't much to 
drag in someone who isn't already A) a Superdrag fan or B) obsessed with any combination of the terms 
indie and pop. That said, anyone who falls into either category should try to track down this CD. (Arena 
Rock Recording Co. 68 Greenpoint Ave, 4th Floor Brooklyn, NY 11222) 








- Liz Ohanesian 
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“pissed driven 
punk rock” 


For band info. 
write fo: 
10789 hill dr. 


moorpark ca. 


93021 


For show dates 


call: (805) 529-294 
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Check out the latest full length 
wand for the little children, sing. 
Available now! 


Featuring the singles 
"Tf I Just Could Make It On My Own" 
“New World” 
“(Feelin’ Like a) Vampire” 


and for CDs, Stickers, 
Buttons and T-shirts visit: 


www. putridflowers.com 


or writes 

Ed Smith ~ 

The Putrid Flowers 
260-61 75th Avenue 
Glen Oaks, NY 11004 





email; smiged@aol.com 


("by the way”...these are the guys your mom thinks 
about when she’s f*ckin® your dad) 
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JERRY CANTRELL 

DEGRADATION TRIP FIVE SONG SAMPLER 

SELF RELEASED CD 

Jerry Cantrell is one of the most important figures from the 90's metal scene. 
Just listen real close to your old Alice In Chains albums, and not only does his 
flawless guitar work shine through, but his singing, often which is mistaken for 
Layne Staley's, remains some of the most memorable and enduring voices from 
the whole grunge movement. Despite the fact that he hasn't really gone any- 
where, Jerry returns with an amazing band and a handful of new tunes guaran- 
teed to ease the blow that Layne has sworn off the industry ("Castaway’). 
Assisted by a who's who of the hard rock world (FNM skin basher Mike Bordin, Suicidal Tendencies bassist 
extraordinaire Robert Trujillio and ex Queensryche six stringer Chris DeGarmo), Cantrell has armed himself 
with a bevy of talent around him. And with hearty heapings of the Alice songwriting formula working, com- 
plete with a haunting overbearance that BOGGY DEPOT lacked ("Psychotic Break"), Cantrell's latest outing 
is bound to show not only his guitar gymnastics but also his innate ability to write and sing a song that 
contains swamp rock melodics with a metal hero flare ("Solitude"). Never forgetting he was from Seattle, 
Cantrell retains the rainy day sound that made his previous work such a favorite ("Angel Eyes"). Hopefully, 
if there's justice, Cantrell has sealed a deal with a major label to release the rumored double album from 
which these selections originate from so that we can welcome him back into the limelight again. Keep your 
fingers crossed, boys and girls, because if these five tracks are any indication, we should be hearing a lot 
more of Jerry and company soon. 4 





-Mike SOS 











PIEBALD 

BARELY LEGAL & ALL AGES 

BIG WHEEL RECREATION 

This is a two CD collection of Massachusetts one and only Piebald. This is a 
collection of their early emo sound to their most recent stuff to date. This is not 
my type of music and in my opinion; there are way too many tracks for any of 
the songs to stand out for me. But if you are a fan of Piebald then this CD is a 
must. 

-David Ostiguy 


KITTYHAWK 

KILL DEVIL HILLS 

CURIOUS RECORDS 

Kittyhawk is a rock clan from NYC whose female fronted musings are akin to 
Sheryl Crow and Paula Cole, only with a more folksy, rootsy band behind the 
vocals ("Richard"). With an almost country flare, Kittyhawk's 12 track release 
jangles through tales of bad breakups and heartaches (“Really Over Now’). For 
a folksy jolt in the arm that contains superb musicianship, kick your shoes off 
“and check out Kittyhawk's latest disc. (www.kittyhawknyc.com) 


STONE TEMPLE PILOTS 

SHANGRI LA DEE DA 

ATLANTICRECORDS 

4Stone Temple Pilots have endured substance abuse issues and changing musi- 
| climates and have come out stronger than ever on their fifth full length 
drelease. Once again hooking up with Brendan O' Brien, STP's 13 track collec- 
on shows a maturity that comes with their tumultuous career, yet it doesn't 
ecome bloated or any less powerful. While it is a lighter album, per se, in terms 
Jof loudness and distortion, Weiland and the boys still can pound out a pseudo 
Zeppelin rocker ("Coma") when need be. But they don't always need to turn to 
11, as STP, in an Eagles-esque moment of clarity, decide to let their guitars jangle and the melodies bor- 
der on the country rock side of things. ("Bi-Polar Bear’) They let Scott's amazingly melodic, almost angel- 
ic vocals shine through many of the tracks and let the music play as a soothing backdrop ("Wonderful", 
"Hello, It's Late"). A strength which puts STP in the upper echelon of rock bands a la Queen and The Doors. 
In fact, it seems as if Stone Temple Pilots have embraced their rock stardom and have reflected this real- 
ization on us all, almost like the antithesis of Pearl Jam, an outfit to which STP is still unfairly linked to. 
SHANGRI LA DEE DA shows a sturdy and arduous STP, ready to bask in their properly placed reverie and 
armed with more of the driving melodies and rock star posturing we knew they always had in them. 
(wwq.stonetemplepilots.com) 


a THE DAMNED 

RAVE DISORDER 

ITRO RECORDS 

wasn't at all sure what to expect from this new release from the Damned, who 
ave provided us with music for the last 25 years. Would it be goth? Would it 
e punk? How would it compare with the bands past releases? Well, first let me 
Il you, this is a really, really good record - thirteen songs, all beautifully made. 
y that, | mean that the musicianship is impeccable - lush, inventive melodies 
id over sensuous rhythms, withVanian's trademark honeyed baritone on top of 
it all, The current line-up, in addition to Vanian, is Captain Sensible on guitar, 
Patricia Morrison on bass, Pinch on drums and Monty Oxy Moron on keyboards. The disc opens with the 
trenchant “Democracy”, which mocks the title. Next up is a song about surfing the net, “song.com”. While 
these are both solid numbers, | would have opened the record with the third song, “Thrill Kill", which is 
dark, sexy and has a compelling rhythm to it. Also outstanding are “She,” a rockabilly-influenced ode to 
Morrison and “Lookin' for Action,” which is the most punk- influenced of the songs. Lyrically, the most 
interesting songs are “Would You Be So Hot”, which examines the phenomenon of early death and fame in 
the career of John Lennon and “W”, which is an amusing look at our fearless leader, GWB, The only song 
\'m not too crazy about is “Absinthe,” which is rather corny in a gothic way, with its tribute to the legendary 
liqueur. Last, | have to comment on the way in which the band's music complements its lyrics. This is espe- 
cially noticeable on “Beauly of the Beast”, a tribute to classic horror films, in which the keyboards vividly 
evoked memories of Saturdays spent watching these films - | almost felt the delicious shiver of anticipated 
fear | associate with those long ago afternoons. Other than that, | think it's beside the point to argue about 
which genre GRAVE DISORDER fits into and how it compares to past recordings. It's simply a collection of 
thirteen very good songs, each of which is like a gem in it's unique way, remarkable for the quality of song- 
writing and performance and more intriguing and beautiful after each listening. 








-Mike SOS 











-Mike SOS 
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your new record label 
needs to advertise. 


call 714 543-1411 or 714 543-1414 














Some of our 
Satisfied Customers 
At the Drive In 
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Jets to Brazil 
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The Queers Heavy duty weather Hl vinyl ddichers 

oe, Our Killer Bulk Sheet Deal!!! 


This is an example of a sheet, you may group different images & different sizes 


| Diesel Fuel | Diesel Fuel | 
on the same sheet reversals and bleed cuts are no problem. —_—_———_——_> | Diesel Fuel | Diesel Fuel | 
Pearse 


Unamerican Acivities 
No Use for a Name 















Lagwagon Get 100 12.5"x18.5" 1 Color sheets for $135.00* Sea! aA, 
ce a If you fit 20 stickers on a sheet, you get PT] ) Piuteirkim aE Ee 


liopelesa Racera This price includes cutting! Choose from any color!!! 
ne aca s ‘with delivered film, $30. extra for In-house film & set-up, shipping extra but minimal 
n ecordas 


Alternative Tentactes | § you don't want stickers by fhe sheet, we have tons of stock sizes available in small 
es and large quantities, We cari do your custom size or die cut, just call for a quote!!! 
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Mustard Plug 
Devil Doll Records 


50 Shint Minimum, Sot wp charge is $28, shipping & T-Shirts 






ep ee Call on send for free samples & jull price lad 
See Phones 503: 231448988 Fase, 50 


The Get up Kids 






Diesel Fuel Prints 306 S.E. Ash Street Portla 
www.dieselfuelprints.com e.mail info@diese 








Uttimate Fakehook 

Blewtsic Kissing Parties 

UFB’s debut, fratuing origital 
varsions af Fes, Far Away and 
Rowwstaits Aspnes Rock, plas mary 
prom parlect indiat-pop songs. 


Podsiar 

self-titled 

Padatar, tarul picked for Naisome 
Recards by Ultimates Frxshemnt. 
Great rockin’ indie-pog, Detut CO 
Out Heel 


MMMM ME MT, 


The Creature Conttorts 

The Potitics af Pop 

Thare’s stif s fow copies of this 

iyin’ arcurst the Noisame offices, 
: f Gat yours whily you stiff can. 


check out “grey ea on the new oe SKRATCH comp. 
check the site /a new album soon 





FOUR PUNK KIDS “| FOR BOOKING OR 

FROM UTAH, BAND INFO: 
UNSIGNED AND E*NAIL: FACE_FIRST@NSN.COM 
LOOKING FORA _ TO BUY A C.D. SEND $5 To: 
LABEL 


291 S. AUGUSTA DR. 
T. GEORGE, UT 84790 
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DR. STRANGE ELECTRIC CHAIR RETAIL SLUT 


* 






RE:STYLE 


TTIW ONDHDd TL Ni LON 





WRISTBANDS 
STUDDED BELTS 
S&MGEAR  GHOKERS 


Go Ape! 
Check Out Our 


Online Store! 
www.ApeLeather.com 


Use our secure online shopping cart, 
of print aut your order and pay by chech/MO! 















HEADLINE RECORDS 


OLOY4 OSdl 


es 


* 


Send $2 for a catalog to: 
Ape Leather ; 
§21 E. 31st St. 
Los Angeles, CA 90011 


a 
UNTOUCHED BY HUMAN HANDS 


GREENE RECORDS 
BEML 13¥O0"N 


Wholesale inquiries welcome Serving punks, goths, fetishists, 
323.232.6568 and other deviants since 1979 


VINYL SOLUTION MONKEYS TO GO WILD PLANET 





How to FE ORE own record label 
RECORD LABEL 
be the President/CEO and make $$$ 
























Our kit includes: 
Artists Contracts*Business Setup 
ASCAP/BMI Publishing 
Entertainment Attorney*Promotions 
Web Page Info*Friendly Banks 
and Finance Companies 
You Will Get What worked For Us! 
Many Alt./Punk Bands start as 
independents First! 


Send $14.95 to: ACCESS PLUS 
603 Seagaze Dr. #540 
Oceanside, CA 92054 

Name 

Address 

Clee es 

[J Visa/MC []Check/Money Order 

Card # Exp. Date___ 

Signature 

Please allow 3 weeks for checks to clear. Please no 

requests for free books/brochures. 


Wena icoa ni ac ai “i WO Naeay 
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Tattoing een Piercing 
(323)465-7869 


OPEN 7 DAYS A WEEK 
5903 Hollywood Blivd., Hollywood, CA 90028 
smiley @kinkyrings.com — www.kinkyrings.com 
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SALON ADELANTE 


CAE PEM sec SLES RE TOE SSE ON 


Michelle Rouset ® 
714.997.5115 


3606 £. Chapman Avenue 
Orange, CA 92869 
<= 


HB TATTOO 


eet Re ee a a st] tte 


114-374-4948 


20387 Beach Boulevard + Huntington Beach, CA 92648 
RUA RH 


112-A N. BRADFORD AVE. 
PLACENTIA, CA 92670 


(714) 579-7765 


CALIFORANIA 


ME ayia?) ere 
aa ewe 








PV Sah 3 
Hi 
SKRATCH!!! 
Get your 
tattoo 
or 
piercing 
studio 
in 
Skratch 
before 
our 
rates go 


call (714) 
543-1414 
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SOUND-TECH 


~prpramacmmarars 31101141 
Sou 
pe Yi] (0) 
LOCATED IN 
THE CITY OF LONG BEACH 


\ 
J 


8, 16 & 24 track 


Recording 
Digital Mastering 
Cassette dubbing. CDr's, 
Instrument sales & rentals 
909-687-4808 
sound-techstudio@juno.com 
BLOCK SPECIAL 


8 TRK, 8 HOURS COR & 
CASSETTES W/LABELS 


SKIN Mem OMe Le LAT? 


$20 an le AA) mixing ber (Oe) 0d 
SVs] =r Fan (0) O29) ©) (ke 
Callfor..... . Demo Packages 


(562) 427-1030 








FULLY EQUIPPED 
Cc Sy 


e009) 
Recording Studio 47 
a : 


EXUM RECORDING 


specializing in 
San Diego Punk 

+ Independent Music 

20 + years Experience 

2" Analog and Digital 

760 739-9700 
\Scott) email: eaimresording@onebax com 
Clients include: 
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5 Piece Drum Kit wi Cymbals, 
PPC LAC UC aU 
CESS ie BS) Sn 
Mics & Stands, 
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EXUM RECORDING 





my A-ROOM | 
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24 TRACK DIGITAL 
aH TL 
aay 

YH STL 
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Meese 

PHT eso 
Pa 

714-632-1770 


(744) 634-4678 (562) 464-945 


www.truonerecords.com 






Place your 
classified ad. 


Call 
714 543-1414! 








SCREWRADIO. COM. 


the information source for SST & CRUZ records 


SST RECORDS, 441 E. 4th St., Long Beach, CA 90802 
(562) 590-8853 ph (562) 590-8513 fax 


Full Webhosting Services 
starting at $3.95 a month! 


http://www.parcomweb.com 
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Paramount Studios 
High-quality, great rates: 
$30-$60 per hr. 
Experienced engineer included 


Recent clients: 
° GUTTERMOUTH, IGNITE, 
REEL BIG FISH, GAMEFACE 












see photos @ www.paramountrecording.com 











ATM Mastercard 
Visa Amex 





"ATTACKING YOUR FLIMSY CULTURE" 


THE ee STEWART SHOW 
IVE mon-fri 6pm-9pm PST 
iene mon-fri 6am-9am PST 


BLACK SUNDAY: One hour of Black Flag 
every sun 6pm-7pm PS 













«nung, 
Web Hosting 
FullDomain 





; Unlimited Email & Unlimited Bandwidth 
Microsoft® FrontPage® 2000 Server Extensions 








MENTION THIS AD & GET A FREE MONTH 





STUDIOS/ 


. REHEARSAL J 


HOLLOWAYPRODUC- 
TIONS (562) 941-5949, 9 
large rooms from 500-900 
sq. ft. Affordable hourly rates 
$8-$10/hr., $13 full set-up. 
9541 Sante Fe Springs rd., 
Sante Fe Springs. Also be 
sure to visit Holloway 
Productions in Uptown 
Whittier! Open 7 days a 
week, weekend specials & 
more!!! 6721 1/2 Greenleaf 
Ave., Whittier (562) 693- 
2210 









LIL’ ROCK STUDIOS (310) 
762-2524 Affordable rates 
$8-$12/hr. 20411 S. Susana 


_ Rd., Suite E-G, Long Beach 


MR. TOADS in downtown 
San Francisco. Complete 
one stop shopping for the 
working musician. CD repli- 
cation, Graphics, Recording 
& Mastering. 500 CD’s 
$1160/1000 CD’s $1380. 
(415) 777-5552 


Place your 
classified ad 


..._.NOW! 
714 543-1414! 


DESERTMOON 
RECORDING STUDIO 24- 
track 2” Analog, 40 track 
Digital (ADAT), 100 chan- 
nels, moving fader automa- 
tion, etc. Record in a profes- 
sional atmosphere. call 
(714) 563-1803. 


PARAMOUNT RECORD- 
ING Cd mastering/editing. 
24-track, 48 track, ADAT 
studios. Neve, SSL, Studer 
$30-$75 hr. (323) 465-4000 


To Re Ua 20 NSE 
REHEARSALS/RECO 
RDS- 5 fully Equipped 
Rehearsal studios from $10 
to $13/Hr. 32 track digital 
recording studio. Live 
demos $100. C.D. 
Mastering facility and Indie 
record labellocated in Santa 
Fe Springs. Call (562) 464- 
9456 or www.truonere- 
cords.com. 


SERVICES 


ATTENTIONBANDS, 
RECORDINGSTUDIOS 
AND RECORD LABELS 
GrayFix Graphics special- 
izes in making web sites 
people with little money. 
Wework with any budgettf 
you wanna look like "big 
d6.9-s8i*t hee=n'.920 
tohttp://go.to/grayfix.Web 
hosting, web design, T-shirt 
design and printing, cd art 
design all done cheap. 

e-mail Chris @ stateofhate- 
andlies @ hotmail.com. 


MUSIC VIDEOS Special 
effects, Expose yourself. We 
enhance your video with 
special effects to fit your 
indie needs.Get more gigs 
get more cash get more 
exposure. Call Ron @ 818- 
819-7961. 


Got PunkRock TV? 
if you have a computer you 
do! Just log on to punkrock- 
television.com or 
accessphoenix.org every 
Wednesday afternoon at 
3:30pm Arizona time(in 
Phoenix Ch. 98 Cox cable- 
for the latest serving. 
Featuring interviews with 
Face to Face, Ataris, DHC 
and No Use for a Name, 
plus tons of videos, wake- 
boarding, skateboarding 
and more! 


SCREW RADIO 
INTERNETRADIO- 
www.screwradio.com 
www.hardcoreradio.com 
SPONSORED BY SST 
ANDCRUZRECORDS. 
FREE CATALOGUE: 
SST SUPRERSTORE, 
441 E. 4TH ST., 
LONGBEACH,CA 
90802. 


SELL YOUR BAND’S 
MUSIC! If your band has 
pressed a CD, 7” or cas- 
sette, you can sell it on the 
internet at the net's largest 
punk music store. We are 
looking for smaller local 
bands only. Come to: 


for all the details and you 
could be selling your music 
next week. 








HELP 
WANTED 









ST. TEAMERS 
WANTED!!! 


Get into the scene by being 


a part of it. 

Have fun. Get free shit. 
Give out free shit. 
Just don’t give us shit. 
Email contact info and four 
sentences why you want to 
be a part of the team! 
Email:kayte@ 
skratchmagazine. 
com 


INTERNS NEEDED: Indie 
booking agency needs help. 
Music industry experience 
plus hookups on shows and 
CD's. Must have fundamen- 
tal computer and office 
skills, and pay attention to 
detail. Work schedule is flex- 
ible. Email intern @fiercetal- 
ent.net. 


INTERN WANTED - Music 
Industry PR firm seeks moti- 
vated interns. Silverlake 
based, flexible hours. Great 
opportunity: learn biz, make 
contacts. No pay - many 
perks.(323)667-1344; 
InternFlyPR @aol.com 


DELIVERY DRIVERS 
NEEDED! Skratch is seek- 
ing drivers for monthly distro 
for all areas. Must have reli- 
able decent sized vehicle, 
insurance and clean driving 
record. Send all inquiries to 
scott @ skratchmagazine.co 
m. 


SKRATCH WANTS YOU!!! 

Crappy mag needs interns 
to help in all aspects of pro- 
ducing a monthly mag. Vast 
musical knowledge, phone 
and computer experience is 
helpful, but not necessary. 
Email:scott @skratch- 
magazine.com ATTN:PUNK 
ROCK GRUNT for more 
info. 


SK8 PHOTOGRAPHERS 
NEEDED! Mag needs shut- 
ter bugs to take snaps of 
local and national skate 
eersEret = scott @skratch- 
magazine.com ATTN: SK8 
PHOTOG. 









Aalk ~, Classifieds 


MUSICIANS 
WANTED 





ESTABLISHED ORANGE 
COUNTY BAND SEEKING 
DRUMMERIINFLUENCES 
INCLUDE: CIV PENNYWISE, SYSTEM 
OF A DOWN, SEX PISTOLS, SLAYER, 
NOFX SOMEONE NOT AFRAID TO HIT 
THE DRUMS HARD! PLEASE BE EXPE- 
RIENCED AND READY TO PRACTICE! 
CORNET A OnaT. 
DRUMMERSEARCH @ AOL.COM OR 
RYAN (714) 374 2068 


LOOKING FOR A NEW 
BAND MEMBER? What are 
you waiting for!? Run an a text 
ad in Skratch and get the band 
back together!!! == Email: 
james @skratchmagazine.com 


JOIN THE ULTIMATE ROCK 
GROUP! Looking for energetic 
drummer and singer/rythym gui- 
tarist. Influences include: weez- 
er, nada surf, superdrag, nir- 
‘vana, pixies. E-mail: 
dgstevens@msn.com or call 
Mike at (714)832-1528. NO 
SCENESTERS, you know who 
you are. Love Chris and Mike. 


Songwriter/Guitarist is looking 
for a bassist, lead guitarist and 
drummer for new _ project. 
Influneces Pink Floyd to A 
Perfect Circle. All influences are 
welcome. Songs and demo 
available. Call Yuri: (818) 621- 
6832. 


BASSIST WANTED: _—Pop- 
punk/hip-hop high-energy band. 
INfluences, Blink 182, 311, 
Zebrahead. Must be serious 
and have own equipment. 
Contact Jeremy at (714) 319- 
8385. 


BASS PLAYER wanted to com- 
plete a four-piece emo-core rock 
band. Inf: Tool, Afi, Boy Sets 
Fire, Pantera. No flakes, prac- 
tice is in the North Hollywood 
area. Call Vick at (818) 326- 
4217. 


DRUMMER WANTED 
WARSAW Nationally touring 
band (based out of Arizona and 
So.Cal.) in search of full time 
drummer. Styles include reg- 
gae, ska, dub, punk, rocksteady, 
funk, Celtic and hip hop. NO 
HARD DRUGS! E-mail: invisi- 
blemass @hotmail.com or 
Call (520)881-4704 for info. 





MUSICIANS 


WANTED , 
\ SS 


GUITAR PLAYER wanted to 
join emo band, _influ- 
ences:SDRE, Mineral, JEW, 
Weezer, TGUK, Radiohead. 
Live in So.Cal., have great 
equipment. Call 
(818)507-6606 or email 
incircles7 @hotmail.com. 






SOUTHERN 0.C. PUNK 
BAND BASSIST WANTED! 
BM Ace ek 
SKUNK @ PUNKHARD- 
CORE.NET FOR MORE 
INFO. 


HORN PLAYER WANTED- 
talented L.A. band that plays 
everything from rock to reg- 
gae to jazz. Contact Lodge 
at (323)449-8630 or email: 
theadjustments @ hotmail.co 
m 


DRUMMER WANTED to 
join an established, melodic 
punk band with 2 CD's 
released, song on the Bad 
Religion Tribute CD, song 
on a Volcom Compilation 
CD and go on tour! Must 
have own equipment, trans- 
portation, 21+, and be ready 
to go on tour. Contact: (626) 
915-3406 or email: drum- 
mer@1369.net. 


Female drummer wanted 
for pop punk band. We 
have CD, indie label, publi- 
cist. Looking for good per- 
sonality, no drugs please. 

(213)793-3363 
Flamegrrl16 @hotmail.com 


Violent Suicide seeks 
drummer. Shows: pending, 
rehearsals in Hollywood. 
Stephan (909) 989-9324 






STUDIOS/ 


SERVICES 
SEE RR” 


THE DUPE: MASTERING 
PACKAGING — DUPLICA- 
TION CDs as low as $3.25, 
30 CD demo package only 
$150.6687Sunset 
blvd, Hollywood,CA90028 
(323)463-3873 
thedupe @earthlink.net 
www.thedupe.com 
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CALL 714-609-4087 
www. SrdCherry. 
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